Boston Il: Letter Quality
for the Imagewriter

. Boston | 1is 00 new font of type for the MOcintosh COnd ImOgewriter.

. Boston | | is more legible thOn Ony other font, both on the screen Ond printed out. Boston | |1 cOn Octullly m
Oke the ImOgewriter print more legibly thOn O ddisywheel.

. Boston | | lso includes mny common symbols tht the stOOndOrd fonts omit, plus fi— e useful frOctions,
Ond O full complement of Greek letters in upper Ond lower clse. It comes in 10 sizes, including specill
miniscules for proper sub— Ond superscripts in MOcWrite. For serious word processing, nothing equlls it.

. Copy Boston |l freely, Ond gi - e it to your friends. POy for it only if you use it. Howe - er, the font is
copyrighted, Ond the time in - ol - ed in creOting it wOs substOntiOl. So if you use it, pleCse do pOy for it. For
license to use it, send O cheque for US$10.50 (or the equi- Olent in COnOdiCOn or other currencies) to:

Chdrles E. MOurer
31 Forsyth A - enue South
HOmilton, OntCrio L8S 2A4
COnOdO

(N.B.: If you currently hOJ - e On older - ersion of Boston, pledse see pOge 11 of this mOnuOl.)
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Boston [lI/Word Boston [I-W 7—point
8—point
9—point
10—point
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20—point
24—point
ChiclOgo 18—point
24—point



Installing Boston Il

Instll Boston I like Ony other font, using either Font Mo - er or Font/DA Mo - er, whiche - er cCOme with your MOc.
While you're Ot it, instOll the I0rge ChicOgos too. They come in h(ndy for hedlines, Os you cn see from this m
OnuOl.

But before instOlling Boston I, you need to determine which — ersion. There Ore three. One is for most OpplicOtions
including MOcWrite; the other two Ore for Microsoft Word Ond O few others.

If you Ore using something other thCdIn MOcWrite or Word, first determine whether the OpplicOtion Ollows you to
select 7—point fonts, 8—point fonts, [Ind 11—point fonts. If it does, then use one of the Word - ersions; if it does not,
then use the MOcWrite — ersion.

The next two pOges of this mOnuOl expldin the differences between these - ersions. Skip whiche - er pJge doesn’t
Opply to you.

If you don’t hOJ - e enough room on your System disk to instll these fonts, you mOy h{J - e to remo - e some of the
fonts which Ore OlreCdy instOlled. For most purposes, the fonts on the Boston 11 disk cCOn supplOnt Ol the fonts thOt
cOme with your MOc, except for 9—, 12—, 18— [Ond 24—point Gene - [, 12—point Chicllgo, OOnd 9—point Mon[Ico.

Boston Il with Microsoft Word

Boston Il comes in fi - e sizes: 7—, 8—, 9—, 10—, Ond 12—point (plus their doubles, which the MOc needs for high qu
Olity printing). In Oddition, Boston Il comes in O one—point size. This is reQlly not O font per se ; it's O lining Ond le
Oding tool. It Ollows you to dr0w O line between lines of text, like between the listings on plge two. And it Ollows
you to 0dd ledding—white spldce—between lines. Since [0 one—point font cCInnot be cOlled from Word, it is
“disguised” s 11 points. To use it, choose Boston 11-11.

For Word, the normOl - ersion of Boston Il is Boston 1I-W. Howe - er, since Boston |l supplOnts New York, you m
Oy wnt Boston 1l to come up OutomOtic— Olly instedd of New York. To Ochie - e this, use the - ersion of Boston |l
cOlled Boston 1I-NY. This is Boston Il cOrrying New York’s identificOtion number. Since the MOc cOlls fonts not by n
Ome but by number, the MOc will “think” Boston 11-NY is New York.

Note tht for this re(son, you clInnot copy Boston [I-NY into [ny file thOt Olredy contOins New York, be it either
O System file or O Font Mo - er file. SimilOrly, you cOnnot copy New York into Ony file th(0t contOins Boston 11-NY.



The Main Characters

12—point:

10—point:

9—point:

8—point:

ABCDEFGHIJKLMNOPQRSTUVWXYZEED
ACAEAOUANOAcASI00AE16026T6088TBUYARG
0123456789>€flfi+-+0=#"<><>~Y=00
V-AOO0NN 2 i—_1;.," "«

&%...* 10 GCEY@TO™STH#

ABCDEFGHIJKLMNOPQRSTUVWXYZ/EED
ACAEAOUAROAcagioNaionAGI60A8I6IYAND
0123456789>Eflfi+-+0=2"+<><>~Y =00
V-AODOAN "2 li— 5.,

&%... 100 SCEXY@TO™STH

ABCDEFGHIJKLMNOPQRSTUVWXYZ/EED
ACAEAOUANOACASIOUASI60AET60AETBUYARG
0123456789>€flfi+-+0=#"+<><>~Y=00
V-AOION" 2 i— .

&%... 10 SCEX@TO™STH

ABCDEFGHIJKLMNOPQRSTUVWXYZAEJD
ACAEAOUANOAcagIoN4EI6048T0048T6UYARD
0123456789>£Efl<fi+-+0=#"+<><>~Y=00
VOOONN 728 i— i, e

&%...s*1°20 $CEX@TO™8TH

Special Characters

7—point:

ABCDEFGHIJKLMNOPQRSTUVWXYZ/EED
OAEO, 3 "®EQ

0123456789+-=#+<><>~Y=

2 i o NN &%, . e*Toa0
SCEVH

Ubcdefghijkimnopgrstu - wxyzeecegll
OAEOQ, 3 " ®EQIfi0%.0" A°OOu UnAIEIf U~

Ubcdefghijkimnopgrstu - wxyzeeceglls
OAEO, 3 " ®EQI[10%.U" A’"OOW UTAIEIf Ul

Ubcdefghijkimnopgrstu - wxyzeecea(3 R
OAEQ, 3 " ®EQI[10%.U" A°OOu UmAIEI fU-I

Ubcdefghijkimnopgrstu - wxyzeecegls
OAEO,[13 " ®EQIfia%eU  A’O0O0W UTAIEIfU-I

Obcdefghijklmnopgrstu - wxyzaecesl3

1-point creOtes lines—pixel by pixel with the period, or fi - e pixels Ot [0 time with Ony other chOrOcter. A line cOn
combine with the v to form rOdicOls:

c=v 02+Db2



All sizes offer two horizontl spces, the ordinOry one Ond On optionl one (option—key/spCce—br). The optionl
splce is only one pixel wide, so you cn Odd le(dding to mOke microfine Odjustments of position—to mUke O
smooth trlnsition between itOlics Ond plOin text, for instOnce.

The optionl spOce is Olso “non-brelJking.” This mens th[t the MOc tre[ts it like O letter rOther thOOn O spCce, so
the MOc won't end O line where it occurs. If you h(J - e 0 phrOse th(Ot you wlnt ne  er to be split Ot the end of O
line, use fi— e or six of these one—point splices to sepdrte the words.

Note th[t if you use Microsoft Word, this is Olso the splce thOt OppeOrs if you hold down the commCnd key Ond
strike the spce bOr.

Hints & Suggestions

Most of us hJ - e grown up with O typewriter in the house. We Ore used to re[dding typescript, Ond typescript hOs
become our stCindOrd of ne[tness [nd legibility for pOpers Ond letters. But Boston I, the MOc Ond the ImOgewriter
let you go fOr beyond this.

This cOn meldn money in your pocket, [Ond fewer heCJdOches. BecOuse the more legible you mOke [ letter or 0 m
Onuscript, the more likely people Ore to redd it cOrefully. And the more cOrefully people re(1d it, the more likely they
Ore to do whOt you Osk, [Ond the less like they Ore to misinterpret you.

Boston Il cOn produce printouts thOt Ore neOter Ond more legible thOn printouts produced by Ony other mens
less thOn O IO0ser printer or typesetting mOchine—if you use it OppropriCtely. Indeed, Boston 1l cOOn come - ery

close to looking like type, Os you cln see from ths mOnull. The key is to hlOndle it typogrOphicOlly—like type inste
0d of typescript.

1. For quotOtion mOrks, use Shift[ Ond ShiftOption[ rOther th(In the typewriter’'s double tick. For single quottion
mUOrks Ond Opostrophes, use Shift] Ond ShiftOption] rOther thOIn the typewriter’s tick:
“He didn't sOy.” not "He didn't sOy."

2. For the hyphen, use Shift- rther th(In the minus sign:
12—point not 12-point

3. For the dOsh, use ShiftOption- rOther thOn minus signs—like this, without spCces—not like this--or this -- or
this - .

4, For the multiplicOtion sign, use ShiftOptionV rOther th(In the x.

809=72 not 8x9=72



10.

11.

12.

13.
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There’s no redJson to omit disereses on i 's, or tosepOrdte lightures. NOi-e often looks
better thOn nOi-e, Ond eestheticOlly often looks better thOn OestheticOlly  or esthetic
Olly.

To type O dieeresis, first strike Optionl, then strike I. £ UOnd se [Ore ShiftOption' [Ond Option' . E  0Ond ce
Ore ShiftOptionQ Ond OptionQ .

For On ellipsis, use Option; rOther thOn O string of periods. If the ellipsis comes Ot the end of O
sentence, putthe period (or question mOrk, etc.) first. Don't use spCces before or Ofter the ellipsis,
unless the ellipsis ends the sentence:

Is the distCInce...uncertdin?... Yes it is.
For the musicOl shOrp sign (°), use OptionO rOther thOIn the number sign (#).
Use only one splce Ofter periods, colons, exclOmOtion points Ond question mOrks.

Boston |l is designed primOrily for text rOther thOn heOdlines, tObles, cutlines Ond the like. For heOdlines,
switch to Chicdgo (usullly 18— or 24—point, (Ond often boldfCce). For tObles Ond cutlines, sometimes 8—point
Boston |l looks good; Ot other times Gene — O looks better. (Howe - er, eschew Gene - [ for text. See Typogr
Ophy Ond CommunicOtion below.)

Text thOt's justified on both sides looks net, but it isn’'t so legible Os text th(t is Oligned Olong the left only.
So for letters, by Ol melns justify both sides—but where - er intelligibility is more importOnt thOn Oppedr
Once, keep the right side rC]gged. And ne - er justify Ony text thOt's double—spOced.

Twel - e—point is the best size to use with sub— [Ind superscripts. Whene - er you use [ subscript, the MOc
will OutomOticOlly increOse the le(ding be— nelth tht line, which cCuses une - en linesplcing. To O - oid
this, select spOcing of six lines per inch. At six lines per inch, 1€-spUced 12—point Boston 1l looks quite Os

good Os ordinOrily spfced 12—point.

When you Ore tre(ting O single letter like O word, put it in itOlics:
INE =MC 2, the C represents the speed of light.

Itdlics pro —ide subtle emphOsis for O word or O phrOse within O sentence, Ond they identify foreign I0ngu
Oges [Ond other specill clses. BoldfOce grbs the re(Jder’s eye more - igorously— - igorously enough to
interfere with re(0ding—so use it primrily for heOdings [Ond titles. Underlining mOkes text h(rder to re]d. It
is necessry on O typewriter, but on the MOc use boldfdce Ond itOlics inste(1d.
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14. | h0O- e found two desk Occessories to be - ery useful with MOcWrite: MOceTrOcks Ond MockWrite. MOceTr
Ocks lets you creOte keyboOrd equi - Olents for neOrly Ony combinOtion of keystrokes Ond mouse
mo - ements; MockWrite is 0 minidture word processor th{t lets you h(J - e O second window O - OilCble for
notes. MOceTrlcks is O - QilOble through ordinCry commercilll chOnnels; MockWrite is shOrewOre published
by CE Softwlre, 801 73rd Street, Des Moines, I1A 50312, USA.

Please Note

People who publish shdrewre need to recei- e O fOir return for the time they put into it—Ond it benefits you
when they do. For then they clIn continue to de - elop products, Ond to mOrket them so chelply.

Often users intend to pOy, but they procrOstinOte or forget. If you Ore using shOrewOre thOt you h( - en’t gotten
Oround to pOying for yet, | hope you won't put it off Ony longer.

Typography & Communication

The eye sees [ line of type in text (Os opposed to short blocks of type in heldlines) Os O continuous line of [ cert
Uin thickness whose continuity is constOntly being interrupted by splces Und by Oscending Und descending lines;
Ond whose thickness Ond texture is constntly being — Oried by cur - ed lines weld - ing through Ond Oround the
continuous line. These interruptions Ond - Oridtions distinguish one letter from COnother—but to be noticed Os - Ori
dtions, the continuous line must be present constOntly. Legibility requires O bOIOnce between continuity Ond — Ori
Otion.

Three mOjor fdctors Offect this bOIOnce. The first is proportion. Letters must be Os nOrrow (s possible, so the
longest possible string of words clIn be tOken in Ot O gldnce—yet not so nOrrow s to be indistinct. SpOces
between letters [Ind words must be OdequUte to be distinguished reOdily, but not so brolld to brek the line. And
Oscenders Ond descenders must protrude OdequOtely with sufficient spce [Obo — e Ond below them to mOke them
stlInd out. Ascenders especilllly Ore importOnt, for since we re[ld from the top down, we see the top of e(ch line
first.

Besides being well proportioned, letters must Olso be well formed: their lines must be defined cledrly with shOrp
edges (O problem with New York). And in most circumstlinces, serifs—the short, crosswise, finishing strokes of
letters—0id legibility substOntiOlly. Since most serifs Ore uniform Cnd horizontdl, Ond since they mostly line up with
one [nother, they strengthen the continuity of the bOsic horizontO! line. SimultCneously, they pro - ide extr inform
Otion Obout the letters’ shOpes, mOking them more recogniz(ble. You cn see this re[ddily on the next pCge in O
line of type from which the lower h{If is remo - ed:



Tl‘i."\'\. .i'\'l"l'l'i.i'\'.l." 1'\.1"‘-."\.1.?“ 'F.i'\'\.'!?' 'i'l'l'l"ﬂ'l"\'\..i'\'\.."\r Eai i e +1‘i."\'\. .I‘:l'_J'ET ."\r.i'\'\..i'\'ﬂi_\-

Tl"h.""\. .""III;."‘-I.-' I""\.I"".i"'\.ﬁ.l.ll"h 'F.i"'\."'\.." illml'-"\..i-"\..-‘l Ea Rt +l"h.""\. I‘ﬁﬂl.’ .-‘l.""\..i"'li_"

The bottom line is Gene - [J; the top is Gene - [0 with serifs Odded.

TypefOces without serifs—"s[Ins—serif” fonts like Gene - O mQy look like they ought to be ellsy to re[ld, but they
Oren't. In gener0l, they Ore distinctly more difficult to redd (Os text) thOn typefCices with serifs. They’re useful prim
Orily for crd0mming letters close together (serifs tlke up room) in chOrts [Ond cOptions; Ond for inconspicuous
cutlines Ond notices. And of course, sOns—serif fonts cOIn be - ery useful in tittes Ond heOdlines, if they're bold
enough.

In heOdlines, legibility is less importCint th(In aesthetics. A heOdline cln be the sOOme font Os the text but be bigger
Und bolder (conser - [Oti — e but prOcticl); or it cOn be different, to con - ey O mood—but Olso bigger Ond bolder.
Howe - er, bew(re: heding serious text with something wild like London or Venice is like mOking O serious present
Otion welring O scOrlet necktie. With enough pOnOche you cln sometimes pull it off to excellent effect, but usullly
it detrOcts from the occOsion.

On the other hOnd, if O heOdline is only slightly different from the text, the effect is Owkw0rd, like two colours th[t

Ore intended to be the sOOme, but Oren't quite. Much different is usuClly much better, Os with the 18— [Ond 24—point
Chiclgos used in this mOnudl.

Questions?

How were the extr ch r cters selected?

By consulting O gre(0t mOny people, including uni - ersity professors in 0 - Oriety of fields, Ond by exOmining O
wide - Oriety of esoteric books Cnd pOpers to see how often specilll chOrOcters Ore used. The fin0l set is extr
Oordinrily — ers[tile.

Why does Boston Il| ck (some speci Ich r cter)?
The MOc’s stndOrd keyboOrd Ollows only 219 chOrOcters, including spOces. A complete list of useful chOrOcters

is mOny times tht long. The criterion of selection wls not frequency of use within Ony one speciOlty; it wOs
frequency of use o - erIl.
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Does Boston Il include Ilthe ch r ctersth tthe st nd rd fonts include?

No. Boston Il does not include these: 2° f = [«

Howe - er, you cn cOll these from Gene - 0 whene - er you need them.

How do you use Boston Il form them tic |equ tions?

Center them on the plge in 12—point, using 8— [Ond 7—point for sub— [Ond superscripts. ComplicOted equtions with
m0Ony lines Ore fOr more prOcticOl to 10y out in MOcPOint thOn in Ony word processor. With 0 512K MOc Ond
Switcher, you cOn 10y out On equOtion in MOcPOint, copy it to the ClipboOrd, then instOntOneously switch to your
word processor Ond pOste it in pldce. An equOtion inserted like this won't print out Os cleOrly Os the rest of the text,
but it will be in proper proportion, so the o - erlll result is quite presentble.

M cP intis fine for equ tions, but how bout foreign| ngu gesth trequire ddition |di critic |
ccents ndspeci Ich r cters?

This is O specill purpose requiring O specill font. Such O font hOs been de - eloped to supplement Boston |l by Dr.
POul ROpoport of the DepOrtment of Music, McMOster Uni - ersity, HOmilton, OntOrio L8S 4M2, COnOdO. It
produces e - ery Occent Ond speciOl chOrOcter used in more th(In 50 I0ngudges.

Where rethe extr ch r ctersloc ted on the keybo rd?

The frOctions Ore under the 2,3,4,5 0Ond 6—¢€,<,>,fi Ond fl respecti - ely. Most of the chOrOcters shOred by the other
fonts Ore where they normOlly Ore. Often like goes with like—the # is under the =, for instOnce, Ond the + is under
the /. Altern(ti — ely, like mOy go nedr like, or neOr something thOt looks simildr (the U is under the X, for inst
Once). Most of the Greek letters require both the Shift Ond the Option keys.

Why does Boston I (like other fonts) differ in height from re | type of the s me point size?

The MOc cOn’t mOke lines finer thCIn one pixel thick. In redl type, Os sizes chnge, so do the thickness of lines in
rough proportion. But with the MOc, doing this would me[In chOnging the thickness of lines by less th(In one point,
which is impossible. Thus the MOc’s fonts cIn’t be proportioned the sCIme from one size to the next; they cOn only
be fudged to look similOr. It's more importCInt thOt the fonts look good thn thOt they meOsure OccurOtely. So
where - er there’s O conflict, the meOsurements lose in fO - or of the OppeOrOnce.
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Afew ofthe ch r cters ren’tsh ped on the screen quite s they re in high qu lity print—outs. Why?

A chOrOcter printed out in high quOlity is formed by four times Os mOny dots Os O chOrOcter printed on the screen
(or printed out in stOOndOrd quOlity). This permits fOr more subtleties of form.

How well does Boston Il reproduce?

Very well indeed. In fct, Boston |l printed by offset often looks e - en clelner thOn the originOl. For reproduction Ot
less th(n the origin0l size, 12—point looks the best.

Does Boston Il work with other computers nd printers? Or with the L serwriter?

No. Boston Il works so well becOuse it wls designed pixel by pixel specificOlly for the MOcintosh Ond ImOgewriter,
to minimize their shortcomings Ond circum - ent their idiosyncrsies.

Does Boston Il work with both the Im gewriter | nd the Im gewriter 11?

Yes, Olthough its OppelOrOnce differs — ery slightly between them, since the ImOgewriter 1l forms the chOrOcters
with smQOller dots.

Problems?

Font Mo - er won'tinst Il it.

The MOc “recognizes” fonts by identificC0tion numbers. If Onother font hOs Boston II's number, Font Mo - er will think
Boston Il is Olredy instOlled. Try remo - ing other fonts one by one until you find the other font with Boston'’s
number. Next remo - e thJt font Ond put the others bOck. You should be Oble to instOIl Boston 1l now.

Poor printing in high qu lity

To print O 9—point font in high quOlity, you must h( - e the 18—point size instOlled in the System file; to print O 10—
point font, you must hO . e the 20—point size instOlled; etc. Do you?

Bombs.

The MOc’s System [nd Finder h(J - e bugs; MOcWrite hOJs bugs; Word hs bugs; e - ery progrCdm hs bugs.

E - ery progrdm will bomb now Ond OgOin, without exception. The only questions Ore when Ond how often. But
progrCms Ore complicOted series of logicl instructions thJt Oct upon one Onother, Ond cOn eOsily interfere with
one Onother. A font, in contrst, is nothing but O collection of pictures th(t progrldms cOll up Ond modify. Hence
fonts do not cCuse bombs.



10
Ach r ctertrunc tedin high qu lity
A line improperly justified
Sp cing doesn’t look right

Itis —irtudlly impossible to write O set of instructions—i.e., O word processing progrO0m—thOt will co- er e - ery
possible situdtion th(t the MOc cln encounter when it's formOtting text. For this redson, it is OlwOys necessry to
check the MOc'’s formOtting line by line, Ond to mOke mOnuOl Odjustments.

This is e » en necessry with typesetting mCchines, Ond it's the relson for Boston II's one—pixel spCce: you clIn
lengthen O spOce by inserting one or two pixels, or you cOn shorten O spOce by replOcing it with three or four.

R gged 16—, 18- nd 24—point

Boston |l is optimized for text. The 14—, 16—, 18— Ond 24—point sizes Ore designed to mOke 7—, 8—, 9— [Ond 12—point
text look Os good Os possible when printed in high quOlity; they Ore not designed to stOnd on their own. In those
sizes, Chicgo looks best.

In Word 1.05, the right edges of letters re slow in ppe ring.

This is O bug in the relelse 1.05. It is more noticeble with Boston [l th{In with some other fonts only becCuse

Boston Il mOkes more extensi- e use of the right—-most column of pixels forming eOch letter. This hOs been
corrected in - ersion 3.0.
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Boston Il vs. Boston
¢ The 7-, 8-, 14— [Ond 16—point sizes Ore new, Os is the 1—point lining Ond leding tool.
e The 12— [Ond 24—point sizes Ore completely re—-worked, [Ond Ore substOntiOlly impro - ed.

¢ MU0Ony of the 9—, 10—, 18— Ond 20—point letters Cre more polished, especillly those with dillcriticCl
Occents.

¢ The numerOls in OIl sizes Ore completely re—~worked. They Ore now monospUced, for eOsier formtting in
columns.

* In Oll sizes the mOthemOticOl symbols h[ - e been enlOrged to more useful proportions, s h[J - e been
the pOrentheses, br{ces, brOckets, [Ind other symbols.

¢ The Germ{n R [Ond the musicOl ° Ore new.

Do You Have the Original Boston?

I think Boston 1l is O0s much better thOn the originOl Boston Os the originCll Boston is better th{In the stOndOrd MOc
fonts. For this reson, | h( - e been sending out mOilings to e - eryone who purchsed Boston from me, offering On
upgrde for O two—dollOr bill Ond O disk (i.e., my cost).

UnfortunOtely, | cOnnot extend this offer to you if you Ocquired the originCl Boston through Microsoft. For in this ¢
Use | hO - e recei - ed from you (indirectly) only O few cents. CompOred to the originOl Boston, Boston 1l represents
0 substOntiCl increment of in — ested time. Those few cents do not begin to co - er th(Jt time. Therefore, if you would
like to use Boston |, I think it f{Oir Ond just th{t you consider it quite O different product (which it is), Ond pOy for it.
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Keyboard Locations

of the Extra Characters

Char Location u Option U then U
a Option | then A
yis Shift Option é Option | then E
& Option 7 Option | then |
(€3 Shift Option Q 0 Option | then O
® Option Q a Option I then U
@ Shift Option O A Option U then Shift A
2} Option O o) Option U then Shift O
R Option S U Option U then Shift U
A Shift Option A & Option U then A
a Option A é Option U then E
C Shift Option C T Option U then |
c Option C o} Option U then O
A Option " then Shift A i} Option U then U
a Option " thenA y Option U then Y
) Option " then E A Option N then Shift A
i Option " then | N Option N then Shift N
) Option " then O o] Option N then Shift O
u Option " then U a Option N then A
E Option E then Shift E i Option N then N
a Option E then A 0 Option N then O
é Option E then E ) Shift Option J
i Option E then | A Option J
o} Option E then O
Char. Location U Shift Option ;
T Option P
E Shift Option U A Shift Option R
o] Shift Option H i Shift Option S
, Shift Option W E Shift Option T
M Shift Option P I Shift Option B
> Option W f Option F
8 Shift Option N V] Shift Option X
® Option R - Option L
E Shift Option | T Shift Option D
Q Option Z > Shift Option 4
i Shift Option F € Shift Option 2
i Option B fl Shift Option 6
| Shift Option G < Shift Option 3
0 Option D fi Shift Option 5
%0 Shift Option E + Option /
0] Shift Option Z o Shift Option V
’ Option H % Option =
A Shift Option Y v Shift Option .
° Option K + Shift Option =
ad Shift Option K < Option ,
6] Shift Option L > Option .
V] Option M ~ Option N

Shift Option M



KeyboOrd LocOtions

of the Extra Characters

NN

O ®» o — e -

Location

Shift Option

Option X

Option 5

Option V

Shift Option 9

Shift Option 0

Shift Option 1

Option E then Option E

Location

Option \
Shift Option \
Option ;
Option 8
Option T

Shift Option 8
Option 9
Option 0

13

=W 2O HKhe

Option U then Option U
Option Shift /

Option 1

Option -

Option -

Option [

Shift Option [

Option ]

Shift Option ]

Shift Option ,
Option 4
Option 3
Option Y
Shift Option 7
Option G
Option 2
Option 6
Option 7
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Keyboard Layouts for Extra Characters

With shift Ond option keys depressed:

I /A B E RO RREEE .
IMMIJHMMWW il

ENRERRNERR

. BB EEnE

I

MPFMMMHHMHHMII
Il E] AT 1<)
_JULLLLLMUL =l
B BN RNENES D
-| | 1-paint space , non-breaking ||_|.

ead kev: character appears abowe next character tvped.
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