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David vs. Goliath.

Ali vs. Frazier. 

Britney vs. Justin.

All  pale  in  comparison  to  the  earth-rending,  bone-crushing,  carrot-chomping,

anvil-dropping, tail-feather-scorching, gleefully epic smackdown that is….

Rabbit vs. Duck.

Warner Bros. contract players BUGS BUNNY and DAFFY DUCK are up to their

feudin’ ways again.  Tired of playing second fiddle to Bugs, Daffy has decided to leave

the Studio for good.  He is aided by Warner Bros.’ humor impaired Vice President of

Comedy, Kate Houghton (JENNA ELFMAN), who releases him from his contract and

instructs  WB  security  guard/aspiring  stuntman  DJ  Drake  (BRENDAN  FRASER)  to

capture and “escort” Daffy off the studio lot.  (In other words, he’s fired and tossed out

on his tail feathers.) 

Suddenly a sidekick without a hero, the duck decides to ally himself  with DJ,

whether he likes it or not.   Consequently, Daffy is on the scene when DJ discovers that

his famous movie star father Damian Drake (TIMOTHY DALTON), known for playing

suave international spies onscreen, is actually a suave international spy in real life – and

has been kidnapped by the nefarious Mr. Chairman (STEVE MARTIN) of the equally



nefarious  Acme  Corporation.   It  seems  that  Damian  knows  the  whereabouts  of  the

mysterious and powerful Blue Monkey Diamond, and the Chairman will do anything to

get his hands on it.

With Daffy in tow, DJ hits the road in a desperate attempt to outrace the evil

Acme stooges to the diamond and save the world from their evil clutches.  Unbeknownst

to the two neo-spies, they are also being followed by VP Kate and Bugs – the studio brass

has decided that the rabbit needs a comic foil after all, and Kate’s job is on the line if she

can’t get Daffy back to work ASAP.  

Their  chase  sends  the  foursome  around  the  globe  to  meet  up  with  various

undercover  operatives,  from  Dusty  Tails  (HEATHER  LOCKLEAR),  a  showgirl  at

Yosemite Sam’s glitzy Las Vegas casino, to Mother (JOAN CUSACK), the stern but

loving caretaker of the various otherworldly creatures housed at Area 52 – a location so

extraordinarily top secret that Area 51 was invented just to hide it.  Then it’s off to the

lights of Paris and the treasures of the Louvre, and finally into the deepest jungles of

Africa,  where they must beat the dastardly Chairman to the deadly diamond – or it’s

“That’s all, folks!” for the world as we know it.

Warner Bros. Pictures Presents a Baltimore/Spring Creek /  Goldmann Pictures

production,  Looney  Tunes:  Back  In  Action,  starring  BRENDAN  FRASER,  JENNA

ELFMAN  and  STEVE  MARTIN.   Directed  by  JOE  DANTE,  the  film  also  stars

TIMOTHY DALTON and JOAN CUSACK with HEATHER LOCKLEAR.  Produced

by PAULA WEINSTEIN and BERNIE GOLDMANN, the film is written by LARRY

DOYLE.  The executive producers are CHRIS deFARIA and LARRY DOYLE.  DEAN

CUNDEY,  ASC is  the  director  of  photography.   BILL BRZESKI  is  the  production

designer.  The film is edited by MARSHALL HARVEY and RICK W. FINNEY.  Music

is by JERRY GOLDSMITH.

Looney Tunes: Back In Action will be distributed worldwide in 2003 by Warner

Bros. Pictures, a Warner Bros. Entertainment Company.

Looney Tunes:  Back In Action has been rated “PG” by the MPAA for some mild 

language and innuendo.

www.looneytunesbackinaction.com / AOL Keyword: Looney Tunes Back In Action

* * *
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LOONEY     101  

“I owe a debt of gratitude to the original creators of the  Looney Tunes cartoon

shorts,” says Looney Tunes: Back In Action star Brendan Fraser.  “Whether I knew it or

not at the time, they introduced me to classical music, comedy timing, the art of joke

setup and delivery, and it all came together in an animated short.  They were always in

tune – pardon the pun – with what was going on in the day, politically and in pop culture.

The cartoons are easily consumed by children, but the jokes are sophisticated enough that

adults  appreciate  the  humor,  too.   They entertained  me in  ways that  I’m not  sure if

animation has really been able to recapture – until now, of course.”  

In 1930, Warner Bros. debuted the celebrated  Looney Tunes series of animated

film  shorts  in  conjunction  with  cartoon  producer  Leon  Schlesinger.   While  most

Hollywood movie studios were producing pre-feature cartoon shorts at the time, none

became as beloved as the series of irreverent six-minute comedy films featuring early

Warner characters, including the unflappable Bugs Bunny, the extremely flappable Daffy

Duck and stuttering swine Porky Pig, joined over the next four decades by Elmer Fudd,

the Tasmanian Devil, Yosemite Sam, Road Runner, Wile E. Coyote, Tweety Bird and

Sylvester, and many, many others.  

“Ah, those were the days,” recalls Bugs Bunny.  “I was so bright-eyed and bushy

tailed…actually, doc, now is the days, too – my eyes are still bright and my tail has never

been bushier.”

Warner Bros. employed a veritable powerhouse of animation talent to bring the

characters to life, led by such legends as Chuck Jones, Friz Freleng, Tex Avery, Bob

Clampett and Bob McKimson, voice character legend Mel Blanc and musical director

Carl  Stalling.   These  artists  became  legends  of  cartoon  comedy,  winning  numerous

Academy Awards and entertaining  generations  of fans throughout the world for over

seventy years.  

“Working with all  of these legends was a real thrill  – for them,” Daffy Duck

reminisces.  “Oftentimes, they would be searching fruitlessly for inspiration, and I had

but to walk into the room and the genius would spring from their pens.”
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Since the conclusion of the theater shorts program, the Looney Tunes have been

featured in numerous television specials and film compilations, appeared as guest-stars in

Robert  Zemeckis’  ground-breaking  1988  film  Who Framed  Roger  Rabbit,  and  most

recently  graced the  big  screen  in  the  hit  1996 feature  Space Jam,  starring  alongside

basketball legend Michael Jordan.  And of course, their early work can still be seen on

Saturday mornings in the original shorts.

Continuing this distinguished tradition, Warner Bros. Pictures will release brand-

new Looney Tunes animated theatrical shorts in front of a selection of the studio’s feature

films in 2004.

At  the  forefront  of  the  Looney  Tunes  band  of  entertainers  are  wisecracking

comedian Bugs Bunny and his famously jealous co-star Daffy Duck.  Ever since Chuck

Jones first paired them together in the landmark film short Rabbit Fire, Bugs and Daffy

have endured one of the world’s most entertaining and enduring screen rivalries.  This

rivalry – perpetrated primarily by Daffy – forms the foundation for Looney Tunes: Back

In Action.

A CAST & CREW OF CHARACTERS

The filmmakers’ ultimate goal for Looney Tunes: Back In Action was to stay true

to the time-honored tradition of rebellious, clever humor that made the Tunes stand out

from the pack when they were first introduced, and which has allowed them to remain

popular with fans of all ages for decades.

“I  think  the  Looney  Tunes  endure  because  they  are  so  funny,  so  politically

incorrect,” says  Back In Action  screenwriter Larry Doyle, former supervising producer

for The Simpsons.  “This film emulates the irreverence, the biting humor, the nuances in

the characters’ personalities and the specific style of animation developed by the legends

of the classic Looney Tunes era.”  

Producer Paula Weinstein feels  that Doyle’s script captures  the Looney Tunes

particular witty brand of magic.  “Larry created a story that has the edgy humor that one

would  expect  from the  Looney  Tunes,”  she  compliments.   “They  are  so  funny  and

beloved largely because they personify qualities that are within all of us: greed, ambition,

laziness, humor.”
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“The Tunes are vaudeville,” adds producer Bernie Goldmann.  “They have that

sense of zaniness.  There’s so much to make fun of in the world today – there’s a lot of

targets out there, which gives the Looney Tunes so much fodder to look at us and make

fun.  And that’s why it’s great to set them in Hollywood, a place where people are a little

self-important and a little full of themselves.”  Indeed.

Looney Tunes: Back In Action begins on the Warner Bros. back lot, where world-

renowned movie stars Bugs Bunny and Daffy Duck are taking a meeting with the studio

brass, including stiflingly-serious Vice President of Comedy Kate Houghton, played by

Jenna Elfman.

When Bugs’ ever-envious sidekick lobbies the identical Warner Bros. chiefs Mr.

Warner and Mr. Warner’s Brother to rewrite their latest comedy as a starring vehicle for

himself, Kate is ordered to fire the duck and find a new screen partner for Bugs.  She

instructs  Warner  Bros.  security  guard  and  aspiring  stuntman  DJ  Drake,  played  by

Brendan Fraser, to physically eject Daffy from the Studio.  Naturally, Daffy finds this

decision “dethspicable” and leads the security guard on a wild-duck-chase across the lot,

which inevitably leads to the expulsion of them both.

Looney Tunes: Back In Action marks the first time Bugs Bunny, Daffy Duck and

the entire Looney Tunes menagerie star in a feature film set entirely in a live action world

and interact with “live” 3-D costars throughout the picture.  

“There hasn’t  been a combination live-action/animated movie this  complicated

since Who Framed Roger Rabbit,” notes  Back In Action  director Joe Dante, who first

became known to audiences for helming the 1984 Warner Bros. Pictures hit  Gremlins,

one of the most successful films of the 1980s.  “Back In Action isn’t just a bunch of

characters shot on a blue screen and inserted into the film.  It really looks like an action

movie that just happens to co-star Bugs Bunny and Daffy Duck.”

“Joe has made movies employing every type of technology that we brought to this

film,” says executive producer Chris deFaria.  “But that wouldn’t mean anything if he

didn’t have the sensibility for this kind of movie.  What’s really at the core of Joe Dante

is that he’s a big kid and he truly gets a kick out of making movies.  It comes across

every day.” 
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 “There’s some darkness to the Looney Tunes humor that Joe completely gets,”

observes producer Bernie Goldmann.  “There’s a subversiveness – that little glint in their

eye.  If you take a look at Joe’s films, you’ll see that sensibility.”

“Joe knows it all,” says Fraser.  “He’s an animation buff and has an almanac’s

knowledge of film in general.  Actually, I think he might be a cartoon character.  I’m

halfway expecting Joe Dante to pull a zipper on his forehead and a little cartoon genius to

pop out.”

Fraser was the filmmakers’ first choice for the role of hapless security guard and

stuntman wannabe DJ Drake.  As Dante says, “There’s nobody better suited for this part.

Working in a live action/animation film is difficult because the actors spend most of the

shoot addressing characters that aren’t there, so there’s an element of fabrication that the

actor has to provide.  Brendan has a unique talent for doing that and remaining believable

– I can’t think of another person who would have been as good in this role.”

Fraser was thrilled to share the screen with such a legendary cast.  “Who wouldn’t

jump through the ceiling at the opportunity to work with Bugs and Daffy?  I’m the kid

that  you’d  find  Saturday morning with  a  bowl  of  Cheerios  watching  cartoons.   The

Looney cartoons are probably where I learned everything that I think I know about comic

timing.” 

A diverse career including starring roles in the blockbusters George of the Jungle

and The Mummy series, as well as the critically acclaimed films Gods and Monsters and

The Quiet American, illustrates that not only is Fraser a talented and versatile performer,

he’s also no stranger to the challenge of working in films imbued with a plethora of

special effects and CGI characters.  This combination made him a natural fit to play the

heroic straight man to the madcap Looney Tunes crew.  

“It’s not easy to pull off what Brendan was asked to do,” says deFaria.  “Not only

did he have to act  against  nothing most of the time,  but more important  and equally

difficult is to actually carve out a real relationship with Daffy Duck.  The circumstances

didn’t make it easy, but Brendan’s great achievement is the wonderful sense he created of

he and Daffy in this odd partnership.”

Weinstein,  who  worked  with  Fraser  on  his  first  movie,  With  Honors,  says,

“Rarely have I seen an actor grow as fantastically as Brendan has.  He is the Cary Grant

6



of our times.  He’s funny and self-deprecating – he even does his own stunts.  And he and

Jenna have amazing chemistry.  They’re very funny with each other and their characters

follow an old-fashioned love story without being overly sentimental.”

Jenna  Elfman  had  wanted  to  work  with  Fraser  ever  since  she  first  saw  him

starring in  Encino Man.   “I  specifically  remember  sitting  there  going,  ‘Who is  that?

Because that guy is brilliant.’  I was so taken by his belief, by the way he played the

character for real.”

As soon as she heard that  the film was going to  highlight the Looney Tunes’

trademark acerbic wit (and that a lot of that wit would be directed at her stuffy corporate

character), Elfman was hooked.  “Growing up, what I loved about them is that they were

so rebellious and feisty,” she says.  “It seems that there was a period of time where that

got diluted a bit, so I was excited that they were going to bring that type of personality

back to these characters.” 

“I think Jenna has a strand of DNA borrowed from Carol Burnett or Lucille Ball,”

Fraser  marvels.   “She  has  an  amazing  facility  for  physical  comedy,  and  a  spitfire

delivery.  She’s a pro all the way, and easy to work with because she enjoys being there.

She really likes her job, which I think is part of what makes her so good at it.”

Looney Tunes: Back In Action introduces a brand new live action villain into the

Looney universe: Mr. Chairman, evil head honcho of Acme Corporation, manufacturer of

the ridiculously ineffectual  products that Wile E. Coyote consistently employs to bone-

crushing effect.  The all-powerful leader of the multinational conglomerate is played by

comic  legend  Steve  Martin,  award-winning  actor,  screenwriter,  director,  author  and

producer.  

Martin was drawn to the project when, upon reading the script, he developed an

immediate affinity for the unlikable Acme titan.  “I liked the Chairman,” he recalls.  “As

I read him, I had this little vision pop into my head of what he would look like.  And I’ve

always loved Daffy and Bugs and Elmer – I grew up with them.  So right there were three

guys I really wanted to work with.”

The  filmmakers  presented  Martin  with  the  unique  opportunity  to  completely

create the character as he saw fit.  “The villains in these kinds of movies are always the

most difficult  to play because they do the most  expected things in  the picture,”  says

7



Dante.  “And what’s worse, Mr. Chairman is a corporate fellow, a guy behind a desk, and

it’s difficult to make that kind of character interesting in a comedy.  But Steve took this

very conventional character and concocted a truly daring, over-the-top presentation of

him.”  

“I can’t even begin to explain the performance Steve delivered,” deFaria enthuses.

“It’s this strange sort of angry schoolboy whose development was arrested somewhere in

private school back East.  And now he’s going to punish the rest of the world for that.

It’s a very, very funny performance.”

Asked about the evil corporate titan’s inner qualities, Martin says, “He’s certainly

an egomaniac.  He thinks he’s pretty handsome.  But he’s a frustrated businessman and

he gets a little aggravated when things aren’t going his way.  Basically,  it’s just hard

being an evil empire-runner.”

From his penthouse lair, Mr. Chairman presides over a hapless board of directors,

comprised of a who’s-who of Joe Dante film veterans  and seasoned character  actors.

Members of  the board include Vice President  Rhetorical  Questions  (Robert  Picardo),

V.P. Bad Ideas (Mary Woronov), V.P. Never Learning (Ron Perlman), V.P. Stating the

Obvious (Marc Lawrence), V.P. Child Labor (Vernon G. Wells), V.P. Nitpicking (Bill

McKinney), V.P. Clawing Way to Top (Leo Rossi), and finally, V.P. Unfairly Promoted

(George Murdock).

With his enormous silent henchman Mr. Smith by his side – played by former

professional wrestler-turned-actor Bill Goldberg, known in the wrestling world simply as

Goldberg – Mr. Chairman has hatched a deplorable plot that will culminate in total world

domination.   (The diabolical monopolist plans to transform the world’s population into

monkeys and put them to work manufacturing shoddy Acme products – then turn them

back into humans and sell them the products they made at ludicrous prices.)  

A  secret  group  of  covert  operatives,  portrayed  by  Looney  Tunes  characters

Yosemite Sam, Wile E. Coyote, the Tasmanian Devil and Marvin the Martian – just to

name a few – have been strategically placed around the world to secure the mysterious

Blue Monkey Diamond.  To this end, they have kidnapped the man who holds all the

clues to the secret location of the Diamond – DJ’s father Damian Drake, world-famous

star of a slew of popular spy films.
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In casting the character of Damian, the filmmakers approached Timothy Dalton,

who is, of course, a world-famous star of the most popular slew of spy films ever made.

“We sort of threw it out to Timothy and hoped he would bite,” says deFaria.  “‘Hey,

would you play a movie star who plays a spy all the time?  Do you think he’ll notice that

we asked him to play himself?’”

Dalton notes that his character is “certainly a kind of echo or reverberation of my

own history.”  The actor grew up watching Looney Tunes, and now enjoys watching the

cartoons  with  his  own  children.   “They  have  fantastic  comic  timing,  are  full  of

marvelously imaginative ideas, and they work just as well today as they ever did.”  

Bernie Goldmann notes that while Dalton turned in a very funny performance, he

plays a pivotal role in the movie.  “Damian Drake is the emotional center of the film – as

DJ’s goal is to save his father – but he’s also the hero who ultimately must pass the torch

to his son.  By taking his part really seriously and playing it totally straight, Timothy’s

scenes just couldn’t be funnier.”  

After DJ and Daffy discover that Damian is missing, they head off to connect

with  his  secret  agent  contacts  around  the  globe  in  a  desperate  attempt  to  beat  Mr.

Chairman’s Acme goons to the Diamond.  First stop is beautiful Las Vegas, Nevada,

where at  Yosemite Sam’s Wooden Nickel Casino, DJ meets a shapely cowgirl singer

named Dusty Tails,  played by Heather Locklear.   Dusty is not only one of Damian’s

connections,  she’s  also  star  of  the  Yosemite  Sam  Revue  stage  spectacular.   “Her

character doesn’t seem so outlandish to start with, until you learn that she’s also a hired

gun for the CIA,” says deFaria.  

Locklear was thrilled when asked to appear as the singing, dancing showgirl.  “I

grew up watching Looney Tunes, and I was really excited when they asked me to be part

of the movie.”  Locklear and Fraser trained and rehearsed their number for three days

with  the  film’s  choreographer,  three-time  Emmy Award winner  Marguerite  Derricks.

“Brendan was a great dance partner,” Locklear raves.  “He is so good it made my part

easy.  We had a great time.  I would do it again in a heartbeat.”  

Once they complete the Las Vegas leg of their mission, our heroes get themselves

stranded  in  the  middle  of  the  scorching  desert,  where  they  luckily  stumble  into  the
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mysterious Area 52 – a government facility so top secret that Area 51 was created just to

cover it up.  

Area  52,  whose  motto  is  “Keeping Things  From The American  People  Since

1947,” is devoted to the containment of alien creatures.  The operation is the domain of

Mother,  its  eccentric  chief  scientist  and  head  administrator,  played  by  Joan  Cusack.

“She’s  the  caretaker  to  the  extraterrestrials,”  says  deFaria.   “A  bumbling,  forgetful

scientist who’s in charge of saving the world from aliens.”

“The character of Mother was originally based on Q from the James Bond films,

and M as played by Judi Dench,” says Cusack, who herself is a big fan of the world of

science.  “I have to keep all these aliens in line, so I’ve got to be tough.”  However, with

two  young  kids  of  her  own,  Cusack  decided  to  infuse  her  character  with  a  loving,

accessible, parental attitude.  “It’s so hard to find those movies that you can go to with

your family and have a good experience.  I’m thrilled to have been part of it.”

Ultimately, the filmmakers have set out to make a fresh and funny film that the

whole family can enjoy.  Says Chris deFaria, “It’s a sprawling comic adventure, featuring

two of the best loved characters in the world starring alongside an exemplary live cast.

It’s an effects extravaganza, a romantic comedy, a tour de force for animation, and in the

end, I hope, a classic.”

Dante hopes the film will take moviegoers to a place they haven’t been in awhile.

“I hope that when the audience leaves the theater they feel that they have caught some of

the spirit of how the Looney Tunes affected them when they first saw them, no matter

how old they are.”  

BRINGING THE LOONIES TO LIFE 

Shooting  a  live-action/animated  film  of  this  caliber is  a  uniquely  demanding

proposition.  “The premise of the movie is that Bugs and Daffy are actors and they live

and work in our world, so the movie should have a level of interaction and improvisation

with the rhythm and feel of a live-action movie,” says deFaria.  

“As much as I’d like to say that Bugs and Daffy were actually physically present

during filming,” says Dante, “most of the time they didn’t show up because that’s just the

way they are.  So we had to use the puppets instead.”
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Assisting  Fraser  and  Elfman  in  achieving  seamless  performances  with  their

animated co-stars were veteran puppeteers Bruce Lanoil  and Dave Barclay.   The Jim

Henson Creature Shop created the reference puppets under the supervision of Barclay,

who has been puppeteering since the age of four and got his big break on  The Empire

Strikes Back as an assistant puppet maker and assistant to Frank Oz, who played Jedi

master Yoda.  The talented pair are not only puppeteers but also comedic actors, and

were able to ad-lib with the cast.  Their off-camera performance and antics provided a

key basis for the character relationships.  

In advance of making the movie, Lanoil and Barclay spent time studying Daffy

Duck and Bugs Bunny to get down their speech rhythms and general attitude.  “They not

only read the lines of dialogue, with the use of the puppets they really became Daffy and

Bugs,” says deFaria.  “Out of that, you get performances from the live actors that you

couldn’t get any other way.  There’s a sense of spontaneity in the scenes that you would

normally only see in a live action movie.”

Shooting all the film footage necessary for a successful fusion of live action and

animation is an arduous process that involves quite a bit of repetition.  “Apart from how

many takes were needed to get what we wanted, virtually every scene had to be shot three

or four times,” Dante recounts.  “First we’d rehearse a scene with the puppets, and then

we’d photograph it with the actors and the puppets together.  Then we would do another

pass  without  the puppets  and the actors  would ‘remember’  the correct  sightlines  and

physicality from rehearsal.  Then we’d do another pass for lighting.  So as you might

imagine, it’s very time consuming.”

Fraser, who ended up working on the other end of production after being drafted

to voice the exceptionally uncouth Tasmanian Devil,  appreciates everything that went

into the final product.  “It’s a leap of faith making a film laden with so much animation

and  CG,”  he  says,  “because  most  of  the  time  the  actor  is  basically  speaking  to  an

imaginary friend.   But then a year  and some change later,  when all  the pieces  come

together, you really do believe I’m throttling Daffy Duck by the neck and trying to chuck

him out of the car window – it looks as natural as if I were working with a real actor.”

Barclay and Lanoil not only brought the characters to life for the crew and the

actors, the puppets served as an important reference for the animators.  Once a scene had
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been rehearsed, the puppeteers left their respective positions in front of the camera and

were replaced with various eye-line rigs.  

Special  effects  coordinator  Peter  Chesney notes  that  in  a  sense,  working  on

partially-animated films is essentially like working on a ghost movie – half the cast isn’t

there!  “You’re pulling out their chairs for them, you’re moving their drinks for them,” he

says.  “We felt that if you keep the actors positively connected with physical objects, the

whole performance will go better.  It’s part of the tools that get the job done.”

Photographing  the  technically  challenging,  state-of-the-art  film  is  one  of

Hollywood’s most respected cinematographers, Dean Cundey, who has lent his talents to

several  effects-laden  films,  including  such  cinematic  breakthroughs  as  Who  Framed

Roger Rabbit and Jurassic Park.  

Cundey  notes  that  Roger  Rabbit was  one  of  the  last  labor-intensive,  photo-

chemical films in which all the compositing was done on optical printers using layer upon

layer of film.  “Looney Tunes is the next step,” he explains.  “The computer is a huge

advance for the things we do – so much more can be done in post production at the

discretion of the animators and producers.  It is a lot more collaborative, and they can add

their own creative touch to the action and the character performance.”

In developing the film’s lighting scheme, Cundey established what he called the

“Looney Tunes style.”  “We deliberately tried not to create too much of an illusion of

three-dimensionality, because the Looney Tunes characters that we know and love have

always been sort of flat,” he says.  “They came out of that very graphic, forties and fifties

Warner Bros. style.  You can’t have humans with very contrast-y lighting and the Tunes

without, because then they would look pasted on.  So it was a chess game to create the

illusion  that  they’re  there,  with  softer  lighting,  yet  still  make  each  scene  visually

interesting with its own mood and style.”

Also largely  responsible  for the highly stylized  look of the film is  production

designer Bill Brzeski.  “In the first meetings with the filmmakers to discuss the look of

the film, we decided that we wanted to depict  what we came to describe as a ‘snow

globe’  view of  the  world,”  Brzeski  says.   “Everywhere  we went,  you see all  of  the

treasures and signature elements that people normally associate with certain locales all

grouped together, such as Las Vegas with its neon, tourists and showgirls; an African
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‘temple of doom’ with its stone monuments and dangerous obstacles; and Paris with the

Louvre and Eiffel Tower.”

“Bill  went  back to  the cartoons to  find the color  schemes,”  says Dante.   “He

looked at Maurice Noble’s backgrounds for some of the early ‘50s cartoons.  He was able

to pull out patterns and colors and then build the sets with that in mind, so there’s actually

a color palette in this movie, which is unusual.”

During  production,  visual  effects  supervisor  Chris  Watts  was  responsible  for

making sure that all the necessary steps were taken to seamlessly integrate the animated

characters in with the live actors.  Watts also oversaw complicated visual effects such as

the flying spy car sequence and a death-defying chase scene on the observation deck of

the Eiffel Tower.  

For Watts, one of the most challenging aspects was the sheer amount of effects

called for in the film.  “About sixty five percent of the film involves visual effects or

animation in some way,” he says.   “We had to make sure the color and contrast  are

consistent throughout the whole film and that the animated characters look good when

they’re cut in.  In this film, the camera moves around a lot.  The animated characters walk

in front of and behind other people and pick up real objects.  My job was to figure out

ways to pull all of that off without severely inconveniencing the filmmakers’ creativity.” 

According to Watts, approximately 1,200 visual effects shots were rendered for

Looney Tunes: Back In Action, including the removal of wires, set extensions and matte

paintings and all the other elements necessary to transform Warner Bros.’ Stage 16 into

Africa, Los Angeles’ Exposition Park into Paris, and a parking lot into the Eiffel Tower.

Once principal photography wrapped on the live action footage of the film, the

process  of  animation  began at  the Warner  Bros.  Animation  headquarters  in  Sherman

Oaks,  California.   The  facility  houses  a  500-member  animation  team –  from layout,

effects and digital artists to character animators, painters and compositors – who created

the traditional 2-D hand-drawn animation that would eventually be integrated within the

live-action photography.  This immense team was led by renowned animation director

Eric Goldberg.

Goldberg was driven by  a special connection to the work.  “I was friends with

Chuck Jones, I know this stuff backwards and forwards in terms of all the cartoons and
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the history, and it’s very, very important to me that it captures the Looney Tunes spirit.

Aside from the technical challenges, of which there are many, my biggest aim was to

present these characters in the way that people have loved them for years.” 

“I’m extremely proud of the animation,”  says Dante.   “It  was a very arduous

process for Eric because of the number of animators he had to supervise.  But every time

I would get a scene back from animation after looking at the roughs, they would have

added some little nuance, a new joke or an eyebrow raise – some extra little something

that made it better.”  

One  example  of  the  myriad  details  that  had  to  be  carefully  considered  was

maintaining continuity in the size difference between the live actors and the animated

characters.  As Goldberg points out, “if you cut Brendan Fraser off at the knees when

framing shots, you’re cutting Bugs and Daffy off just under the chest – or just under the

head – so we have to compose these things to work.  You have to look after eye lines and

size relationships to make sure they’re consistent from scene to scene.”

Before the filmed footage went to the animators, Goldberg and the supervising

animators “posed out” the entire movie, a process employed by the original Looney Tunes

shorts directors.  Of course, as technology has progressed somewhat since then, Goldberg

had more modern tools with which to work.  Using a Wacom Cintiq computer graphics

tablet, he drew the characters’ key poses, which the editors could then superimpose over

the live action in order to plot out how the scene was going to play.  

“The flexibility of the process gave the animators and I more license to put in

extra nuance, little acting choices, little timing choices,” he explains.  “We could also

throw in some secondary gags that weren’t necessarily in the poses.  I have to say I’ve

got a great crew and they really do beautiful  work.  They all  have ways of realizing

something that’s beyond the initial pose drawing.  And that’s what makes it all work.”

AN ANIMATED PRODUCTION

Principal photography on Looney Tunes: Back In Action began August 12, 2002

at a large residence in Los Angeles’ Hancock Park neighborhood, which served as the

domicile of legendary actor/international spy Damian Drake.  Drake’s home is the setting

for some memorable scenes, including Bugs performing a shot-by-shot reenactment of
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the shower scene from Psycho (to Kate’s annoyance), continuing a time-honored Looney

Tunes tradition of paying homage to classics of the past. 

From Hancock Park, the production relocated to the Warner Bros. studio lot in

Burbank, where scenes were shot in the commissary, screening rooms, security stations,

and  jungle  lagoon.   The  filmmakers  wanted  to  evoke  a glamorous  bygone  era  of

Hollywood, and extras can be seen strolling by dressed as gladiators, cowboys, giant ants

and aliens.  All the costumes were culled from Warner Bros. stock, kept over from the era

of elaborate costume films. 

The lobby of  Warner  Bros.’  Stephen J.  Ross  Theater  served as  the  executive

conference room where the brothers Warner meet with Vice President of Comedy Kate

Houghton for Daffy’s ill-fated pitch meeting.  

The studio commissary where Kate lunches with Bugs Bunny hosts a veritable

who’s-who of Warner Bros. stars.  Along with Wile E. Coyote and Michigan J. Frog,

seated in the restaurant are members of the casts of ABC’s The Drew Carey Show and

George  Lopez,  both  of  which  film  on  the  Warner’s  lot.   Also  making  cameos  are

Matthew Lillard, who stars in Warner’s 2002 hit Scooby-Doo and the upcoming Scooby

Too, as well as his co-star Scooby-Doo and the original Shaggy himself.

The Batmobile that Daffy commandeers on his frenzied chase through the lot and

inadvertently  crashes into the iconic Warner Bros. water tower is  the real thing – an

authentic detail courtesy of the original Batman film.  To create the cataclysmic collapse,

the special effects crew rigged a façade of the lower portion of the tower that a stunt

Batmobile crashes into.  In postproduction, the façade was blended in with footage from

the destruction of a quarter-scale model of the tower, a process overseen by visual effects

supervisor Chris Watts and his crew.

In addition to starring as itself, the Warner Bros. lot was host to some of the film’s

most  elaborate  sets.   For  two weeks Stage 21 was transformed into Yosemite  Sam’s

Wooden Nickel  Casino,  a  rootin’-tootin’  Wild  West-themed  Las  Vegas  extravaganza

replete with cowgirls, horses and brawling cowboys, fabricated by production designer

Bill Brzeski and his talented team of art directors and set decorators.  The Wooden Nickel

is  owned  by  the  insidious  Acme  Corporation  and  run  by  one  of  its  closely  placed
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operatives,  the irascible  loudmouthed gunslinger  Yosemite  Sam.  Southern gentleman

rooster Foghorn Leghorn works as a blackjack dealer at the casino.

The  daunting  job  of  creating  the  wardrobe  for  the  hundreds  of  actors  and

performers patronizing the Wooden Nickel fell to costume designer Mary Vogt.  “The

movie is a family film so we couldn’t do Las Vegas the way it really is because it’s too

risqué,”  Vogt  says.   “But  we  wanted  the  feeling  of  glamour,  and  really,  the  most

glamorous time was the 1940s – the World War II pinup girls were really sexy and cute,

but also really covered.  Also, since it’s Yosemite Sam’s casino, it makes sense that you

could combine turn of the century saloon girls with the World War II pinups for a really

fun mix.”

In  October  2002,  the  production  traveled  to  Glitter  Gulch  itself:  Las  Vegas,

Nevada.  Filming took place for a week in Vegas’s historic Fremont Street, where the

Plaza Hotel stood in for the Wooden Nickel’s exterior.  

The glittering pedestrian mall of the Fremont Street Experience in downtown Las

Vegas is the site of a madcap chase when Yosemite takes off after our heroes’ spy car in

a #24 DuPont Chevrolet Monte Carlo, stolen from four-time Winston Cup champion (and

lifelong Looney Tunes fan) Jeff Gordon – because no bona fide adventure film would be

complete without some really cool cars.  

The film also sports a variety of automobiles piloted by our animated and live-

action heroes on their quest.  The state of the art “spy car” that Kate and Bugs drive to

Las Vegas  is  the high-performance Tuscan S from British automaker  TVR.  DJ and

Daffy’s ride is the somewhat less glamorous 1974 Gremlin, a jalopy not only befitting of

DJ’s current financial worth, but also an homage to director Joe Dante’s classic Gremlins

films.  The production purchased six Gremlins for the film, each one in a different stage

of total demolition.

For the filming of interior driving sequences in the spy car, the Tuscan S was

mounted on a swiveling base in front of a large blue screen and lit by a vast computer-

controlled lighting grid to simulate the lighting conditions on the open highway and in

neon-drenched Las Vegas.  An elaborate motion control camera system mounted on a

108-foot-long track was used to capture different perspectives of the vehicle in motion.  
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While on location in Nevada, production also made use of scenic outlying areas

including Red Rock Canyon and Valley of Fire State Park.  Due to the autumn filming

schedule, temperatures only reached the 90s, rather than the usual highs of well over 100

degrees Fahrenheit that give the Valley of Fire its name.  Luckily for the filmmakers, the

name is  also drawn from the striking oranges  and reds of the area’s  archetypal  rock

formations,  which  look  like  the quintessential  Road  Runner/Wile  E.  Coyote  cartoon

background come to life.

It is in the middle of just such a lonely stretch of desert that Bugs, Daffy, DJ and

Kate stumble upon the toppest-top-secret government  installation Area 52, home to a

wide variety of other-worldly beings.  Instead of treating these inhabitants as strange,

alien creatures,  they are cared for  more like extraterrestrial  pets,  provided with giant

habitrails and kept in enormous Mason jars.  Lead scientist and surrogate alien parent

Mother  is  joined  by  her  assistant,  Robby  the  Robot  of  Forbidden Planet fame,  and

plagued by Acme operative Marvin the Martian, persistent ambassador from the planet

Mars.

The Area 52 set, constructed on Warner’s Stage 22, spoofs the campy low budget

science fiction films of the Fifties and early Sixties.  Area 52 is home to a bevy of B-

movie horror icons, replicas lovingly assembled by two of Hollywood’s creature effects

powerhouses, ADI (Amalgamated Dynamics Incorporated) and KNB EFX.

ADI,  founded  by  Academy  Award-winning  creature  effects  designers  Tom

Woodruff, Jr. and Alec Gillis, created Area 52 residents the Metaluna Mutant, the Man

From Planet X and Robot Monster, while KNB EFX, under the supervision of company

co-founder Greg Nicotero, was responsible for the Daleks, the Triffid, the Fiend Without

a Face, the Seed Pod and the Roswell Alien.  Both houses also provided a large team of

puppeteers that inhabited or controlled many of the creatures via animatronics.

Back  in  southern  California,  numerous  locations  were  utilized  to  film  scenes

located in Paris, one of several glamorous international destinations our heroes pay a visit

to in search of the elusive Blue Monkey Diamond.

After kidnapping Kate from the Louvre, Acme henchman Mr. Smith drags her to

the Eiffel Tower’s sky-high observation deck.  The Tower was erected on a large parking

lot at Universal Studios.  In actuality, only the observation deck was built – the rest was

17



assembled entirely on computer.  During filming, the observation deck was surrounded

by a green screen that would later be digitally modified by the visual effects team to

simulate the Paris skyline.  

The scene required Elfman to be hooked up to a stunt harness and suspended in

mid-air.  “I like doing as many stunts as I can because I’ve been a gymnast and a dancer

my whole life,” she says.  “So it’s fun to be able to use that training and bring it to the

acting.” 

The interior of the Louvre was filmed at the Natural History Museum, a Beaux-

Arts-inspired  building  in  downtown  Los  Angeles.   The  walls  of  the  museum  were

adorned  with  some  of  the  art  world’s  most  famous  paintings,  among  them  George

Seurat’s pointillist masterpiece “A Sunday Afternoon on the Island of La Grand Jatte,”

Spanish surrealist Salvador Dali’s classic “The Persistence of Memory” – and, of course,

the kitschy 1873 classic “Dogs Playing Poker” by artist C.M. Coolidge.  (Bugs and Daffy

exhibit their appreciation for fine art by jumping from painting to painting, taking on the

artistic style of the respective works.)  The exterior of the Louvre was filmed outside the

Natural History Museum in the Exposition Park Rose Garden, a 15-acre garden originally

designed for the 1936 Olympics.  And of course, no trip to Paris would be complete

without Pepe Le Pew, the most romantic skunk of all time, who turns up as a French

gendarme.

Our heroes’ globe-trotting adventure next leads them deep into the African jungle.

The Jungle and Lagoon on the Warner Bros. lot, densely packed with tropical foliage,

stood in  for  the  real  thing.   On Stage  16,  the  largest  soundstage  in  North  America,

production designer Bill Brzeski and his team constructed the film’s most elaborate set,

the Monkey Island jungle and temple.  The set took months to complete, utilizing the

talents of dozens of carpenters, painters, set designers and decorators.

Bugs,  Daffy,  DJ  and  Kate  arrive  in  Africa  in  style,  onboard  a  giant  Indian

elephant.  Coincidentally, the 34-year-old elephant, named Tai, had previously co-starred

alongside Brendan Fraser as the trusty pet elephant Shep in George of the Jungle.  “When

I heard that Thai was going to be coming back I kind of wondered if she would remember

me,” Fraser admits.  “But she stuck her snout up and blew snot all over me just like the

old days, and I got kind of misty eyed, you know – ‘it’s good to see you again, Thai.’”  
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On their way to the ancient altar where they discover the true power of the Blue

Monkey Diamond, the foursome must walk across a 28-foot, 10,000-pound stone bridge

spanning across a steaming molten lava pit.   For the set,  Peter Chesney and his team

fabricated the pit using 600 gallons of orange Methocellulose lit from beneath, as well as

a 2000-gallon-a-minute waterfall.  A scissor lift was used to raise a 30-foot stone monkey

out of the ground.

Once Bugs, Daffy, DJ and Kate finally make it across these treacherous hazards

and reach the Blue Monkey Diamond, they are shocked to discover that they are not

alone – Mr. Chairman has managed to track them across the world, and quickly relieves

them of their prize before zapping himself and his captives back to his vile headquarters.

It seems that the malevolent madman’s maniacal monkey plot revolves around the

placement of the Diamond on an Acme satellite orbiting the globe, where it will transmit

to all the citizens of Earth, instantly transforming them into his monkey minions.  To this

end, Mr. Chairman sends resident alien Marvin the Martian into space with the Diamond.

Luckily,  Bugs and Daffy manage to  escape his clutches  and take  off  after  the rogue

extraterrestrial.  Of course, Daffy has had some experience in the realm of the cosmos

(from his days playing itinerant spaceman Duck Dodger), so it looks like the duck may at

long last have a shot at the matinee idol heroism he’s always aspired to.

Meanwhile,  back at the evil  headquarters,  actual  matinee idol
Damian Drake is  in  terrible  peril  –  tied to the Acme railroad tracks
beneath  a  precariously  hung  Acme brand  anvil  and  surrounded  by
Acme brand dynamite,  while  the  Acme brand train  races down the
tracks straight for him.  It quickly becomes clear that Damian’s fate
rests  in  the  questionably  capable  hands  of  DJ,  and  the  rescue  is
complicated  a  bit  by  the  additional  challenge  of  the  enormous
mechanical guard dog standing between DJ and his father.  Will our
heroes  triumph?   Will  DJ  and  Daffy  finally  save  the  day?   Will  the
Chairman’s dastardly deeds go unpunished?  Will we all be turned in to
monkeys in a matter of minutes?  Toon in to find out!
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* * *

ABOUT THE TOONS

Legendary comedic actor BUGS BUNNY (Himself) is respected and revered by

audiences everywhere as a charming, witty icon of all that is right and good about the

motion picture industry, and indeed, the world.  Mr. Bunny’s distinguished career began

with starring roles in the wildly popular Warner Bros. cartoon shorts, including an Oscar-

winning turn in Knightly Knight Bugs No 1.  The 1957 Wagnerian-inspired short What’s

Opera, Doc?, in which he played the majestically tragic role of Brunhilda, was chosen in

1992  by  the  Library  of  Congress’  National  Film  Preservation  Board  as  one  of  25

“culturally,  historically  or aesthetically  significant  films” to  be added to the National

Film Registry.  Having since appeared in a treasure trove of feature films,  television

specials and film compilations, Mr. Bunny is currently employed as a contract player for

Warner Bros. Studios, where he is widely known as a top money-maker for the studio.

DAFFY DUCK  (Himself),  professional  second fiddle,  underdog,  sidekick and

second  banana,  is  recognized  throughout  the  world  as  “that  little  black  duck  who’s

always hanging around our beloved comedy master Bugs Bunny.”  Daffy got his start in

feature films in a series of Warner Bros. cartoon shorts, where his lunatic  tendencies

quickly made a name for him amongst intrigued audiences and exhausted co-workers.

He got his big break when Chuck Jones paired him with the incomparable Bugs Bunny in

his 1952 short, Rabbit Fire.  Presently, Daffy can consistently be seen wandering around

the  Los  Angeles  area,  attempting  to  give  out  his  autograph  to  passersby.   Currently

employed as a contract player for Warner Bros. Studios, he is known to be constantly on

the verge of getting fired.

* * *
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ABOUT THE CAST

BRENDAN FRASER (D.J. Drake) is a versatile actor with a unique talent for

tapping into the humane and often lighthearted nature of his characters. 

Fraser  most  recently  co-starred  with  Oscar  nominee  Michael  Caine  in  Phillip

Noyce’s critically acclaimed The Quiet American, based on Graham Green’s 1955 thriller

of the same name.  In the film, Fraser is an idealistic American aid worker who becomes

embroiled in a tempestuous love triangle in 1952 Saigon. 

In early  2001, Fraser  re-teamed with director  Stephen Sommers  for  Universal

Pictures’ blockbuster The Mummy Returns.  Fraser reprised his role as the French Foreign

Legion soldier Rick O’Connell in the sequel to the 1999 hit The Mummy and is reunited

with his co-stars Rachel Weisz, John Hannah and Arnold Vosloo. 

Also in 2001, Fraser appeared at  the Lyric  Theatre  on Shaftesbury Avenue in

London in the hit West End production of Tennessee Williams’ Cat on a Hot Tin Roof.

Directed  by  Tony  Award  winner  Anthony  Page,  Fraser  played  the  role  of  ‘Brick’

opposite  Frances  O’Connor  as  Maggie  Pollitt  and  Ned  Beatty  as  Big  Daddy.   This

production will soon move to Broadway with a different cast.

Stephen Sommers’ 1999 smash hit action/horror adventure The Mummy cemented

Fraser’s reputation as a major film presence.  His thoughtful and understated performance

that same year in Bill Condon’s Academy Award-winning  Gods and Monsters gained

Fraser widespread critical notices.   Starring Sir Ian McKellen and Lynn Redgrave, the

film is set in the golden days of Hollywood and chronicles the controversial  life and

death of Frankenstein director James Whale. 

Fraser’s other recent film credits include Harold Ramis’ Bedazzled, co-starring

Elizabeth  Hurley  and Frances  O’Connor,  Henry O.  Selick’s  Monkey Bone and  Hugh

Wilson’s  Blast From the Past with Alicia  Silverstone,  Christopher Walken and Sissy

Spacek.   He then re-teamed with Wilson as the title character in the live-action  Dudley

Do-Right with Sarah Jessica Parker and Alfred Molina. 
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In 1997, Fraser won hearts both young and old around the world in the title role of

the smash hit  George of the Jungle, directed by Sam Weisman and co-starring Leslie

Mann,  based  on  the  popular  and  subversively  comic  1960’s  Tarzan  spoof  cartoons

created  by  Jay  Ward.   That  same year  his  performance  in  Jim Robinson’s  romantic

comedy Still Breathing earned him the Best Actor prize at the 1997 Seattle Film Festival. 

In  addition  to  his  acerbic-witted  role  starring  opposite  Shirley  MacLaine  in

Richard Benjamin’s  Mrs. Winterbourne, Brendan is also noted for his performances in

Les  Mayfield’s  Encino  Man;  Robert  Mandel’s  School  Ties;  Alek  Keshishian’s  With

Honors;  Michael Lehmann’s  Airheads;  Michael Ritchie’s  The Scout and his critically

acclaimed performance in Showtime’s The Twilight of the Golds. 

For his work on the stage, Brendan received high praise for his performance as

the  anxious  writer  in  John  Patrick  Shanley’s  Four  Dogs  and  a Bone at  the  Geffen

Playhouse in which he co-starred with Martin Short, Parker Posey, and Elizabeth Perkins

for director Lawrence Kasdan. 

Born in Indianapolis and raised in Europe and Canada, Fraser has been dedicated

to honing his craft since the early age of 12, when he began attending theater  while his

family  visited  in  London  on holidays.   He attended  high school  at  Toronto’s  Upper

Canada College and received a B.F.A. in acting from the Actor’s Conservatory, Cornish

College of the Arts in Seattle.

Fraser currently resides in Los Angeles with his wife, Afton, and their son.

JENNA  ELFMAN  (Kate  Houghton) brings  a  distinctive  method  of
performing to her varied film and television roles, aptly combining a
heightened sense of wit and liveliness with beauty and intelligence.  In
October of 2003 she will make her Broadway debut, starring as Carla in
the Tony Award-winning production of Nine.

Elfman is widely known for her five-year stint on ABC-TV’s acclaimed romantic

comedy series Dharma and Greg.  For her portrayal of Dharma, Elfman is a three-time

Emmy Award-nominee and winner of a Golden Globe Award in her second season for

her exceptional performance.  
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On the big screen,  Elfman starred in the romantic  comedy  Keeping the Faith

opposite Ben Stiller and Edward Norton, which marked Norton’s directorial debut.  In

Ron  Howard’s  Ed  TV,  Elfman  starred  opposite  Matthew  McConaughey  and  Woody

Harrelson.  She was also seen in Peter Chelsom’s Town and Country.

In addition to her film and television work, Elfman received rave reviews for her

portrayal of ‘She’ in the two-person one-act play,  Visions and Lovers: Variations on a

Theme opposite Miguel Ferrer.  The play was written and directed by Milton Katselas

and was performed at the Skylight Theatre in Los Angeles.

Elfman marked her first starring feature role in the comedy Krippendorf’s Tribe

opposite Richard Dreyfuss and Lily Tomlin, directed by Todd Holland.  She was also

seen in George Armitage’s Grosse Pointe Blank with John Cusack and Minnie Driver.

Elfman’s television credits include the ABC sitcom  Townies and
guest appearances on Roseanne, Murder One and NYPD Blue.

A native of  Los Angeles, Elfman studied with renowned acting
teacher  Milton  Katselas  with  whom  she  still  maintains  a  working
relationship.

Among  her  many  other  talents,  Elfman  is  also  a  classically
trained ballerina.

STEVE MARTIN (The Chairman),  has enjoyed a  prolific  career  as an actor,

comedian and writer spanning three decades in film, television and theater.

Born  in  Waco,  Texas  and  raised  in  Southern  California,  Martin  became  a

television writer in the late 1960s, winning an Emmy Award for his work on the hit series

The Smothers Brothers Comedy Hour.  By the end of the decade he was performing his

own material in clubs and on television and went on to host several episodes of Saturday

Night Live. Martin continued to use his stand-up skills as host of the 73rd and 75th Annual

Academy Awards, for which he was nominated for Outstanding Individual Performance

in a Variety or Music Program.

Martin’s first foray into films earned him an Academy Award nomination for a

short he wrote titled The Absent-Minded Waiter, in which he starred.  He then went on to

co-write and star in The Jerk, which marked the beginning of a fruitful collaboration with
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director Carl Reiner.  They reunited to create Dead Men Don’t Wear Plaid, which Martin

co-wrote and starred in, the science fiction comedy The Man With Two Brains and All of

Me for which Martin received a Best Actor Award from both the New York Film Critics

Association and the National Board of Review.

Another  successful  collaboration  began  with  director  Frank  Oz  when  Martin

portrayed a demented dentist in Little Shop of Horrors.  Together they went on to make

Dirty Rotten Scoundrels and Housesitter.

In 1987 Martin was honored with an award for Best Screenplay from the Writers

Guild of America as well  as a Best Actor Award from the Los Angeles Film Critics

Association for Roxanne. Additional feature film credits as an actor include the smash hit

Bringing Down the House, Novocaine, Bowfinger, Father of The Bride and Father of the

Bride Part II, for which Martin received the People’s Choice Award for Favorite Actor in

a  Comedy  Motion  Picture, Pennies  From  Heaven,  Planes  Trains  and  Automobiles,

Parenthood, L.A. Story, Lawrence Kasden’s Grand Canyon, Leap of Faith, Sgt. Bilko,

David Mamet’s The Spanish Prisoner and the animated feature The Prince of Egypt.

Martin is  currently  in production on  Shopgirl,  the film adaptation of his  best-

selling novella, starring Claire Danes, Jason Schwartzman and Bridgette Wilson, to be

released in 2004. Martin can also be seen this Christmas with Bonnie Hunt and Hillary

Duff in the remake of the classic 1950’s  film Cheaper By The Dozen. Martin’s latest

writing effort, The Pleasure of My Company, was just released by Hyperion Press.

Born  in  North  Wales,  TIMOTHY  DALTON (Damian  Drake)  has  forged

successful careers in the fields of theater, film and television.  One of his first film credits

was the 1968 Academy Award-winner The Lion In Winter, starring Katharine Hepburn,

Peter O’Toole, and Anthony Hopkins. 

Later in his career, Dalton became renowned for his portrayal of James Bond in

The Living Daylights and License to Kill.  Most recently he starred as infamous detective

Allan Pinkerton in the western  American Outlaws.  His film credits include the family

sci-fi adventure  The Rocketeer, the title role in  The Doctor and the Devils, as well as

playing opposite Fran Drescher in the comedy The Beautician and the Beast.
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Prominent television appearances have included his roles as Rhett Butler in the

miniseries  Scarlett and Julius Caesar in  Cleopatra.  He also starred in mystery writer

Lynda La Plante’s Framed and Showtime’s The Informant and Possessed.

His  Shakespearean  training  has  been  reflected  on  stage  with  notable  English

theatrical roles in Romeo & Juliet, Love’s Labour’s Lost, King Lear and The Taming of

the Shrew.  Dalton studied at the Royal Academy of Dramatic Art in London.

This winter Dalton returns to the stage, where he can be seen at The National in

His Dark Materials, to be directed by Nick Hytner. 

JOAN CUSACK (Mother) has received two Academy Award nominations, one

for her comic portrayal of a Staten Island secretary in Working Girl with Harrison Ford

and Melanie Griffith, the other for her role as Kevin Kline’s jilted bride in the critically

acclaimed  In & Out.  Among her other roles are the femme fatale in  Addams Family

Values, Grosse Point Blank, Nine Months, The Cabinet of Dr. Ramirez (directed by Peter

Sellars),  Corrina, Corrina,  Toys,  Hero,  My Blue Heaven,  Men Don’t Leave,  Broadcast

News,  Say Anything and Sixteen Candles, among others.  She made her screen debut in

Tony Bill’s My Bodyguard at age 15.

Cusack recently appeared on the big screen in Richard Linklater’s The School of

Rock, Stephen  Frears’  High  Fidelity,  Where  the  Heart  Is with  Natalie  Portman  and

Ashley Judd, Arlington Road with Tim  Robbins and Jeff Bridges, Runaway Bride with

Julia Roberts and Richard Gere, and in director Tim Robbins’ Cradle Will Rock with Bill

Murray.    She will  next be seen starring alongside Kate Hudson in Garry Marshall’s

Raising Helen.

Cusack’s theatre work includes the premiere of  Brilliant Traces at New York’s

Cherry Lane Theatre,  The Road at  La Mama and Imogen in  Cymbeline at  the Public

Theatre in New York.  She was Helena in A Midsummer Night’s Dream at the Goodman

Theatre in Chicago, and was directed by Joanne Akalitis in ‘Tis a Pity She’s a Whore.  

        On television, Cusack was a regular on Saturday Night Live during the show’s 1985-

86 season.   She also appeared  with Anne Bancroft  in  the BBC production of  Paddy

Chayefsky’s The Mother. 
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Cusack studied acting at the Piven Theatre Workshop in Evanston, Illinois, where

she grew up.  While at the University of Wisconsin in Madison, she appeared with The

Ark, an improv group.  She graduated with a degree in English.  

Best known for creating some of television’s most memorable characters, four-

time  Golden Globe  nominee  HEATHER LOCKLEAR (Dusty  Tails)  has  enjoyed  a

prolific career in both television and film.

This past summer Locklear co-starred with Brittany Murphy and Dakota Fanning

in the feature film Uptown Girls.  Recently she starred opposite Michael J. Fox on the

ABC hit comedy Spin City.  Previously Locklear starred as Amanda Woodward on the

Fox cornerstone series Melrose Place.  Her additional television credits include starring

roles in Joel Silver’s Double Tap, opposite Stephen Rea; the critically acclaimed telefilm

Shattered Mind, directed by Stephen Gyllenhall; and the highly rated mini-series  Texas

Justice.

Her additional feature film credits include The First Wives Club and Money Talks.

Well known for her concurrent starring roles in two popular dramas, Dynasty and

TJ Hooker, Locklear began her acting career appearing in television commercials while

attending UCLA.

Locklear  resides  in  Los  Angeles  with  her  husband,  Bon  Jovi  guitarist  Richie

Sambora, and their daughter Ava.  Over the years, Locklear has lent her time and support

to  the  Michael  J.  Fox  Foundation  for  Parkinson’s  Research,  the  American  Suicide

Foundation, and many other worthwhile charitable organizations.

* * *

ABOUT THE FILMMAKERS

JOE DANTE (Director)  made  his  directorial  debut  in  1976  with  Hollywood

Boulevard,  followed by  Piranha,  both for Roger Corman.   Dante directed the highly

praised werewolf  thriller  The Howling,  followed by the  It’s  a  Good Life segment  of

Twilight Zone: The Movie.  With Steven Spielberg as executive producer, Dante went on
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to helm the runaway hit  Gremlins, which grossed more than $200 million at the world-

wide box office.  His other film credits include Innerspace, The ‘Burbs, Gremlins 2: The

New Batch and Matinee.  Most recently, Dante directed the feature film Small Soldiers,

an  action-fantasy  that  blended  live  action,  animatronics,  and  computer  generated

imagery.  

For television, Dante directed HBO’s 1997 near-future drama  The Second Civil

War,  for  which  he  received  a  CableACE Award  nomination  for  Best  Director  of  a

Movie/Mini-Series.

Dante is a noted movie buff with well-regarded knowledge of 1950s & 60s sci-fi/

horror films and Warner Bros. cartoons, whose films frequently pay homage to these

classics. 

PAULA  WEINSTEIN (Producer)  has  an  expansive  20-year  career  in  the

entertainment industry in which she has worked with virtually every major studio in the

film industry.   Weinstein currently oversees all  facets  of production at  her  company,

Spring Creek Productions.

Weinstein joined Warner Bros. Pictures as Vice President of Production in 1976

and  later  enlisted  with  20th Century  Fox  as  Senior  Vice  President  of  Worldwide

Production, developing and producing films such as Nine to Five and Brubaker.  In 1979,

Weinstein relocated to the Ladd Company, collaborating on such films as  Body Heat,

Lawrence Kasdan’s directorial debut.

After two years with Ladd she moved to United Artists as President of the Motion

Picture Division, where she supervised all productions.  Two of the many hits that she

brought to the screen during this time were War Games and Yentl.

As an independent producer, she produced A Dry White Season, for which Marlon

Brando was nominated for an Academy Award and The Fabulous Baker Boys, nominated

for four Academy Awards, which she jointly produced with Mirage Productions in 1989.

In 1990, Weinstein and Mark Rosenberg created Spring Creek Productions.  Their

first  produced  feature  film  was  Fearless,  starring  Jeff  Bridges  and  Rosie  Perez  and

directed by Peter Weir.  They followed with  Flesh and Bone, written and directed by
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Steve Kloves and starring Dennis Quaid, Meg Ryan, James Caan and a young Gwyneth

Paltrow.

Weinstein served as executive producer on HBO’s  Citizen Cohn, starring James

Woods, which won four Emmy Awards, three CableAce Awards and was nominated for

two Golden Globe Awards.

In 1995, Weinstein and Anthea Sylbert  produced  Something to Talk About for

Warner Bros. Pictures, starring Julia Roberts and Dennis Quaid and directed by Academy

Award nominee Lasse Hallstrom.

Weinstein served as executive producer on HBO’s  Truman,  directed by Frank

Pierson and starring Gary Sinise, which won an Emmy Award in 1996 for Outstanding

Made for Television Movie.

Weinstein also produced Possession, Neil LaBute’s film version of the AS Byatt

novel,  which stars Gwyneth Paltrow,  Aaron Eckhart  and Jennifer  Ehle;  she produced

Deliver Us from Eva for Focus Features, directed by Gary Hardwick and starring LL

Cool J and Gabrielle Union; the box office smash Analyze This, and its sequel,  Analyze

That, with stars Billy Crystal and Robert De Niro; Barry Levinson’s Liberty Heights; the

popular caper comedy Bandits, which starred Bruce Willis, Billy Bob Thornton and Cate

Blanchett; and  The Perfect Storm, directed by Wolfgang Petersen and starring George

Clooney and Mark Wahlberg. 

Her most recent films are DreamWorks’  Envy, directed by Barry Levinson and

starring Ben Stiller  and Jack Black, and HBO Films’  Iron Jawed Angels,  directed by

Katja von Garnier, starring Hilary Swank and Anjelica Huston.  The film follows the

story of the American suffragette movement.

BERNIE GOLDMANN (Producer) was the President of Production for Village

Roadshow  Pictures  Entertainment  between  1998-2001.   Movies  produced  during  his

tenure include  The Matrix,  Training Day,  Swordfish,  Ocean’s Eleven,  Showtime,  Space

Cowboys,  Practical  Magic,  Analyze This,  Miss Congeniality,  Three Kings,  Deep Blue

Sea,  Three to Tango,  Gossip,  Red Planet,  Valentine,  Saving Silverman,  See Spot Run,

Exit Wounds and Queen of the Damned.
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From 1993-1998, Goldmann served as Senior Vice President of Production for

Walt Disney Pictures and oversaw the development and/or production of the feature films

My Favorite Martian, Mystery, Alaska, Blank Check, Tom and Huck, Homeward Bound

II, Rocket Man, I’ll Be Home for Christmas and Bicentennial Man.

Prior  to  1993  he  worked  at  the  Steve  Tisch  Company,  first  as  a  production

assistant, eventually leaving the company eight years later as its president.  He executive

or co-produced Corrina, Corrina, Bad Influence, Heart Condition, Soul Man and Victim

of Love.

Goldmann is  currently  serving as  producer  on  Taking Lives,  a  February 2004

Warner Bros. Pictures/Village Roadshow Pictures release starring Angelina Jolie, Ethan

Hawke and Kiefer Sutherland. 

LARRY DOYLE (Screenplay  & Executive  Producer)  is  a  former  writer  and

supervising producer for  The Simpsons, for which he received two Emmy Awards for

Outstanding Animated Program.

Recently,  Doyle  made  his  feature  film screenwriting  debut  with  the  Miramax

comedy Duplex, directed by Danny DeVito and starring Ben Stiller and Drew Barrymore.

Prior to The Simpsons, Doyle was a writer for the MTV animated series Beavis &

Butthead and  Daria.  He wrote the best-selling book  Beavis & Butthead Huh Huh for

Hollywood.

In the late eighties, Doyle was the writer for the revived Pogo comic strip that was

syndicated  in  300 newspapers.   Later  he became an editor  and writer  at  New York,

National Lampoon and Spy magazines.  He has also written for a variety of magazines

including Rolling Stone, The New Yorker, GQ, Esquire, Harper’s, The New York Times

Magazine, Time and Allure.

In addition, Doyle is the executive producer and head writer for the Looney Tunes

animated theatrical shorts program that will run with upcoming Warner Bros. Pictures

releases in 2004.

A graduate of the University of Illinois, Doyle resides in Los Angeles.
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CHRIS  deFARIA (Executive  Producer)  is  currently  Senior  Vice  President,

Feature Production for Warner Bros. Pictures.  Mr. deFaria produced the 2001 summer

hit Cats & Dogs, and prior, he was the Executive in Charge of Production on Addicted to

Love, starring Meg Ryan;  The Devil’s Advocate, with Al Pacino and Keanu Reeves;  A

Perfect Murder,  with Michael Douglas and Gwyneth Paltrow;  Frost,  starring Michael

Keaton and The Wild, Wild, West with Will Smith.

DeFaria’s  extensive  television  credits  include  numerous documentaries,  prime-

time specials and television movies including  In Concert Against AIDS, featuring The

Grateful Dead,  And Then She Was Gone for NBC and  Amityville 5 & 6 for Republic

Pictures.  He co-produced the theatrical film Live Nude Girls for IRS and produced the

feature  Tremors II for Universal.   In addition,  deFaria produced field-coverage of the

Democratic Convention, the Seoul Olympics and the 1989 Superbowl.  He also traveled

to Beijing,  China with ESPN to direct  and produce one of the first  live sports  event

broadcasts from Communist China.  DeFaria is the recipient of three Emmy Awards and

two NAPTE awards.

DEAN CUNDEY,  A.S.C. (Director  of  Photography)  is  one  of  the  industry’s

preeminent  cinematographers,  with  a  mastery  of  his  craft  that  extends  to  the  most

technologically advanced movies.  He earned an Oscar nomination for his work on Who

Framed  Roger  Rabbit and  American  Society  of  Cinematographers’  Outstanding

Achievement Award nominations for Hook and Apollo 13.  His additional credits include

What Women Want,  Jurassic Park, the Back to the Future trilogy, Death Becomes Her,

The Flintstones and Casper.

Cundey graduated from UCLA and worked his way up in the film industry to

become  a  director  of  photography,  initially  on  low-budget  genre  horror  films.   His

breakthrough feature as cinematographer was John Carpenter’s Halloween, which led to

Escape from New York, The Thing, Romancing the Stone and Big Business.

Cundey’s other credits include  Krippendorf’s Tribe,  Flubber,  The Parent Trap,

Nothing But Trouble, Road House, Project X, D.C. Cab and Big Trouble in Little China.
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BILL BRZESKI (Production Designer) lent his design talents to Stuart Little and

its sequel Stuart Little 2, as well as the futuristic comedy The Adventures of Pluto Nash,

starring Eddie Murphy.  His recent film credits include the Oscar-winning As Good As It

Gets, Matilda and Blue Streak.

With credits on over 800 television episodes, Brzeski is highly regarded for his

extensive accomplishments in the medium.

Brzeski received his undergraduate degree from Miami University in Ohio and his

Master of Fine Arts in design from New York University’s Tisch School of the Arts.

Originally interested in designing for the ballet and opera, he began his career in theatre.

Brzeski was born in Burbank, California and was raised in Boston, Massachusetts.

MARSHALL HARVEY (Editor) continues a long association with director Joe

Dante, for whom he has edited the films  Small Soldiers,  Matinee,  The ‘burbs,  Amazon

Women  on  the  Moon,  HBO’s  The  Second  Civil  War and  the  CBS pilot  The  Osiris

Chronicles.  Harvey’s additional film credits include The Touch, Slap Her, She’s French,

Lake Placid, Big Bully, My Father the Hero, Drop Dead Fred, Date With an Angel and

Sword  and  the  Sorcerer.   For  television,  he  edited  the  television  movie  Love  and

Treason,  the CBS mini-series  The Third Twin,  as  well  as  the Warner  Bros.  pilot  for

Dawson’s Creek and Showtime’s The Ratings Game, directed by Danny DeVito.

      

RICK W. FINNEY (Editor) edited Warner Bros. Pictures’ hit 2001 film Cats &

Dogs (with  Michael  A.  Stevenson)  as  well  as two sequels  to  the classic  thriller  The

Amityville Horror: Amityville 1992: It’s About Time and Amityville: A New Generation.

Finney  has  worked  as  an  editor  on  various  theatrical  marketing  campaigns,

including You’ve Got Mail, Jurassic Park, Dante’s Peak and 12 Monkeys.

As an apprentice and assistant editor, he worked on several notable feature films,

among  them  Milos  Forman’s  Amadeus,  Paul  Schrader’s  Mishima and  Francis  Ford

Coppola’s Tucker, A Man and His Dream.

Oscar  and  Emmy  Award-winner  JERRY  GOLDSMITH is  one  of  film  and

television’s pre-eminent composers.  He won an Academy Award for the score of  The
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Omen and earned additional  nominations  for Best Score for  Basic Instinct,  Hoosiers,

Under Fire,  Poltergeist,  Star Trek - The Motion Picture,  The Boys From Brazil,  The

Wind and the Lion, Chinatown, Papillon, Patton, Planet of the Apes, The Sand Pebbles, A

Patch of Blue and Freud. 

Goldsmith has also received numerous Golden Globe and Grammy nominations

during a career that includes nearly 150 film scores.  His more recent credits include U.S.

Marshals,  L.A.  Confidential,  City  Hall,  Executive  Decision,  Two Days in  the  Valley,

Powder,  First  Knight,  Congo,  I.Q.,  The  Shadow,  Six  Degrees  of  Separation,  Rudy,

Malice,  Dennis  the  Menace,  The  River  Wild,  The  Russia  House,  Not  Without  My

Daughter, Sleeping With the Enemy, Medicine Man, Mr. Baseball, The Public Eye, Love

Field,  Forever  Young,  Matinee,  The Vanishing,  Star Trek V:  The Final  Frontier and

Gremlins 2: The New Batch. 

* * *
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	LOONEY 101
	“I owe a debt of gratitude to the original creators of the Looney Tunes cartoon shorts,” says Looney Tunes: Back In Action star Brendan Fraser. “Whether I knew it or not at the time, they introduced me to classical music, comedy timing, the art of joke setup and delivery, and it all came together in an animated short. They were always in tune – pardon the pun – with what was going on in the day, politically and in pop culture. The cartoons are easily consumed by children, but the jokes are sophisticated enough that adults appreciate the humor, too. They entertained me in ways that I’m not sure if animation has really been able to recapture – until now, of course.”
	In 1930, Warner Bros. debuted the celebrated Looney Tunes series of animated film shorts in conjunction with cartoon producer Leon Schlesinger. While most Hollywood movie studios were producing pre-feature cartoon shorts at the time, none became as beloved as the series of irreverent six-minute comedy films featuring early Warner characters, including the unflappable Bugs Bunny, the extremely flappable Daffy Duck and stuttering swine Porky Pig, joined over the next four decades by Elmer Fudd, the Tasmanian Devil, Yosemite Sam, Road Runner, Wile E. Coyote, Tweety Bird and Sylvester, and many, many others.
	“Ah, those were the days,” recalls Bugs Bunny. “I was so bright-eyed and bushy tailed…actually, doc, now is the days, too – my eyes are still bright and my tail has never been bushier.”
	Warner Bros. employed a veritable powerhouse of animation talent to bring the characters to life, led by such legends as Chuck Jones, Friz Freleng, Tex Avery, Bob Clampett and Bob McKimson, voice character legend Mel Blanc and musical director Carl Stalling. These artists became legends of cartoon comedy, winning numerous Academy Awards and entertaining generations of fans throughout the world for over seventy years.
	“Working with all of these legends was a real thrill – for them,” Daffy Duck reminisces. “Oftentimes, they would be searching fruitlessly for inspiration, and I had but to walk into the room and the genius would spring from their pens.”
	Since the conclusion of the theater shorts program, the Looney Tunes have been featured in numerous television specials and film compilations, appeared as guest-stars in Robert Zemeckis’ ground-breaking 1988 film Who Framed Roger Rabbit, and most recently graced the big screen in the hit 1996 feature Space Jam, starring alongside basketball legend Michael Jordan. And of course, their early work can still be seen on Saturday mornings in the original shorts.
	At the forefront of the Looney Tunes band of entertainers are wisecracking comedian Bugs Bunny and his famously jealous co-star Daffy Duck. Ever since Chuck Jones first paired them together in the landmark film short Rabbit Fire, Bugs and Daffy have endured one of the world’s most entertaining and enduring screen rivalries. This rivalry – perpetrated primarily by Daffy – forms the foundation for Looney Tunes: Back In Action.

	A CAST & CREW OF CHARACTERS
	ABOUT THE TOONS
	On the big screen, Elfman starred in the romantic comedy Keeping the Faith opposite Ben Stiller and Edward Norton, which marked Norton’s directorial debut. In Ron Howard’s Ed TV, Elfman starred opposite Matthew McConaughey and Woody Harrelson. She was also seen in Peter Chelsom’s Town and Country.
	In addition to her film and television work, Elfman received rave reviews for her portrayal of ‘She’ in the two-person one-act play, Visions and Lovers: Variations on a Theme opposite Miguel Ferrer. The play was written and directed by Milton Katselas and was performed at the Skylight Theatre in Los Angeles.
	Elfman marked her first starring feature role in the comedy Krippendorf’s Tribe opposite Richard Dreyfuss and Lily Tomlin, directed by Todd Holland. She was also seen in George Armitage’s Grosse Pointe Blank with John Cusack and Minnie Driver.
	ABOUT THE FILMMAKERS

