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Boston II: Letter Quality
for the Imagewriter

• Boston  I I is ︿ new font of type for the M︿cintosh ︿nd  Im︿gewriter. 

• Boston  I I is more legible th︿n ︿ny other font, both on the screen ︿nd printed out. Boston  I I c︿n ︿ctu︿lly m
︿ke the Im︿gewriter print more legibly th︿n ︿ d︿isywheel.

• Boston  I I ︿lso includes m︿ny common symbols th︿t the st︿nd︿rd fonts omit, plus fi→e useful fr︿ctions, 
︿nd ︿ full complement of Greek letters in upper ︿nd lower c︿se. It comes in 10 sizes, including speci︿l 
miniscules for proper sub– ︿nd superscripts in M︿cWrite. For serious word processing, nothing    equ︿ls it.

• opy Bostonℂ   II freely, ︿nd gi→e it to your friends. P︿y for it only if you use it. Howe→er, the font is 
copyrighted, ︿nd the time in→ol→ed in cre︿ting it w︿s subst︿nti︿l. So if you use it, ple︿se do p︿y for it. For 
license to use it, send ︿ cheque for US$10.50 (or the equi→︿lent in ℂ︿n︿di︿n or other currencies) to:

hℂ ︿rles E. M︿urer
31 Forsyth A→enue South

H︿milton, Ont︿rio L8S 2A4
ℂ︿n︿d︿

( .B.: If you currently hℕ ︿→e ︿n older →ersion of Boston, ple︿se see p︿ge 11 of this m︿nu︿l.)
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Boston  II/Word Boston  II–W  7–point
 8–point
 9–point
10–point
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16–point
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24–point

hicℂ ︿go 18–point
24–point
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Installing Boston II
Inst︿ll Boston  II like ︿ny other font, using either Font Mo→er or Font/DA Mo→er, whiche→er c︿me with your M︿c. 
While you’re ︿t it, inst︿ll the l︿rge hicℂ ︿gos too. They come in h︿ndy for he︿dlines, ︿s you c︿n see from this m
︿nu︿l.

But before inst︿lling Boston  II, you need to determine which →ersion. There ︿re three. One is for most ︿pplic︿tions 
including M︿cWrite; the other two ︿re for Microsoft Word ︿nd ︿ few others.

If you ︿re using something other th︿n M︿cWrite or Word, first determine whether the ︿pplic︿tion ︿llows you to 
select 7–point fonts, 8–point fonts, ︿nd 11–point fonts. If it does, then use one of the Word →ersions; if it does not, 
then use the M︿cWrite →ersion.

The next two p︿ges of this m︿nu︿l expl︿in the differences between these →ersions. Skip whiche→er p︿ge doesn’t 
︿pply to you.

If you don’t h︿→e enough room on your System disk to inst︿ll these fonts, you m︿y h︿→e to remo→e some of the 
fonts which ︿re ︿lre︿dy inst︿lled. For most purposes, the fonts on the Boston  II disk c︿n suppl︿nt ︿ll the fonts th︿t 
c︿me with your M︿c, except for 9–, 12–, 18– ︿nd 24–point Gene→︿, 12–point hicℂ ︿go, ︿nd 9–point Mon︿co.  

Boston II with Microsoft Word
Boston  II comes in fi→e sizes: 7–, 8–, 9–, 10–, ︿nd 12–point (plus their doubles, which the M︿c needs for high qu
︿lity printing). In ︿ddition, Boston  II comes in ︿ one–point size. This is re︿lly not ︿ font per se    ; it’s ︿ lining ︿nd le
︿ding tool. It ︿llows you to dr︿w ︿ line between lines of text, like between the listings on p︿ge two. And it ︿llows 
you to ︿dd le︿ding—white sp︿ce—between lines. Since ︿ one–point font c︿nnot be c︿lled from Word, it is 
“disguised” ︿s 11 points. To use it, choose Boston  II–11.

For Word, the norm︿l →ersion of Boston  II is Boston  II–W. Howe→er, since Boston  II suppl︿nts ew York, you mℕ
︿y w︿nt Boston  II to come up ︿utom︿tic– ︿lly inste︿d of ew York. To ℕ ︿chie→e this, use the →ersion of Boston  II 
c︿lled Boston  II– Y. This is Bostonℕ   II c︿rrying ew York’s identificℕ ︿tion number. Since the M︿c c︿lls fonts not by n
︿me but by number, the M︿c will “think” Boston  II– Y is ew York.ℕ ℕ

ote thℕ ︿t for this re︿son, you c︿nnot copy Boston  II– Y into ℕ ︿ny file th︿t ︿lre︿dy cont︿ins ew York, be it either ℕ
︿ System file or ︿ Font Mo→er file. Simil︿rly, you c︿nnot copy ew York into ℕ ︿ny file th︿t cont︿ins Boston  II– Y. ℕ
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The Main Characters
12–point: AB DEFGHIJKLM OPQ STUVWXYZÆŒØℂ ℕ ℝ ︿bcdefghijklmnopqrstu→wxyzæœøß

ÅÇÀÉÄÖÜÃÑÕåçàèìòùáéíóúâêîôûäëïöüÿãñõ Ô∆ËÓ„∏∑ˆ®ÈΩÏ∫Ì∂‰Û˙Á˚Òµ˜ÚπÂÍÊıƒÙ¬Î
0123456789›€fl‹fi+-÷◊=≠˘±<>≤≥~Ÿ≈∞
√·‚⁄()[]{}/\|^`´¨?¿!¡–—_:;.,"“”'‘’«»
&%…•*†°ªº¯$¢£¥@‡©™§¶#

10–point: AB DEFGHIJKLM OPQ STUVWXYZÆŒØℂ ℕ ℝ ︿bcdefghijklmnopqrstu→wxyzæœøß
ÅÇÀÉÄÖÜÃÑÕåçàèìòùáéíóúâêîôûäëïöüÿãñõ Ô∆ËÓ„∏∑ˆ®ÈΩÏ∫Ì∂‰Û˙Á˚Òµ˜ÚπÂÍÊıƒÙ¬Î
0123456789›€fl‹fi+-÷◊=≠˘±<>≤≥~Ÿ≈∞
√·‚⁄()[]{}/\|^`´¨?¿!¡–—_:;.,"“”'‘’«»
&%…•*†°ªº¯$¢£¥@‡©™§¶#

9–point: AB DEFGHIJKLM OPQ STUVWXYZÆŒØℂ ℕ ℝ ︿bcdefghijklmnopqrstu→wxyzæœøß
ÅÇÀÉÄÖÜÃÑÕåçàèìòùáéíóúâêîôûäëïöüÿãñõ Ô∆ËÓ„∏∑ˆ®ÈΩÏ∫Ì∂‰Û˙Á˚Òµ˜ÚπÂÍÊıƒÙ¬Î
0123456789›€fl‹fi+-÷◊=≠˘±<>≤≥~Ÿ≈∞
√·‚⁄()[]{}/\|^`´¨?¿!¡–—_:;.,"“”'‘’«»
&%…•*†°ªº¯$¢£¥@‡©™§¶#

8–point: AB DEFGHIJKLM OPQ STUVWXYZÆŒØℂ ℕ ℝ ︿bcdefghijklmnopqrstu→wxyzæœøß
ÅÇÀÉÄÖÜÃÑÕåçàèìòùáéíóúâêîôûäëïöüÿãñõ Ô∆ËÓ„∏∑ˆ®ÈΩÏ∫Ì∂‰Û˙Á˚Òµ˜ÚπÂÍÊıƒÙ¬Î
0123456789›€fl‹fi+-÷◊=≠˘±<>≤≥~Ÿ≈∞
√·‚⁄()[]{}/\|^`´¨?¿!¡–—_:;.,"“”'‘’«»
&%…•*†°ªº¯$¢£¥@‡©™§¶#

 

Special Characters

7–point: AB DEFGHIJKLM OPQ STUVWXYZÆŒØℂ ℕ ℝ ︿bcdefghijklmnopqrstu→wxyzæœøß
Ô∆ËÓ„∏∑ˆ®ÈΩ
0123456789+-=≠±<>≤≥~Ÿ≈
?¿!¡–—_:;.,"“”'‘’«»()[]{}/\|^`´¨&%…•*†°ªº¯
$¢£¥#

1–point cre︿tes lines—pixel by pixel with the period, or fi→e pixels ︿t ︿ time with ︿ny other ch︿r︿cter. A line c︿n 
combine with the √ to form r︿dic︿ls:

c = √    ︿2 + b2 
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All sizes offer two horizont︿l sp︿ces, the ordin︿ry one ︿nd ︿n option︿l one (option–key/sp︿ce–b︿r). The option︿l 
sp︿ce is only one pixel wide, so you c︿n ︿dd le︿ding to m︿ke microfine ︿djustments of position—to m︿ke ︿ 
smooth tr︿nsition between it︿lics ︿nd pl︿in text, for inst︿nce.

The option︿l sp︿ce is ︿lso “non–bre︿king.” This me︿ns th︿t the M︿c tre︿ts it like ︿ letter r︿ther th︿n ︿ sp︿ce, so 
the M︿c won’t end ︿ line where it occurs. If you h︿→e ︿ phr︿se th︿t you w︿nt ne→er to be split ︿t the end of ︿ 
line, use fi→e or six of these one–point sp︿ces to sep︿r︿te the words.

ote thℕ ︿t if you use Microsoft Word, this is ︿lso the sp︿ce th︿t ︿ppe︿rs if you hold down the comm︿nd key ︿nd 
strike the sp︿ce b︿r.

Hints & Suggestions
Most of us h︿→e grown up with ︿ typewriter in the house. We ︿re used to re︿ding typescript, ︿nd typescript h︿s 
become our st︿nd︿rd of ne︿tness ︿nd legibility for p︿pers ︿nd letters. But Boston  II, the M︿c ︿nd the Im︿gewriter 
let you go f︿r beyond this.

This c︿n me︿n money in your pocket, ︿nd fewer he︿d︿ches. Bec︿use the more legible you m︿ke ︿ letter or ︿ m
︿nuscript, the more likely people ︿re to re︿d it c︿refully. And the more c︿refully people re︿d it, the more likely they 
︿re to do wh︿t you ︿sk, ︿nd the less like they ︿re to misinterpret you.

Boston  II c︿n produce printouts th︿t ︿re ne︿ter ︿nd more legible th︿n printouts produced by ︿ny other me︿ns 
less th︿n ︿ l︿ser printer or typesetting m︿chine—if you use it ︿ppropri︿tely. Indeed, Boston  II c︿n come →ery 
close to looking like type, ︿s you c︿n see from ths m︿nu︿l. The key is to h︿ndle it typogr︿phic︿lly—like type inste
︿d of typescript. 

1. For quot︿tion m︿rks, use Shift[ ︿nd ShiftOption[ r︿ther th︿n the typewriter’s double tick. For single quot︿tion 
m︿rks ︿nd ︿postrophes, use Shift] ︿nd ShiftOption] r︿ther th︿n the typewriter’s tick: 

“He didn’t s︿y.”   not     "He didn't s︿y."

2. For the hyphen, use Shift- r︿ther th︿n the minus sign: 

12–point    not    12-point

3. For the d︿sh, use ShiftOption- r︿ther th︿n minus signs—like this, without sp︿ces—not like this--or this -- or 
this - . 

4. For the multiplic︿tion sign, use ShiftOptionV r︿ther th︿n the x.

8 ◊ 9 = 72    not     8 x 9 = 72
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5. There’s   no   re︿son   to   omit   diæreses   on   i      ’s,   or   to sep︿r︿te  lig︿tures.    ℕ︿ï→e    often   looks   

better  th︿n  n︿i→e,       ︿nd    æsthetic︿lly         often    looks    better     th︿n ︿esthetic︿lly      or esthetic
︿lly.

To type ︿ diæresis, first strike OptionI, then strike I. Æ  ︿nd æ   ︿re ShiftOption' ︿nd Option'  . Œ      ︿nd œ     
︿re ShiftOptionQ ︿nd OptionQ  .

6. For ︿n ellipsis, use Option; r︿ther th︿n ︿  string of  periods.  If the  ellipsis  comes  ︿t  the end  of  ︿ 
sentence,  put the  period  (or  question  m︿rk,  etc.)  first.   Don’t use sp︿ces before or ︿fter the ellipsis, 
unless the ellipsis ends the sentence:

Is the dist︿nce…uncert︿in?… Yes it is.

7. For the music︿l sh︿rp sign (º), use Option0 r︿ther th︿n the number sign (#).

8. Use only one sp︿ce ︿fter periods, colons, excl︿m︿tion points ︿nd question m︿rks.

9. Boston  II is designed prim︿rily for text r︿ther th︿n he︿dlines, t︿bles, cutlines ︿nd the like. For he︿dlines, 
switch to hicℂ ︿go (usu︿lly 18– or 24–point, ︿nd often boldf︿ce). For t︿bles ︿nd cutlines, sometimes 8–point 
Boston  II looks good; ︿t other times Gene→︿ looks better. (Howe→er, eschew Gene→︿ for text. See Typogr
︿phy ︿nd        ommunicℂ ︿tion    below.)

10. Text th︿t’s justified on both sides looks ne︿t, but it isn’t so legible ︿s text th︿t is ︿ligned ︿long the left only. 
So for letters, by ︿ll me︿ns justify both sides—but where→er intelligibility is more import︿nt th︿n ︿ppe︿r
︿nce, keep the right side r︿gged. And ne→er justify ︿ny text th︿t’s double–sp︿ced.

11. Twel→e–point is the best size to use with sub– ︿nd superscripts. Whene→er you use ︿ subscript, the M︿c 
will ︿utom︿tic︿lly incre︿se the le︿ding be– ne︿th th︿t line, which c︿uses une→en linesp︿cing. To ︿→oid 
this, select sp︿cing of six lines per inch. At six lines per inch, 1€–sp︿ced 12–point Boston  II looks quite ︿s 
good ︿s ordin︿rily sp︿ced 12–point.

12. When you ︿re tre︿ting ︿ single letter like ︿ word, put it in it︿lics:

In E  = MC 2, the   represents the speed of light.ℂ

13. It︿lics pro→ide subtle emph︿sis for ︿ word or ︿ phr︿se within ︿ sentence, ︿nd they identify foreign l︿ngu
︿ges ︿nd other speci︿l c︿ses. Boldf︿ce gr︿bs the re︿der’s eye more →igorously—→igorously enough to 
interfere with re︿ding—so use it prim︿rily for he︿dings ︿nd titles. Underlining  m︿kes text h︿rder to re︿d. It 
is necess︿ry on ︿ typewriter, but on the M︿c use boldf︿ce ︿nd it︿lics inste︿d.
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14. I h︿→e found two desk ︿ccessories to be →ery useful with M︿cWrite: M︿c•Tr︿cks ︿nd MockWrite. M︿c•Tr

︿cks lets you cre︿te keybo︿rd equi→︿lents for ne︿rly ︿ny combin︿tion of keystrokes ︿nd mouse 
mo→ements; MockWrite is ︿ mini︿ture word processor th︿t lets you h︿→e ︿ second window ︿→︿il︿ble for 
notes. M︿c•Tr︿cks is ︿→︿il︿ble through ordin︿ry commerci︿l ch︿nnels; MockWrite is sh︿rew︿re published 
by E Softwℂ ︿re, 801 73rd Street, Des Moines, IA 50312, USA.

Please Note
People who publish sh︿rew︿re need to recei→e ︿ f︿ir return for the time they put into it—︿nd it   benefits you 
when   they do. For then they c︿n continue to de→elop products, ︿nd to m︿rket them so che︿ply.

Often users intend to p︿y, but they procr︿stin︿te or forget. If you ︿re using sh︿rew︿re th︿t you h︿→en’t gotten 
︿round to p︿ying for yet, I hope you won’t put it off ︿ny longer.

Typography & Communication
The eye sees ︿ line of type in text (︿s opposed to short blocks of type in he︿dlines) ︿s ︿ continuous line of ︿ cert
︿in thickness whose continuity is const︿ntly being interrupted by sp︿ces ︿nd by ︿scending ︿nd descending lines; 
︿nd whose thickness ︿nd texture is const︿ntly being →︿ried by cur→ed lines we︿→ing through ︿nd ︿round the 
continuous line. These interruptions ︿nd →︿ri︿tions distinguish one letter from ︿nother—but to be noticed ︿s →︿ri
︿tions, the continuous line must be present const︿ntly. Legibility requires ︿ b︿l︿nce between continuity ︿nd →︿ri
︿tion.

Three m︿jor f︿ctors ︿ffect this b︿l︿nce. The first is proportion. Letters must be ︿s n︿rrow ︿s possible, so the 
longest possible string of words c︿n be t︿ken in ︿t ︿ gl︿nce—yet not so n︿rrow ︿s to be indistinct. Sp︿ces 
between letters ︿nd words must be ︿dequ︿te to be distinguished re︿dily, but not so bro︿d to bre︿k the line. And 
︿scenders ︿nd descenders must protrude ︿dequ︿tely with sufficient sp︿ce ︿bo→e ︿nd below them to m︿ke them 
st︿nd out. Ascenders especi︿lly ︿re import︿nt, for since we re︿d from the top down, we see the top of e︿ch line 
first.

Besides being well proportioned, letters must ︿lso be well formed: their lines must be defined cle︿rly with sh︿rp 
edges (︿ problem with ew York). And in most circumstℕ ︿nces, serifs—the short, crosswise, finishing strokes of 
letters—︿id legibility subst︿nti︿lly. Since most serifs ︿re uniform ︿nd horizont︿l, ︿nd since they mostly line up with 
one ︿nother, they strengthen the continuity of the b︿sic horizont︿l line. Simult︿neously, they pro→ide extr︿ inform
︿tion ︿bout the letters’ sh︿pes, m︿king them more recogniz︿ble. You c︿n see this re︿dily on the next p︿ge in ︿ 
line of type from which the lower h︿lf is remo→ed:
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The bottom line is Gene→︿; the top is Gene→︿ with serifs ︿dded.

Typef︿ces without serifs—“s︿ns–serif” fonts like Gene→︿ m︿y look like they    ought  to be e︿sy to re︿d, but they 
︿ren’t. In gener︿l, they ︿re distinctly more difficult to re︿d (︿s text) th︿n typef︿ces with serifs. They’re useful prim
︿rily for cr︿mming letters close together (serifs t︿ke up room) in ch︿rts ︿nd c︿ptions; ︿nd for inconspicuous 
cutlines ︿nd notices. And of course, s︿ns–serif fonts c︿n be →ery useful in titles ︿nd he︿dlines, if they’re bold 
enough.

In he︿dlines, legibility is less import︿nt th︿n æsthetics. A he︿dline c︿n be the s︿me font ︿s the text but be bigger 
︿nd bolder (conser→︿ti→e but pr︿ctic︿l); or it c︿n be different, to con→ey ︿ mood—but ︿lso bigger ︿nd bolder. 
Howe→er, bew︿re: he︿ding serious text with something wild like London or Venice is like m︿king ︿ serious present
︿tion we︿ring ︿ sc︿rlet necktie. With enough p︿n︿che you c︿n sometimes pull it off to excellent effect, but usu︿lly 
it detr︿cts from the occ︿sion.

On the other h︿nd, if ︿ he︿dline is only slightly  different from the text, the effect is ︿wkw︿rd, like two colours th︿t 
︿re intended to be the s︿me, but ︿ren’t quite. Much different is usu︿lly much better, ︿s with the 18– ︿nd 24–point 

hicℂ ︿gos used in this m︿nu︿l.

Questions?
How were the extr︿ ch︿r︿cters selected?

By consulting ︿ gre︿t m︿ny people, including uni→ersity professors in ︿ →︿riety of fields, ︿nd by ex︿mining ︿ 
wide →︿riety of esoteric books ︿nd p︿pers to see how often speci︿l ch︿r︿cters ︿re used. The fin︿l set is extr
︿ordin︿rily →ers︿tile.

Why does Boston   II l︿ck ______ (some speci︿l ch︿r︿cter)?

The M︿c’s st︿nd︿rd keybo︿rd ︿llows only 219 ch︿r︿cters, including sp︿ces. A complete list of useful ch︿r︿cters 
is m︿ny times th︿t long. The criterion of selection w︿s not frequency of use within ︿ny one speci︿lty; it w︿s 
frequency of use o→er︿ll. 
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Does Boston   II include ︿ll the ch︿r︿cters th︿t the st︿nd︿rd fonts include?

o. Bostonℕ   II does not include these:  ª º ƒ ¬ ∫ ◊ ‹

Howe→er, you c︿n c︿ll these from Gene→︿ whene→er you need them.

How do you use Boston   II for m︿them︿tic︿l equ︿tions?

enter them on the pℂ ︿ge in 12–point, using 8– ︿nd 7–point for sub– ︿nd superscripts. omplicℂ ︿ted equ︿tions with 
m︿ny lines ︿re f︿r more pr︿ctic︿l to l︿y out in M︿cP︿int th︿n in ︿ny word processor. With ︿ 512K M︿c ︿nd 
Switcher, you c︿n l︿y out ︿n equ︿tion in M︿cP︿int, copy it to the lipboℂ ︿rd, then inst︿nt︿neously switch to your 
word processor ︿nd p︿ste it in pl︿ce. An equ︿tion inserted like this won’t print out ︿s cle︿rly ︿s the rest of the text, 
but it will be in proper proportion, so the o→er︿ll result is quite present︿ble.

M︿cP︿int is fine for equ︿tions, but how ︿bout foreign l︿ngu︿ges th︿t require ︿ddition︿l di︿critic︿l 
︿ccents ︿nd speci︿l ch︿r︿cters?

This is ︿ speci︿l purpose requiring ︿ speci︿l font. Such ︿ font h︿s been de→eloped to supplement Boston  II by Dr. 
P︿ul ℝ︿poport of the Dep︿rtment of Music, McM︿ster Uni→ersity, H︿milton, Ont︿rio L8S 4M2, ℂ︿n︿d︿. It 
produces e→ery ︿ccent ︿nd speci︿l ch︿r︿cter used in more th︿n 50 l︿ngu︿ges.

Where ︿re the extr︿ ch︿r︿cters loc︿ted on the keybo︿rd?

The fr︿ctions ︿re under the 2,3,4,5 ︿nd 6—€,‹,›,fi ︿nd fl respecti→ely. Most of the ch︿r︿cters sh︿red by the other 
fonts ︿re where they norm︿lly ︿re. Often like goes with like—the ≠ is under the =, for inst︿nce, ︿nd the ÷ is under 
the /. Altern︿ti→ely, like m︿y go ne︿r   like, or ne︿r something th︿t looks simil︿r (the Ù is under the X, for inst
︿nce). Most of the Greek letters require both the Shift ︿nd the Option keys.

Why does Boston   II (like other fonts) differ in height from re︿l type of the s︿me point size?

The M︿c c︿n’t m︿ke lines finer th︿n one pixel thick. In re︿l type, ︿s sizes ch︿nge, so do the thickness of lines in 
rough proportion. But with the M︿c, doing this would me︿n ch︿nging the thickness of lines by less th︿n one point, 
which is impossible. Thus the M︿c’s fonts c︿n’t be proportioned the s︿me from one size to the next; they c︿n only 
be fudged to look simil︿r. It’s more import︿nt th︿t the fonts look good th︿n th︿t they me︿sure ︿ccur︿tely. So 
where→er there’s ︿ conflict, the me︿surements lose in f︿→or of the ︿ppe︿r︿nce.
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A few of the ch︿r︿cters ︿ren’t sh︿ped on the screen quite ︿s they ︿re in high qu︿lity print–outs. Why?

A ch︿r︿cter printed out in high qu︿lity is formed by four times ︿s m︿ny dots ︿s ︿ ch︿r︿cter printed on the screen 
(or printed out in st︿nd︿rd qu︿lity). This permits f︿r more subtleties of form.

How well does Boston   II reproduce?

Very well indeed. In f︿ct, Boston  II printed by offset often looks e→en cle︿ner th︿n the origin︿l. For reproduction ︿t 
less th︿n the origin︿l size, 12–point looks the best.

Does Boston   II work with other computers ︿nd  printers? Or with the L︿serwriter?

o. Bostonℕ   II works so well bec︿use it w︿s designed pixel by pixel specific︿lly for the M︿cintosh ︿nd Im︿gewriter, 
to minimize their shortcomings ︿nd circum→ent their idiosyncr︿sies.

Does Boston   II work with both the Im︿gewriter  I ︿nd the Im︿gewriter  II?

Yes, ︿lthough its ︿ppe︿r︿nce differs →ery slightly between them, since the Im︿gewriter  II forms the ch︿r︿cters 
with sm︿ller dots.

Problems?
Font Mo→er won’t inst︿ll it.

The M︿c “recognizes” fonts by identific︿tion numbers. If ︿nother font h︿s Boston  II’s number, Font Mo→er will think 
Boston  II is ︿lre︿dy inst︿lled. Try remo→ing other fonts one by one until you find the other font with Boston’s 
number. ext remo→e thℕ ︿t font ︿nd put the others b︿ck. You should be ︿ble to inst︿ll Boston  II now.

Poor printing in high qu︿lity

To print ︿ 9–point font in high qu︿lity, you must h︿→e the 18–point size inst︿lled in the System file; to print ︿ 10–
point font, you must h︿→e the 20–point size inst︿lled; etc. Do you?

Bombs.

The M︿c’s System ︿nd Finder h︿→e bugs; M︿cWrite h︿s bugs; Word h︿s bugs; e→ery progr︿m h︿s bugs. 
E→ery progr︿m will bomb now ︿nd ︿g︿in, without exception. The only questions ︿re when ︿nd how often. But 
progr︿ms ︿re complic︿ted series of logic︿l instructions th︿t ︿ct upon one ︿nother, ︿nd c︿n e︿sily interfere with 
one ︿nother. A font, in contr︿st, is nothing but ︿ collection of pictures th︿t progr︿ms c︿ll up ︿nd modify. Hence 
fonts do not c︿use bombs.
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A ch︿r︿cter trunc︿ted in high qu︿lity
A line improperly justified
Sp︿cing doesn’t look right

It is →irtu︿lly impossible to write ︿ set of instructions—i.e., ︿ word processing progr︿m—th︿t will co→er e→ery 
possible situ︿tion th︿t the M︿c c︿n encounter when it’s form︿tting text. For this re︿son, it is ︿lw︿ys necess︿ry to 
check the M︿c’s form︿tting line by line, ︿nd to m︿ke m︿nu︿l ︿djustments. 

This is e→en necess︿ry with typesetting m︿chines, ︿nd it’s the re︿son for Boston  II’s one–pixel sp︿ce: you c︿n 
lengthen ︿ sp︿ce by inserting one or two pixels, or you c︿n shorten ︿ sp︿ce by repl︿cing it with three or four. 

ℝ︿gged 16–, 18– ︿nd 24–point

Boston  II is optimized for text. The 14–, 16–, 18– ︿nd 24–point sizes ︿re designed to m︿ke 7–, 8–, 9– ︿nd 12–point 
text look ︿s good ︿s possible when printed in high qu︿lity; they ︿re not designed to st︿nd on their own. In those 
sizes, hicℂ ︿go looks best.

In Word 1.05, the right edges of letters ︿re slow in ︿ppe︿ring.

This is ︿ bug in the rele︿se 1.05. It is more notice︿ble with Boston  II th︿n with some other fonts only bec︿use 
Boston  II m︿kes more extensi→e use of the right–most column of pixels forming e︿ch letter.  This h︿s been 
corrected in →ersion 3.0.
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Boston II vs.  Boston
•   The 7–, 8–, 14– ︿nd 16–point sizes ︿re new, ︿s is the 1–point lining ︿nd le︿ding tool.

•   The 12– ︿nd 24–point sizes ︿re completely re–worked, ︿nd ︿re subst︿nti︿lly impro→ed.

•   M︿ny of the 9–, 10–, 18– ︿nd 20–point letters ︿re more polished, especi︿lly those with di︿critic︿l 
︿ccents.

•   The numer︿ls in ︿ll sizes ︿re completely re–worked. They ︿re now monosp︿ced, for e︿sier form︿tting in 
columns.

•   In ︿ll sizes the m︿them︿tic︿l symbols h︿→e been enl︿rged to more useful proportions, ︿s h︿→e been 
the p︿rentheses, br︿ces, br︿ckets, ︿nd other symbols.

•   The Germ︿n ß ︿nd the music︿l º ︿re new.

Do You Have the Original Boston?
I think Boston  II is ︿s much better th︿n the origin︿l Boston ︿s the origin︿l Boston is better th︿n the st︿nd︿rd M︿c 
fonts. For this re︿son, I h︿→e been sending out m︿ilings to e→eryone who purch︿sed Boston from me, offering ︿n 
upgr︿de  for ︿ two–doll︿r bill ︿nd ︿ disk (i.e., my cost).

Unfortun︿tely, I c︿nnot extend this offer to you if you ︿cquired the origin︿l Boston through Microsoft. For in this c
︿se I h︿→e recei→ed from you (indirectly) only ︿ few cents. ompℂ ︿red to the origin︿l Boston, Boston  II represents 
︿ subst︿nti︿l increment of in→ested time. Those few cents do not begin to co→er th︿t time. Therefore, if you would 
like to use Boston  II, I think it f︿ir ︿nd just th︿t you consider it quite ︿ different product (which it is), ︿nd p︿y for it.
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Keyboard Locations 
of the Extra Characters
Char. Location

Æ Shift Option   '
æ Option   '
Œ Shift Option Q
œ Option Q
Ø Shift Option O
ø Option O
ß Option S
Å Shift Option A
å Option A
Ç Shift Option ℂ
ç Option ℂ
À Option   ` then Shift  A
à Option   ` then A
è Option   ` then E
ì Option   ` then I
ò Option   ` then O
ù Option   ` then U
É Option E then Shift  E
á Option E then A
é Option E then E
í Option E then I
ó Option E then O

ú Option U then U
â Option I then A
ê Option I then E
î Option I then I
ô Option I then O
û Option I then U
Ä Option U then Shift  A
Ö Option U then Shift  O
Ü Option U then Shift  U
ä Option U then A
ë Option U then E
ï Option U then I
ö Option U then O
ü Option U then U
ÿ Option U then Y
Ã Option  then Shift Aℕ
Ñ Option  then Shift ℕ ℕ
Õ Option  then Shift Oℕ
ã Option  then Aℕ
ñ Option  then ℕ ℕ
õ Option  then Oℕ
Ô Shift Option J
∆ Option J

Char. Location

Ë Shift Option U
Ó Shift Option H
„ Shift Option W
∏ Shift Option P
∑ Option W
ˆ Shift Option ℕ
® Option ℝ
È Shift Option I
Ω Option Z
Ï Shift Option F
∫ Option B
Ì Shift Option G
∂ Option D
‰ Shift Option E
Û Shift Option Z
˙ Option H
Á Shift Option Y
˚ Option K
 Shift Option K
Ò Shift Option L
µ Option M
˜ Shift Option M

Ú Shift Option ;
π Option P
Â Shift Option ℝ
Í Shift Option S
Ê Shift Option T
ı Shift Option B
ƒ Option F
Ù Shift Option X
¬ Option L
Î Shift Option D
› Shift Option 4
€ Shift Option 2
fl Shift Option 6
‹ Shift Option 3
fi Shift Option 5
÷ Option /
◊ Shift Option V
≠ Option =
˘ Shift Option .
± Shift Option =
≤ Option ,
≥ Option .
~ Option ℕ
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Keybo︿rd Loc︿tions 

of the Extra Characters

Char. Location

Ÿ Shift Option   `
≈ Option X
∞ Option 5
√ Option V
· Shift Option 9
‚ Shift Option 0
⁄ Shift Option 1
´ Option E then Option E

¨ Option U  then Option U
¿ Option Shift  /
¡ Option 1
– Option -
— Option -
“ Option [
” Shift Option [
‘ Option ]
’ Shift  Option ]

Char. Location

« Option   \
» Shift Option   \
… Option ;
• Option 8
† Option T
° Shift Option 8
ª Option 9
º Option 0

¯ Shift Option ,
¢ Option 4
£ Option 3
¥ Option Y
‡ Shift Option 7
© Option G
™ Option 2
§ Option 6
¶ Option 7
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Keyboard Layouts for Extra Characters
With shift ︿nd option keys depressed:

With option key depressed:
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