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Spiderwebs

Words and Music Gwen Stefani and Tony Kanal
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*Chord symbols reflect implied tonality.
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Bass: w/ Bass Fill 1, 2nd time
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Verse
Gtrs. 2 & 3: w/ Riff A, 1 1/2 times, simile
Bass: w/ Bass Fig. 2, 1 1/2 times, simile
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Pre-Chorus
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% Chorus
Eb5 Gtrs. 4 & 5: w/ Fill 1 Bb

-
(cont. in notation)
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Gtrs. 2 & 3: w/ Riff B
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N.C.(Eb)

N.C.(Eb)

And
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you back.
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End Rhy. Fig. 1

Rhy. Fig. 1
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Bass: w/ Bass Fig. 3
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Guitar Solo
Gm Eb
Rhy. Fig. 2 End Rhy. Fig. 2
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*Backwards gtr. arr. for gtr.
*#Capo at 3rd fret. Capo becomes “0” in TAB.
tRhythm is produced by switching toggle switch back & forth between on & off positions.
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Gtrs. 2 & 3: w/ Rhy. Fig. 2, 3 times

Gtr. 6 tacet
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D.S. al Coda
(take 2nd ending)
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It’s all your fault. It’s all your fault
Bb F Gm o
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No mat - ter who calls. No mat - ter who __
QOutro
A Tempo
Bass: w/ Bass Fig. 1 Gtrs. 2 & 3 tacet
N.C.(Eb) Bb F
rit.
._,_. /—\ ———.
- Ny ” i S
Oh. I'm walk-ing in - to spi - der - webs, _ S0
Sva_ . ______ . N
oy -
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pitch: D
*Gus. | & 8 (slight dist.) .
x X .
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*composite arrangement
w/ ad lib. Lead Voc.
Bass: w/ Bass Fig. 1, simile, till fade
Gm Eb Bb
'bf: TR T A S iF* - S— - : . il R To - L —
éb P#F ? P j\‘ ‘5 —7 \P : = B S 'Vfﬁi?:ﬂ&’*’ﬁ" "**ET:T:‘
R\ A I ] 2 I I I i N i 7= i I
leave a mes-sage and Il call you back. I'm walk -ing in - to
Gtrs. 1 &8 ) ) . NEY : >
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@ o — { — } I 14 i ; { I 3 — I I - ]
simile on repeats
9 2 Y £ 3 X -3 f 6
J 4 n b’ v b4 N U v L'
3 3 8 8 . 6 X 6 6 &
3 3 8 ] 7 X 7 7 7
Play 5 Times and Fade
Gm Eb
| s
P e R = 1
Er/ 1] | e | } I Jj | H
ah, leave a mes-sage and T call you back.
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6" | i' = = e b
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Excuse NMe M.

Words and Music by Gwen Stefani and Thomas Dumont

Bb5

XXX

134 134

Bass; Drop “D” Tuning:

G5

XX X

6fr

134

C5

XXX

134

8fr

XSﬁ

1333

®=E @=4
@-5 @-0
Gtr. 1: Capo 1
Intro
Moderately Fast Rock J =150
N.C.(F)
*Gtr. 1 (dist.)
4 1 +—1—1 + 1 1 4 +—+— 1 +—1+— 1 1 +—1—1 1 1 1 1
T 10—10—10-10-10 8 8 6 6 6—6—6 5 5 5——5—5—10—10—1010-10-<38 8 8 8
Yy 10—10—16—10—16 9 9 7 7 F—7—7 5 5—5—5=—r—10—10—30—10—10~—~9 9 9 9
D
D
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i Ca— - T T s
Ol - | - ] I Y T | ! " " | |
75 i - i i | i I I —
I I — I | | | | —
o o @ o o o @ L4
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T
A
LB : 33 —3—3 3 33 3
*TAB numbers are relative to nut. 1 refers to capoed fret.
Verse
Double-Time Feel
Gtr. 1 tacet
**Dm F6 Bb Gm
9 e S S ,
[ I "4 | 4 & L7
4 i f I & T3 ]
I I v ]
1. Whoa, I'm like a beg - gar_ with__ no luck. I'm
most, love _ comes _ for free. They
Rhy. Fig. 1
Gtr. 2 (dist.)
P oo P R~ — ; |
& o & b — e e Yo : e S —
i * o 4.? F — oo o
— = _d
let ring throughout
simile on repeat
4 4 4 4 4 4 4 L] 4
1 T T T 1] T T 1 T
I~ -3 A a -3 A B 4 4 2 2 L] 2 2 2 n
v h) U Y b4 U . ) ) v ) 4 d 4 4 d 4 J )
by 2 by 2 e 2 ey 2 b 4 by 2 I [~ 4 L) 0O N 2 2 L} 0O 0
T T T T Li T L . 4 C ) 4 [ v 4 L J [ A L'
0 n 2 o n
. U (3 J 4 [4
Bass Fig. 1
D b P—“kﬁ—f—ﬂ—p )
R Corm— " " r - ‘q—9—~"" i T 1 o
] He o— —— =]
™ ™ T L4 1 14 i i
I~ 7 ] 7 o I
~ T 1) T 4 4
5 F 8 8 7
L] L} L} L) L] 2 a 19 hd
d ) J F J J J L4

© Copyright 1995 by MCA MUSIC PUBLISHING, A Division of UNIVERSAL STUDIOS, INC.,

**Chord symbols reflect implied tonality.

KNOCK YOURSELF OUT MUSIC, MUSIC CORPORATION OF AMERICA, INC. and CRAZY VELCRO MUSIC
All Rights for KNOCK YOURSELF QUT MUSIC Controlled and Administered by
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hold - ing_  signs up on___ your street cor - ner stops. Like most, you try not to___  see_
don’t pay _ the high cost _  of men - tal cus - to - dy, I'll  pay bail for a guar - an -
K: T o J - 'j - ] @ T o o o ]
P - oo L | R et bt
ANV ;l\_/' - & ]‘ U - Fii
o -
PM. ... ...
3 3 3—3 3 3 3 3—3 3 3 3—3—3
n Tl n L] 0] n . 0 L] 0 .
&= A4 & v 4 [ (4 A’ [3 L4 (4
8 2 3 3 2 0 2 3
End Bass Fig. 1
7 C———y S —— e ——— T —
O P R A r I i ! { -
BT — 5T EEmE—— | —— = —
\ 4 " —— I 4 ‘
5 7 8 7 5 5 5 7
=4 by 4 2 aQ by 4 B 7 [+]
B4 o L4 T B4 T U
Bass: w/ Bass Fill 1, 2nd time
Bb Gm Dm F6 b Gm
. . e . . S ST
Ll P ffr e e rrerrr
RS 1
—  me. Stare straight a - head, ig - nore the re - spon - si - bil -1 - ty.____
- tee. Make space for me in the time yet__  to be.
End Rhy. Fig. 1
,,,h,b = P iy o Py ——— I . j & & & & I | I Y ke = |
e F e o — E— S s * LA a— — F f—
e ——— |' R T ™ RS e e e — - [ AV N
O — (4 I |
PM. '
3 3—3 3 3—3 3 3 3—3 3 3 3
3 3 2 8 —+6 2 8 2 3 2 6
a2 n Fa n 2 a2
) [ A" & ) v
- —o——— ¢ —— £ ’f"ﬁ‘rm HTf 1; ji
° G S 1 pfof
b S}
Q bl i 4 4 [~ r 4 [+] r 4 ] 4 o
U T J 4 4 Li A Li 4 4
8§ 7 5 7 & &7
Bass Fill 1
Bass
o Z 1 ! i i I I I
Y% i { 1 1 \ i
7 ' ‘ : ; i
A S — = ————— i
T 7 9 16 9
A 8 16
B
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Well, I've

mis

me,

Bass: w/ Bass Fig. 2, 3 times
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Gtr. 3 tacet
Bass: w/ Bass Fill 2
Bb C Bb Am Gm Dm F6
./_\
6. £ = £ £ £ £ & F 5 F = - ,
y A ; . { ; . . { 1 14 14 I T | 2 -4
{2 I I ] i |
A3V I I I | ]
o :
This is the way I guess it has to be.

Bass: w/ Bass Fig. 1
Bb Gm Dm F6 Bb Gm Dm F6

Lo} - -

|7 A Py et | I > Py Py [oed R P
ﬁ&:’; ';,_;’4"""*5—|—F‘F**F“ ~—f i }P 3 -~ l’ i r J’ i' e i R i I e %
o) y ‘

= = =
A | lit-tle of your time. I need a lit-tle of __ your __ time.
Outro-Chorus
Gtr. 2: w/ Rhy. Fig. 2, 3 times, simile
Bb Gm F5 G5
I I L [ * T 'I II } - ]‘777
|| I I | 1 !
a lit-tle of . your __  time. _ Yeah. _ So, please ex - cuse me, mis - ter,you've
Bass \
e = ; ¥ : e=r=r
~ [ a[ a\ < I | | |
" " 1 3 8—8—8—8—10—10—10—10
v B
BbS Cs5 F5 G5 BbS C5
o ~ T % > =z 2 : F —
\‘.j} I | Ir/ } N \r/ [ g | | | | | { |
got things,__ all wrong. You make it feel___  like a crime. So, don’t con -
IFV * e e 7\‘ f f I o ° o P 11' |ﬁf 7\' e ok L
D _ | | | Il | | | ¥ | Fuue vl m | | | | | | ~
pd Il—; S - " [ 1 ] | [ | | | [ | ) - ! | I & 1
- I . | ] e 1
& 8 8 & 0——10——10 10 16 1612 10 8 7
& 8 8 8 16 16 16
10
13°4
Bass Fill 2
Bass
4 A ] |
J = I H
AR A I |
4% 3 1 H
U\—_—/'O'
T
A
B 8
v

26



End Rhy. Fig. 2B

boy.

long,

too

way

you
-

known

T've

ter,

G5

mis

me,
o

Rhy. Fig. 2B

fuse

Gtr. 1

. o S 2 H &
HEE & » |
o}
NebLD BR Y = Lig| =
NN ey & 3
] . ] N
=N-LD - | ;
rhrein m o® o || A A 7 .
] =
AIRE L 4 A J Wl B
= £ M
[\ =
[aate] e & , -
n B b1 ‘\IL ) A =
8] | e
[SSEEN
LoD [ 1 0 LN L || 1m
T - o
3
: n Il ﬂ
[ YN > SNeN L] 1) . R
WD = N
: N 0 [2a] b
|
Low ] [T f\[_ NP 1 ) w$ 7
NN A h _
Lo (YR 10 ”D 82
T 'Yulll S NND e N d‘
2 g
wo| el | e i Sall e & el
3 —_—
Al EEEE % s 4 = NND EBE > .
= iy \ ¢ AT
I T [T \ﬁﬁ.J
NND AL N N . =] !
ol < Qo 1D BEL + m
NND v | A o =
NND 1Y N A g e B
1l o | % q OO e -+ rrli o
NND 9 b
m s Z
=, 4
N Nall " dsie i i) + A 2
w = + 0 |
| e
. vy . ﬂ | 1| B {
N = ol 8 q WOOM T Y - " |
NCND | 1] s ) o g g 3
M Q
i —
‘\AL o &~ g Al &) «
DD [ ® < 2 ©) (1]
T . ] m
L uil — SR B 7 A - A 7 g
s Q Ky =
o8 ™ O =n I
PR ” ?\} = [ 18 PP 3 PN %;Mo M
i <)
| e o s
P £ |b -
3 [
= o
REP T F | < 2D . & q A
&~
! - =
| fe m N
- < iy =
PR . i & = 3 LR ®» Sk e m
| Lo ~ . 1. — _ T
N ] wa
2 % = NEre H 3 - Auﬁw\u
@ ON G} ﬁ O 2 ~

27



O T T
i i
TS L Yo s . o @ |
r :
LY l . w e %\ - . WPI.IW ! [te]
I ;
w ,’ o : ® i 1
g E | 2 _
5o o] & w O e i o nm Sl g . w
30y II.F + 1] Nd ~ n

cuse
.
\’
L] 2
4 J
¥
7S
| |
T ——
1 L]
T T
»
I
]
me,
] | £
-
2 2
4 J
)\
>
T
i
!
i
==
T
11
-

F
P
. o
> .-
17
/ I /
I
Ex
r |
! I | -
|
| K|
| .|
2
4
a
B
Bb
T
L
I
- :
0 Ll
v T
F
1
T
i
I
- cuse
- T -
I |
9 L]
[ v
Q)

F
~
7
>
~

line.

N
line ___
——

I I
| |
m
! i
& P
& L
4 4
] T
e f
m
-———
I I
I |
a2 2
A 3
I I
[ [
1 4
T T

o
=
I
I'm
!
I
o
L]
~
I
=
ing _
o ——
I
i
4

T

I

|

1

|

I

I

|

F

‘lF'

wait

SR R N I <

e b g
L 308 3 '
|| o &)
L) o . L 4 oA [T
L < H i b
T 5 ,
[ il % . o 13 X9

Gm
|
1
P
o
)

Y

i «1! ; e ® T M il i A._Jl
N

7
-
C
of
E
o - o @
2
Gm
i
: i
me!
o - & o o
I~

4
1
cuse

—
|
Bb5

&
AN\YYJ
D)
Bass

-

O
O

419 40

49

L L] L L]

409
U

LL] 14 41 44 10

44

Bass

28




Just a Girl

Words and Music by Gwen Stefani and Thomas Dumont
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I12.3. To Coda ﬂ}
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End Riff C
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there’s

Gtr. 2: w/ Riff C, 2 times
Bass: w/ Bass Fig. 1, simile
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Happy Now?

Words and Music by Gwen Stefani, Thomas Dumont and Tony Kanal

Dm Bb Em C
X~ X XN T
Sfr 6fr 7fr 81r
13421 13421 13421 134211
Intro
Moderately Fast Rock J =164
Cm Bb Ab
Rhy. Fig. 1
Gtr. [ (dist.) Lt % _ . P
- SR R £ o . £ s . -
oty | S F—— 2 | E —
&’ vy I i - - I T !
letring - __ L ___ 4 o letring_____________ g o detring ol
# 1t 10 16 8
T 13 H 9
A 12 16 &
n
D
Gitrs. 2 & 3 (dist.) Rhy. Fig: 1A
Mgy e e e o e, -
BN NS N | B hed I | I & I | P ]
. f | [ ~—
letring ... . __________________ 4 letring______________________________ 4 letring _________________________________
T a 4 P Y El
1 3 & o B4 T
A 5 3 1
iy 5 3 1
=)
Bass Bass Fig. 1
): i R —
¢ 4 o |
T
A 10 2 a L] L1 L] 2 L L] 4 4 L] 4 L} 4
B L4 v 4 4 U 4 J Cd T T T T L) T 1 1 1 1
4 4 4 F & i
Bass: w/ Bass Fig. 1
Cm Bb
End Rhy. Fig. 1
. . S
77(\ T /\ /\ e e i F e — I F -r* . fE
r B e e e e e = B
— — i ! ! | i i | |
o /b
w/ bar .
TERNE | let ring throughout
11 44 410 16
L) T 147 w
49 44 14
{]) {2 {0y i 19 " 10 "
o7 \Y) (8) o7 (8) te b
-1/4
End Rhy. Fig. 1A
T ! . R B S
—_—— . . £ r . : 3
o P~ P 1 | hd I ] i [ ’ i
\/ \/ \/ Sae— #*
wi bar let ring throughout
letring - ______ .. ______ ]
4 4 3 3
5 3 3
{1 13 LAY {4\ {413 =4 n
S \17 T "7 A\ e d
1/4 -1/4 1/4
End Bass Fig. 1
[ S W - T - T - ]
) e e e | g |
—— . | 1 1 1 ] I ‘ j
§ & & & & 6

*Omit slides when Rhy. Figs. are recalled.
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broke  the set, now there’s, there’s on - ly  sin - gles.There’s no look - ing_.  back__ and this
killed the _.  pair, now on - ly one is breath - ing. There’s no look - ing__  back, _ this time
Rhy. Fig. 3
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*Gtr. 1 only
%5 Chorus
Bass: w/ Bass Fill 1, 2nd time
Fadd?2 C5 Bb5

- 2 ,
I mean it Are you hap py now?. Well, tell me how you're
(Ah.
End Rhy. Fig. 3
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{cont. in notation)

olo

oo

€as

that

not

bad.

too

that’s

Iy

Y
v

—3

4 o

i

-4

P.M.

PM.___,

EREt!

P.M.

letring_______

DO G

=1eele

DG

U

DG

DoD

ol-ele

S PG

D4

v

Dd

e

~00Qg

~g

-G

T=

[ ] |
Theo-e—ei'y

o o
& o —@

|
I
=)
L4

| 38

Interlude
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Different People

Words and Music by Gwen Stefani, Tony Kanal and Eric Stefani

Intro
Moderately Jd =104
CHm E+/Bt E/B E+/B#
Gtr. 1 Rhy. Fig. 1 End Rhy. Fig. 1
(slight dist.) o+ o+ o+ o+ o+ o+ o+ o+ o+ o === o
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1. Well, things can _ be bro-kendown in  this world of ours._ You don’t  have_
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End Bass Fig. 2 Bass Fig. 3
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) Coda

Dbs

Gtr. 1: w/ Rhy. Fig. 3
Gtr. 2: w/ Rhy. Fig. 3A, 1st 3 meas.
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b, = T e e | |
. | | r X (7] I I I I |
L ! [ I 1 i Y 1
d . .
So high __  the climb. - I
(So high ___ the
79 | ! " — ! — , — I . - ~
) i i I I i i i I I ! i I I [E——— ]
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(5 6 6 v 6 6 6 & 6 6 6 6 6
4 4 4 4 4 4 4 4 4 4 4 4
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3 5 3
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Ab Db Cm F Bb
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T 3T e P P
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H | . — :-\.[n JE J Jm J J g .hh . 7 i oe £
y : e e e — & — = - — 5 B i
(. W4 * =1 i I = i}
_ﬁ/ N & I 14 i I (X ! F Emm—
Can’t turn  back_ now. _ Must keep climb-ing up and up to the  clouds
climb. Can’t turn . back now. Climb to the clouds )
- N | A foo I TR ¢ 4 .
)b I et — e i - N — o B i
: e e oo, .
b ~ e =_ie | T o te—e e ¢l |
1 | | | R | | & [ 4 « -
4—4 4—4—4 4 3 3—>5 1 1+—1 +—1
4—4—4—4 4 1 +—3 3
Outro
Gtr. 2: w/ Rhy. Fig. 1, 2 times
Bass: w/ Bass Fig. 1, 2 times, simile
Gm Eb D5/Bb Gm
pohr | l —_——— e,
@b } (S - E - 3 3 PP—“}‘F f *f 4 Vg! H, — Y —
o) E | —
- Get-ting clos - er. Get-ting clos - er. Com-ing
Gtr. 1 (fuzz)
9 I [U 0: I\ﬂ- | I.' |0~ ]
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letring . 4 letring o .. 4
w/ Leslie
3 3
3 4 3
3 3
5 5
5
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D5/Bb

Gm

D3/Bb

Eb

I
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=
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Get-ting clos-er.

clos-er.
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Gtr. 2: w/ Rhy. Fig. 2, 2 1/2 times
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D5/Bb
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look-ing back _
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Look-ing back _
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e ® o4

ot i P o P

I I [ =

he
Lo

ol

T

letring .. _________________|
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Gtr. 1 tacet Gtr. 2: w/ Rhy. Fig. 1, 1st 2 meas.
Eb Gm Eb D5/Bb

£ i

e
e
e
e
e
™
e

.. . -
e | P — = |
o = | ¢ | |
__ you - Look-ing back to,

Gtr. 3

O s / L & 1 — L
e — PPN PPV o | e (v grg— o g |
(GES S et

5 e /) SESE=

grad. release

- - 4 A

full 3412 14
(I L S S SN
IS A R HHEHHHHH13-13-43-13-139345-45-45-45-45-15+
-2 ] o 4 '~ (=) a L N -~ ] 2 15 49 49 49140 19 49 19 14 1444441444454 465 40 48 40
) J o Cd o 1/ oo U D D T T TV T S T T b i N b £ B VA VR VR O )
P
Bass
0 P v Lv'rl g I I F ﬁ 711 J. e I
B R A = = Eul T e e
e/ Sn — o= =F E——— B S e o |
SN
232 8 7
5—6 3—75 §—F—5—3
6 5 3 6 5
3
Gtr. 2: w/ Rhy. Fig. 2, 1st 2 meas. Gtr. 3 tacet
G Eb
—
mp EE———e N (/¢ [T m—|
to the top, to the top, to the top, to thetop, to thetop, to thetop, to thetop, to thetop, to the top. Climb up
8va. ..
- - T ]
¢ — - I
D)
15
15
ra Y — ‘ ; ; : | a— vamm— = —
e ESSESE
S = — e s i Y x { [e————
R 8 456 6 6 5
3 3 +—2—3 3 6 5
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D5/Bb
mf
Oh.

to the top.

to the top,

to the top,

to the top, to the top,

to the top,

Gtr. 2: w/ Rhy. Fig. 1, 1st 2 meas.
to the top,

Gm

Bass

N
rr

Gm
£ o

to__

Look-ing back _

you. _
P

7
to

1/

I/

r
-

-
back

Look-ing

—

-
=
j

you.

to

Look-ing  back

you.
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Sixteen

Words and Music by Gwen Stefani and Tony Kanal

C Dm G
B rretst P re178 Here19r
341 321 132
Intro
Moderate Rock o = 158 Half-Time Feel
N.C. ©
S T <] - | - ’ 4
VA [ | | ) | | |
ANIVANCS 3 [ | | I I | 1
.J I 1 I I
Spoken: One, two, three, four!
Sva_ el 5
Gtr. J (dist.) -
; ; ~ b
iy ——} p— ] - W!Rw* e r 3 -
©4- — | — |
0y ; 3 o ~% ~5
fw/ flanger
PH. |
-
1
A
D 3 n 2
D 4 ) 0 4 )
pitches: C Bb G E C
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4 - Py e . |
A e e * - = 1
IS S Y ——
fw/dist.
T 0—2—0—— o I —
B 4 )
(Dm)
8va o aol_. N
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— - e — e -
™ ™ s o o 4 N
PH. .. p
3 3 3 3 3 3 3
pitches: C Bb G Eb G Bb
- . } | e ‘ I I 7 -NMTe“"\A B N N )| — R LT
& Y- [P**f‘f—di% - ﬂ - ! "F*'T‘Jﬁ“"—%—%fff,, ff*:':”f;%"'ff’:%ﬁ?ia:l
string noise
] 2 0 ¢ 2 & .
D] 2 I~ |~ ~
hd v Y AV v Ve, v v 2 E v
N ) Ad v L 4
End Half-Time Feel
8va (C)
loco OV =rmmmmmmmmnoeo oo . VG oo -
il bg_

NZN
 J
¢
1
i
|
Rl
|
e
4
»
[ e}

PH. .. __ q
3 3 3 3 3
3 3 3 3 3 3 - -
pitches: G F D B G pitches: C Bb G E C
i~ a2 V— — e | I i - |
} o I ‘\4‘1 ! (7] * \.—'ﬁl 7] Y I J o .\ - 1
X v ha | I I | H - | { - r . - T ﬂ
. ; SUSS——— S——— 4 ———
string notse
8 2 6 6 2 8
5 3 3
v Y ANy A,

©@w
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FANE 2 Ad A Yo N
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Rhy. Fig. 1

ggégtdm)-/)-/)v)v vav)v)'/)v)v)v)v)v.)v

Voc. Fig. 1 End Voc. Fig. 1

e e T e

b
A — e o - —-0 e p —]
%, """" O— e . i‘ , s > 7’];!' ™ j

PH. ... | PH. ... ‘
3—3—3—3—3 —3—3—3—3
pitches:C Bb G E C pitchessC Bb G E C

Bass Fig. 1
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C
End Rhy. Fig. 1

mvmv)v)g'va;7))7}777)7)7)7)7
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(cont. in notation)

End Riff A

PH, . i
n o n 2 2 a2
™ ) ) 4 ' J
pitches:C Bb G E C C

End Bass Fig. 1
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Verse

Half-Time Feel
Gtr. 1 tacet
m Dm G Am
" " ) A /-_\
= j il | 1 I r J I P—'—H—F D I I | P & | I == IR
Gl s =
o) ] ¥ : ‘ : ! —
1.You'vebeen a ju - ven - e with  a dol - phin smile,
2. Why do they have to force us .. through this met - a - mor - phose?
Gtr. 2 Rhy. Fig. 2 End Rhy. Fig. 2

N§

L4
e
L
%
g
s
TV
¢
>
5Y) )}
He
Ry
oeN-
8
Rl
He
e
e

|74 L) ) I/ Vi
Y ! 4 4 r r
5 5 5 5 3 3 5 5
I~ B A o 2 E I~ I~
. ) 4 4 U . VJ J )
o )4 b 4 r 2 A 4 |~
L ) T T o 4 4
Bass Fig. 2 End Bass Fig. 2
ST . rrrrleeeere et — e
= T e e e e e e e e e #———LL‘J PR J
dist. off
by 4 r 2 b 4 z I~ J~ I~ )~ =4 =4 5 o
. T T T Li ) J ~ ) J v 4 =
o I~ =4 =4 O O 0O 0 a2 L] L] 2 [~ B ]~ =4 I~ 1~ =4 O
4 4 o 4 v \4 A\ v ) ) ) v 4 4 4 d ) ~J J U
Gtr. 2: w/ Rhy. Fig. 2, 3 times, simile Gtr. 2: w/ Rhy. Fill 1, 2nd time
Bass: w/ Bass Fig. 2 Bass: w/ Bass Fill 1, 2nd time Gir. 3: w/ Fill 1, 2nd time
Dm G Am

,\, —v"—'—'—(’i - - VI

)

I

& &
b

; — 7‘
with no el - bow room, with your bod - y in bloom._
Lit - tle but - ter - fly, no mat - ter how you try,

Bass Fill 1
Bass
A - A\
9E ——— = == N A
a— S ! I O~ E—- - LA r_J -
¢ o & ¢ ° > > >
T
A
B H O H 0O 2 a2 2 -4 o
v v A4 v 4 d v J B4 4
Rhy. Fill 1
Gtr. 2

>
!
v
B
q
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e

E— V%]
o 4
5 3 2
| 5 >
A 5 J
D
D
Fill 1
Gtr. 3 (slight dist.) AVAAAVVVAAAANANANNAA

3~
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Dm G Am
. B —— ) TP e e g o
e e Bl s I e e e e S =
L e e | e === e
You’ve had your lit - tle back yard pro - tect-ed by  big walls
yowll be seg - re - gat ed, you're gon-na be closed off.
Bass  Bass Fig. 3
— ij’P—l; - 4‘1_'\‘_J —— f P ——— pemn |
i —- , T e e e JF‘: d_‘_‘{_{i‘fj,j_#'l»dJ o]
b 2 h 2 2 b I~ =4
5 55— -~ " § * § 7 5 |g 00 -3—33 15 55 ¢ 2 3 23
; End Half-Time Feel
. : Dm G Am P P
/_\ T
] ;j:fim N g T - _ - o A “‘ i |
z&“ s s [ 15 5y £ #f——ps — -
o I 1 PO I 1 1 I ‘ ! 7
You did.n’t dare look s} ver ‘cause you’ve  been  too small Now, you're
You’re cal -low and you’re green ‘cause you're caught be tween Yeah, you're
End Bass Fig. 3
L Jr— | | - - ¢
§ O - o S —
> ;@rﬁ%ﬁﬁﬂﬂj, >
r 4 b 7 Q 7 I~ B
5 55— 7 g " g 7 5 g —6—3— 3 3 5 5 5 5 5 5 55
% Chorus

Bkgd. Voc.: w/ Voc. Fig. 1
Gtr 1: w/ Riff A, 2 times, simile

Rhy Fig. 3

E % F ? P ﬁ—} o ?—ﬁ IFV? "*4"'—?"‘ !a 0 1 ‘P -
. B %—'J[T L ———— ] 4 1 -
-y osix teen and you're feel - in”  old, but they, they won’t be - lieve that you
on - ly six teen. Try to cross the line, __ but your, your lit - tle wings are
on - ly six teen. Wan - na catch a peek, but they, they look at you like you’re
Bass Fig. 4
. I i T i \ I S R
| ; e — f e e " " —i— i g j T . l
> I \ f T \ 1 -
—— e ——
w/ dist.
9 2 2 0 0 2 6 2 2 0
- 3 0 - 3 33 3 - 3 0
Dm

F F eﬁ' ;
B I ¢ _ o e . e S -
T ——— —
E—
got a soul. No, whoa. Whoa,
in - ter - twined. _ No, whoa. Whoa,
such a freak. _ Whoa. Whoa,
ey = i T 1 i i " r T - e
E, Y . S P~ B~ E—- d— I \ ST o e T e e P T #T e :l
Ve m v e oo e e = R i
———
k 2 3 3 3 3 5 5 5 - - — - - 5 5 5 5—5-=§ 8 7 7
F ~ 4 o 7
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Gtr. 2: w/ Rhy. Fig. 1
Bass: w/ Bass Fig. 1, simile
Bkgd. Voc.: w/ Voc. Fig. |

End Rhy. Fig. 3

/\
Nn_=o g - ; ;
no.___ "Cause youre on - ly six - teen and you're
no. Well, youre on - ly six - teen and you're
no. Well, you're on - ly six - teen with a
End Bass Fig. 4
I T 1 i A \ -
\ > - o | | : \ T S
- re ! . LN [ [ — : —
——
4 2 2 8 o 2
3 0 3 3 3 3
e P B
gty PP ===
\ \ I p— — 1 e —
——
feel - ing real but  you, you can’t seem, to cop a feel. No,
such a tease. And there’s noth - ing you do that can real ly please. _
lot to say but they, they won’t give you the time  of day.
To Coda @
Bass: w/ Bass Fill 2, 3rd time
Dm G C
/’__\ & T
’ o T T L » .
 —1 T T S —— T PR
y d— = ] i . - - H
(s T 3 i “
\.j/ I i 1 — 1t
whoa. Whoa, no.
‘Whoa. Whoa, no.
Whoa. Whoa, no.
Interlude
Gtrs. 1 & 2 tacet
Bass tacet
N.C.(O)

72\,,,,, ! - ‘} D ] . : R —
9P i \ - | - e ——
Spoken: “These children they’re not really bad, most of them,

- o T o]
- o L& - R
5
5 7 5 7
7 5 7
*Strings arr. for gtr.
Bass Fill 2
Bass
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N
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w>—

85



©

(Dm)
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]
full aaave
)

45
T
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49 4p j

Tz
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2

situations.
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49
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neighborhoods and bad

rough
kL)
[4

419
z

SV e

C

T
|
i
of
E
—
Gtr. 2: w/ Rhy. Fig. 3
Bass: w/ ‘Bass Fig. 4, 1st 7 meas., simile

Gtr. 5 (dist.)
./_\ -

Guitar Solo

Just products

*Sounds of gtr. plugging into amp.

Gtr. 4 tacet

|
5
hr 4
T
*Gtr. 5: w/ sound effects
TN
4
T
117 2 U

w/ bar

{403
Ay

10
1A%
Bass: w/ Bass Fig. 1, last meas.

w/ bar
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oy

i
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I/
49

419

13—15
w/ bar
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w
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7
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Y7

86




Verse
Gtr. 2: w/ Rhy. Fig. 2, 2 times
Bass: w/ Bass Fig. 3

Gtr. 5 tacet
Am G
/ ‘ ‘ — - I  — o )
@,;'f;;::;;;igt,,:,;j" — } ; Y 3] r i' l i
o ' | |
3. You know you can’t for - sake it, s} sit back and take ___
Am Dm
h , " | ./’/\
° i | i I— - ® P L e —
6r r 7 e e ot £t [
o | " | E— i i A
- it. You see you're just not ripe.
D.S. al Coda
End Half-Time Feel
G
g _— e
N P & | ! '
A3V w b | T
o |
So don’t try and fight that you're
@ Coda
Outro
C
a2 | Y Y v vi vl vl vl v,
’ ' sim.
- 2 ¥
> » & & 5 2 > 1l i % 3
h . —.ﬁ N ’_/T | — = = — — . — . - ~ — |- V -
P S e | |
\\.j} 1T , I N of
Well, you're on - ly six - teen. Oh, you’'re
(You're on - ly six - teen.
8va_ el 4
Gir. 1 1 be
iﬁf’ — 1 T 3 - -
1= — r ] Y]
® I ¢ | = |
ﬁl ) ? > o o e o+ & @
PH ... |
3 3 3 3 3—3 3 3 3
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o 2 0 —2— o 2 0 2 0
3 3 3 3 3 3 3 3
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Sunday Morning

Words and Music by Gwen Stefani, Tony Kanal and Eric Stefani

Intro
Moderate Rock J =156

Bass: w/ Bass Fig. 1,
5 times, simile

N.C.(E) (Ctm)
Bass Fig. 1 End Bass Fig. 1
(drums) /4 Bass |
DERFYS — T p—— T ; - F
A - o P P ! | o S m— P E— T &
T . o P P~ AJ B D— o
mf
T
A . L} 0 n 4 n. 4 n
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D
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Verse

Half-Time Feel

Cém

C#m
P
1
'/

E
e o
P
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I
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I/
r

I/
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1. Sap

Rhy. Fig. 1
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girl

the

was

That

Fig. 1

End Rhy.
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L/
r

knees.

my _

on

But you had me

End Rhy. Fig. 3

End Rhy. Fig. 2 Rby. Fig. 3

Rhy. Fig. 2

Gtr. 2

ik,

g
i

(8]
O
b24
ho4

(8]
O
©

ELd

e L

(9 «

End Riff A

Gtr. 3 (dist.)

()4 %,
:®, ~

(8]
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©

8

DI¢

End Bass Fill 1

Bass Fill 1
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g
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n
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Verse

Gtr. 3 tacet

Cim

Bass: w/ Bass Fill 2, 2nd time

C#m

-

Gtr. 2: w/ Rhy. Fig. 1

E
S

[ R

day.

plac - es an

trade you

2.I'd
3. You're try - ing my

change. _

a

on for

shoes

A
4

n
v

Bass Fill 2

Bass

Y

[

1/
r

¢
[

Vi
r

1

*2nd time resume Half-Time Feel.
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Gtr. 2: w/ Rhy. Fill 2, 2nd time

Bass: w/ Bass Fill 3, 2nd time

E Cim E C#m
P p—
Nt y . ©® 2 ® o te o Pl P
urd i | 17 | | i) il ) f 5 [o & P 0 I —— -
e e e = } 2
R B | ' T I f [ [ ]
I nev - er thought _ youcould be __ that way.
They look __  so good __ but fit_ so strange,
y—— T 1 | = § B
S e s e = 1%
- o hd o -
22— —2 2|4 4 4—2 2 4 4
0 A ol A 0 & 0 4
L) b ol v A h
Bass: w/ Bass Fig. 1, 2 times
Bass: w/ Bass Fill 1, simile Gtr. 3: w/ Riff A
Gtrs. 2 & 3: w/ Rhy. Fig. 2 Gtr. 2: w/ Rhy. Fig. 3
. C#m E
g 2 —
/L | r—r——p. g o : | : :
o~ Sl e I I T i I 1 — - I -_— e = ”fi
N LB [} 1 [ I | 4 L | | |
7@ " I I 1 0 i |
But you looked like me on Sun - day. __
out of fash - ion, $O I can’t_ com - plain. __
Chorus
End Half-Time Feel
Gtr. 3 tacet, 2nd time Gtr. 3 tacet
A B/A A B/A A B/A C#m
S iy
$Fe— — 8 . Dt e i £
— | & (7] 'V T I | ! |
& | < = - — =
You came in  with the breeze_
Rhy. Fig. 4
Gtr. 2 .
N | | N | | ] r—g ‘J: - |
: $—¢ = 1 H F  — H — D — ) s — %ﬂ
. ’ - - s P s -
divisi T —
2 4 2 4 2 4 5 5 5
2 4 2 4 2 4 8 6 6 5
'~ '~
A", O A\ U
0 4 4
Bass Bass Fig. 2
O O A [ p—— O A . ] e |
e T e
I I I
2 2 2 2 2
2 2 2 2
A A Aa A
+ ¥ “F i
Rhy. Fill 2
GlL 2 # . - . . . . . . . . . - .
5. %y . - - i . S "
PY) r — I | | I ] T I f T 1 : i
3 | I 3 | L 3 1 I 3 EE—
4 4 4 4 4 4 4
T 5 5 : 5 £ 5 5 5 5 5 5 5 5 5
& 6 4 & 6 & 6 6 &
D
=]
Bass Fill 3
oyt =N N
I e e e e e |
x _‘\‘ ) J \, _‘I- ) [ é i}
T
A 4 A
B 0O 0O n A v
v A A" d
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F#m

4»& e
E. STIF. ] 9:

on

End Rhy. Fig. 4

£
s

H+
6
D)

&

o

ON-M-LD

O

ON-N-LD

NS oM

ONSrsroN

TONCND

T ONCND

End Bass Fig. 2

:

with - out
do,

have changed since yes - ter - day
do, do,

sure

You

do.)

do,

do,

do,

Do,

OH-N-D

ON-N-10

T ONCND

TONCND

O

DWW OSr

WO
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o m o m
[ ¢ Mmoo Ai | i
I & 0L I ulo(l - t : v
R > -} Aﬁ nv
~ AL ,I E = Jauur - T ® ,_ o
w_ ﬁ ﬂ g | 0 olf
1" T il T “n 5 I
AMJ. ! §C W & T < m%k < A
il

-
.
|
I
I
I
n
[

knew _

e ey

w/ bar

{16}
A7)

- 2
I

T &l

C#m
R
| |

!I
1

f

) |
[ | I
f s

A
{ [ {
b4 -
- -
2 »
[
I thought
e —
I
] 8
Fg-H
——
=

il
[
|
—
A
J
:
)
1
>
|
i —
.F_

»
i
thought

16

1a

—
— —e

A

rd
Whoa.

P—

—

e —
S
s___ B

g
7

P
|
I
.Ajlg,
*let ring throughout
2
-
AAAIF,
I [

A
i
Y 2
I
I
T
|
-
—
O
v
T
=
" _—
simile on repeat
|~
T
*next 6 meas
F}
g -r=r
;

!
you
view

I
o
e ——
"
0
\* )
0O
v
A o 7
el A K §

—
i
ing
E
”
1
l
knew ___
new ___
i
-
—
|

©

-
|
\’
)
-
[
4
!
>
-
r
I
I
a
I
I
9
c
—~

warn
I
{
t

—
thought
got
-
—
.
B

=

Jom—

— ]
T

1,2.1

&

o

#
L. AL

4

Oid WS

2
4

Fill 1

Gtr.
)

17

Yy

letring__,,,,_,_,,‘__A,,___‘,___,,,__,,,,_,_,,,___,,ﬁ letring .. ______

0

F A

94

4+




To Coda {I}

Bass: w/ Bass Fig. 1, 2 times, simile
Gtr. 3: w/ Riff A, 1st & 3rd times

well.
well.

= O]
e
2 |
= il
= i
R
2 b
o~ I.\v\v
elod
elos
m
elev
E < S
]
.

[1.

Bass: w/ Bass Fig. 1, simile

Gtr. 3 tacet

N.C.(E)

End Riff B

PN

P

o

[2.

C#m/B

B/A

B/A

*B/A

e

Eg M,_vF_., S

VA

=r <

Bass

kil

*Chord symbols reflect overall tonality.
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Bridge
C#n/B B C#mv/B Ct¢m

PO e e ———
A.\j!,,,,,,,,,, _ oo T T m— i |

P

Bl

i
[17]

|
||

i

t

|

|

I know who I am, but who are you?

Gr. 4 (dist.)
Nt
17 4

T
. SR B JE—

w/ slide & sustain

2 4
Rhy. Fig. 5 End Rhy. Fig. 5
Gtr. 2 R
i e 48 .- 11 ) 0} ¥ 7} " 3 : T
2 | | < < < ;
4 5 4 5 5 5 5
‘ A ) A .| A A ' ¥l
A nl v U U U
£ A A
v v v
4 4 4
Bass Fig. 3 End Bass Fig. 3
I
! ——
9
O O O Y v.} 4 A v, | b J hr 4 b J hr 4
b B4 ~ A} g - ) e Li Li Li T
2 2 2 2 5 5 4 5
Bass: w/ Bass Fig. 3, 3 times, simile
Gtr. 2: w/ Rhy. Fig. 5, 7 times
»
i ') . il . I —— ual o o T g I .
R T e | E — E
i | | _ - —
D
look - ing like you used to. You're on  the oth - er side of
|- - T I l—_—-" = |
’ E | o e ——
I 1 [ =@ e ]
\—_’//4 1
6
6
{43
7

& B
R < v T ————— r | r -
)

S0 noth - ing’s look - ing quite as clear.

. : o e T

I I — | 1/ )

; i 4 \

{6} 4 46 6
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-
\!/

Nu 2
il

._147'

the

i

now you re

you,

Thank

lights. _

the

you for turn ing on

Thank

Gtr. 4

o
®
|
!

O
O

{G}
J

[ttt

Bass

And now you're

yOuL

in

it

think you had

did - n’t

1

N =
R

w/ slide

wio slide

&

Bass: w/ Bass Fig. 2, 2 times, simile

Gtr. 2: w/ Rhy. Fig. 4, 2 times

Chorus
C#m

o

[

1
—

-
I
I
1

breeze_

the

with

came in

You

used to!

|

like

look - ing

V@ o __________

4
&

44
4

49,
[4

419
z

19
z
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F#m

Hs g

ing.
ing.

Sun day morn
day morn

(Sun

on

SVa e,

9l

¢!

4|

%

,@ﬂ## .-
D

‘ E
_ «F" j.;‘j_‘!g

FZsL A

=1y

Gtr. 4 tacet
C#m

F#m
y

o S e
e — e E—— — ————

]!.” S

o
(<3

—
V!P

44

- out

with
do,

a -

ter - day,

yes

sure have changed  since

You

do.)

do,

do,

do,

do,

17

ly
na,

bad
na,

me

na,

want
na,

And you

ing.

warn

M

an

na,

na,

na,

na,

na, na, na, na, na,

na,

(Na, na,

Gtr. 2

)

elee

©
©

Bass
,

D.S. al Coda

r,,,p —

!-,,

C#m

me.

have

not

can

you
na,

cause

na,

be

na.)

na,

na, na,

na,

L

kil

1

| O . JTRUE ]
s

okt

T ’H
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Gtr. 2: w/ Rhy. Fill 1

Outro

Bass: w/ Bass Fig. 1, 2 times

Gtr. 3: w/ Riff A

Gitr. 2: w/ Riff B, 3 times

N.C.(E)
. - defr=s,
et 3 1 . = -
,,\,.jz,,,, - I 1 S IO . IS —
morn - ing with -
morn - ing )
Gtr. 3: w/ Rhy. Fig. 1
E CHm
— ; ] J—
o F T I J ;- ]
1 ‘ | |
— S — -
a warn
(Sun - day morn ing.
Bass Fig. 4 End Bass Fig. 4
Bass | |

it

J:

2 2
2 4 4 2
6 2 4 6 2 4
Bass: w/ Bass Fig. 4, 3 times
E CHm E
0z %3 BB e g o
6 F -, H ‘ * | —
A.jL,,,,,,,,,,, = ¢ . R
thought you.
—)
C#m E Ct#m
4 J—
’ﬁ‘ﬁ’ﬂ#ﬂ' J T 1 T F i F - ]
A TLTH ) 1 | I ! I
@,1,,,, N 174 - —1 O f =
S - | -
Oh, want me bad ly.
(Sun - day morn )
Gtr. 3 tacet Bass: w/ Bass Fig. 5, 2 times
N.C.(E) Ctm E
/-\ . /_\
L . . e e

e | B ; |
A\3V; I ! i
D)

[ can - not
Gtr. 2 "

b s ot
) _ - ' J_ | J. e - i e J -] i T J o :‘
E - s - ¥ , s 3 -

5 9
r 0
U b4
) & I
z \4 E4
2 4 7 2
& 6 2 4 6 2 0 2 4
Bass Rhy. Fig. 5 End Rhy. Fig. 5
= ; -
) I LI e —
|- I |
2
2 4

N
-

[==]
N

[==]
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,,QP',
i

I/
14

ing.

day morn

Sun

On

day morn ing.
morn

day

Sun
(Sun

ing.

e Sma—

e

e

e

e

Free Time
N.C.(E)

N
O

i

Hoat

1

.
=
I

ing.
ing.

morn
morn

day

day

Sun
(Sun

e

e

i

oy

oLl

¢l

Gtr. 1

o

letring ______._____

e iy

Harm. _

=
i

419

19

{0}

E°)
L ATALE. 2

—

-

{0}
W)
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Don’t Speak

Words and Music by Eric Stefani and Gwen Stefani

Fm Bbm Eb C Bbm7 Cm Gm Bb Db
Fam— f S X X o X o XX
6fr T 6fr - Euunm 6fr 41fr
134111 13421 13331 13331 123141 13421 134111 134211 2341
Ab Cbh Gb A A(bS3) Eb7sus4 B ¥Pe2 F5 BbS5
XX XX XX A~ XX ~ P X XX X X
et Sfr s 4fe rTeedtr ; -
3211 2341 3211 3211 4312 3411 13331 134 134
Intro Verse
SlowlyJ =76
Cm Cm
o — — - e N
© | - 7T J
1. You and me, we
Rhy. Fig. 1
. — —— g T g T e
| | | | \ - | \ \ ’ T r S _,,,F,,, -
mf let ring throughout
w/ pick & fingers
T 4 1 4 4 4 4 4 4 4 4 4 A
I ] z ] £ ] & c ] c 2 5 z
A Ty T g g ¥ 5 1T 5 " 5 T 5 " 5 " 5~ 5 5 5
D
D
*two gtrs. arr. for one
Bb Gm Fm Bb
— N TR
, e —
! = =/ : A,
4
usedto be ___  to-geth er, ev-ry day __  to-geth er, al ways. I
End Rhy. Fig. 1
. ! ! ] ’\ - ,J J I
- - _ | I I o - | ' 3 |
o St e mm < S f |
U A — N I —
3 3 1 1 3 3 3 3 1 1 3 3
3 3 1 1 3 3 3 3 1 1 3 3
5 5 3 3 3 3 5 5 3 3 3 3
Fm _Bb Gm _Cm —
TN ~
Terh—=— T Ji=— — =
real-ly feel that I'm los - ing my best _ friend. I can’tbe-lieve _ this could _ be the ___
28 » - T . S
I w— I I— - i S .
e e == S e
4 4 3 3 1 1 3 3 3 3 4 4
5 5 3 3 1 1 3 3 3 3 5 5
5 5 5 5 3 3 3 3 5 5 5 5
© Copyright 1995 by MCA MUSIC MUSIC PUBLISHING, A Division of UNIVERSAL STUDIOS, INC. and KNOCK YOURSELF OUT MUSIC
All Rights Controlled and Administered by MCA MUSIC PUBLISHING, A Division of UNIVERSAL STUDIOS, INC.
International Copyright Secured All Rights Reserved
M C A nusic publishing 101



Fm

Gm
~

’/—\
-«

Bb

o

L]

let - ting go. _

you're

as though

looks

=

It

end.

Gtr. 1

=C ==

|

===

P

. E—

Bass

]

mf

QG‘F

know.

to

want __

I don’t

well,

real,

it’s

it

s

[FL—)

g

%H

40
z

Gtr. 1 tacet

Chorus
Fm

Eb

Bbm

Rhy. Fig. 2

CEEYNEE

_plain -

stop __ ex

so __ please

I know ___ just what. you're say ing,

Don’t speak.

Rhy. Fig. 2A

Gtr. 3 (acous.)

elie5rl

LD

PLOLHM

hon

=le=1. 11>}

>

KRR

W

DO W

PO WOWDDD

W

woy

PO DDW

[i=]I=1i=1--1- 1123

OHRRoo

DOHR P

OHRLep

Bass Fig. 1

Bass

e
1 O

1

b
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Bbm7

Fm

Bbm7

End Rhy. Fig. 2

[T70 7772777777270 77 27700 T2

hurts.

it

tell me ’cause ___

Don’t

ing.

End Rhy. Fig. 2A

SR>

ODO DD

OPRPo
L-Te o=t

ePPLp

DN L

@,
OPPPom

OLOLOLOD

HIDLOLOM

OPNOWP W

OPOWO W

OPPODW

OPOWDDW

D PO WD

1y

s ==

Bbm Eb C

[T AT 7772 S 7 A7

Fm

rea -

_ your

need

I don’t

- ing.

think

what_ you're

Don’t speak.

oL o

WP W

WD W

WP Ww

PRI >R >t

OO MO OKL

ODPLPm

OPLRReo

OHRPm

s

e
I
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Eb

Bbm7

Fm

Bbm7

[T /772077775 77 27777

b

— H,
1/
4

£}

r
|

2. Our

hurts.

it

’cause

tell __ me

Don’t

s0ns.

(cont. in slash)

WP

Dh PP
DR R

PHPRRen

OHPPm

ohPL

OPD WD

WO PN

DH OO

End Bass Fig. 1

—

Verse

Gtrs. 2 & 3 tacet

Gm

Gtr. 1: w/ Rhy. Fig. 1

Cm

Fm

.

Gtrs. 2 & 3

”,Ff’

But some are

ing.

in - vit

be

they can

- rjes,

-0

mem

Bass

%TZB'D,B o

Bb
¢

Gm
TN

S

A

ning.

»

fright

might

cr

]
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777

Bb

and 1,

-l
-

you

105

Fm

wii) ) ST/ 7707777 7 70

Gm

Cm

1/

Py
|-

0

both

die, _

we

| : 7 T : q"
T | ® Wﬂ, Ku ( SW i g W
U Bk e , ﬂ | e
L =
b coob o [ ® j I W | 7 .
i RS \7 L w
-3 L s b ; N ] ] [ =4 o | o
; Ry o i :
T = |4 . S 4
L HLOLOLHM A o o
| | A oS L ] A | m
35! , | 2
: L , o |
73 7 | ; 5]
- 7 | , 2]
' @ NA 0 o kl\j A ™ n .ED..
I
e o~ | TR ot Q. L | v S B DLOLOLOD
, /|
©w D@ e © 2
[ \A o n [T A o
Mf b o3
[ 7]
i h “l
Ol © A |
| N\ b LD , A & Lv i
on
: .- | Ll &
L Nl | o , E
g 1uN o :
= -
I | 2l E
e ol | OLPLOLOD BE. 111
L R M (YN
i >
[ ] > s
) o M 5 iv
| iy 3] ¥t i
) ; ]
Rl | 217} L Y o# m
| - 7 ]
w OO0 il nF.- |
T [ —
, Qs —_’ 7 L A M
! 2 | =
a7 Qh _F DON-DD #«\
i s
[22]
k] .l | — Y8 ".IJ R=R
e ! Q =
- 1 10 ! T CNCD D!
) , 3 L e z
= =]
9 5 = { YRS~
L Hr = OWMOPY k] 35
I — il
|| mJ « e S ol -
: 1 & !
L B ODDDD g |
ﬂ o o 8 s
H v
Q| B DD i uvl.J.L
<= , 3!
z ! g ! o
i 5 s Ty ¢ Od
Z _ by | 3 wn < w ! — = E
3 ., B2 W = 2
E ™ g2k WM g &
7 7 ; 9] PO DD = | ,
g H &) |,va L
Ny KT HTT]
i w | ™ LS
-] P S |
© = ey @u _




- — 2 ————
- ing. Don’t  tell me ‘cause it hurts. No, no, no,
End Rhy. Fig. 3
o
/I .2 f - b |
s J ; =
&) I p— o —
o o & < -
=
: 5
9 J b 2
Gtr. 1: w/ Rhy. Fig. 3, 1st 3 meas.
Fm Bbm Eb C g
— T
B —~, B b 3 I o o 2 2 & >
AT S el ¥ | | I
A N . r P e
e AsdsE SRR = F—= ]
don’t speak. I know what _ you’re think - ing and I don’t need ___ your rea -
Bbm?7 C N.C.(Fm)
W A NN N S L
G- - N e —— e T ¥ — — fﬁﬁii
LA J == - I‘ 7S N - f,,i ..
o) :
- sons. Don’t tell __ me ’cause it hurts.
Gtrs. 1,2 &3
o — - o : 8 ——
R : — | Rk
o hd & — j
(Gtrs. 2 & 3 cont. in slash)
8 6 s .
Bass
O R - e — (15422
B H | - =
a 4
Bridge
Db Ab Cbh Gb

%. B s

It’s all end - ing.

IR,

®
o 4\_/# o o o e - P &
-
A A -3 el A A 4 v, | A A
U v b4 b4 U A4 bl hnd bl I d
4 A a2 a2 L] 2 n. n 4 L}
o ol ) 4 4 ) Z 4 T T

L

4
la

£

S
oW
<@
<
1=
-

106



/-\) (Gtr. 3 cont. in notation)

Ab

il

Eb7susd

AbS)

ST )

/

| : | j—
LR : || M mm 3 !
P — . ' = i .
BT % = Wb >
= ! 1t 3 4
[l = 5
| | % £ N
! =
&7 h ©® =) D WON- DD
1
W (D ON-DDW |
: |
| e« ®
e tﬁ ﬁ O DD
| -
A [T
#V w
| §

i
OO DD ﬁ

HHW> O -
TH l
LY LY [2.92.919 A «©

9
g m
o
Lﬁ> < e A
jas]
|
// L=
oy OHPLPw !
LA P A © A A
| , [ : ] -] OHPLwm
B 3 ﬁ! w DPRRew #y
SUBA D A rll w0 £ | '
7 o PepRPew W
LLA o Al < "
S N ,
|~ w
IA,v w Py eNeNG H
!
Y g D
A e ™ A
o ND
L NI
o
| |
D NND
3 [T W88 O AL ©
!
oy 47 ( ( (
k-r ® D NND
b |

Ra3
———y e

, « PODRR«
ﬁ.-w 1 o5 D i3 bHHP R
A i i
; L
; i - * b | PP Do
Tu ™ R
| w '.Jf’ [ Y BPOPRD
1
. RN

Rhy. Fig. 4

-

£

W)

14
\_/‘-
g

=
Gm
Gtr. 2 .

oD o

+t

Gtr. 1 tacet

Cm

Rhy. Fig. 4A
Gtr. 3 .

L+]

o4

|3

16

8
Bass

Guitar Solo

Gtr. 4 (nylon str. acous.)

P
e
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E

=
Frs

er.r

|
19

- ' - ,: - ';’fﬁi_,, ,'7;,

.

—%

e

Fm
Ve

U100

44 40 44 4n o 4n

eerree

iﬂ I

Gm

Bb5

==

17}

4n

=
- 'ﬁp o

sriis

‘Ld
Moy

45

Cm
&
[y
we?

— 5

I —

F5
Gtr. 1

i)

Cm

Wy ByrySyrySyy

w7777, /77/777

Are ____

R —

3
ing.

Bb

Bb

— g —

AR

o~

Gm
Gtr. 4

Fm

I cansee __ us dy

Fm

I/

]

e

e

Bb

P:;; P

Gm
Gm

.

5 —

Cm

Gtrs. 2 & 3: w/ Rhy. Figs. 4 & 4A, 2 times

Gtrs. 2, 3 & 4 tacet

Cm

wi slight dist.

Fm

Verse
3. You and me

Bass

—

5
ins

EEE R

mf
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Chorus
Gtr. 1: w/ Rhy. Fig. 3, 2 times
Gtrs. 2 & 3: w/ Rhy. Figs. 2 & 2A, 2 times
Gtr. 5 tacet

Fm Bbm Eb C
. —~ TN
7?%1#‘ . e
R = e — /
Don’t speak. I  know ___ just what_ you're say - ing, so __ please stop___ ex - plain-
Bass Bass Fig. 2
e = ‘ F——F i = =5
- D " ——
[ P O D R — J = —— P — — _ : :‘A.vjj?:_
- 3—3—3 3
3333 3+ 1 : 1 2 -3 3 —2
1 1 3
Bbm7 C Fm Bbm7 C
Y TN T~ '//-\ —— o s
~ - ]
S T S P epispsss s = * 6 o5 RP
A T - e — :
e e e T . ] f
ing. Don’t tell __ me ’cause it  hurts. __ No, no, don’t
End Bass Fig. 2
—— y j?qm | }‘ —
— o o o ¢ o 4 — —_— —
e ¢
O O 0 0
n o N n v U v v
T4+ 3 33 3331 3
0 1
Eb C
T8 s 28 s P BB - -
= | BRI SE
| . [ N ~] |
{,, —_ / = TL T = SR — ;
know what _ you’re think - ing and I don’t need  your rea -
Bass: w/ Bass Fill 1
Bbm7 Fm Bbm7 C
N 5 S A =
» > E
PEING S &ﬁﬁm 5 P2 e p = 5 =
o i \_T' - ¥ — —]
- sons. Don’t tel ___ me ’cause it hurts. ‘ Don’t tell _ me ’cause it hurts
Outro
Gtr. 1: w/ Rhy. Fig. 3, till fade
Gtrs. 2 & 3: w/ Rhy. Figs. 2 & 2A, till fade
Bass: w/ Bass Fig, 2, simile, till fade
Fm Bbm Eb

Voc. Fig. 1

s . HT T e FE P

— Jﬂi — N 2 | i ]
éﬁuf_jﬁfr = =ttt ]
R ~— © ~——
N I know what _ you’re say - ing, — so  please stop —_ ex - plain -
(La, ___ la, la, la, la, la. La, la, la,
Bbm7 B|>m7

End Voc. Fig. 1

5 ﬁﬁmﬁ;“‘iﬁmﬁﬁr’wﬁﬁﬁmﬁj

¥ Y ¥ i T ¥
D), N ’ S——— €
- ing. Don’t _ speak, don’t ___ don’t _ speak, no. _
la. La, 1a, la, Ila, la.)
Bass Fill 1
Bass

2>

£
L
[}
©w

s
ey
ow
©w
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Bkgd. Voc.: w/ Voc. Fig. 1, till fade

Bbm f\Eb C )
‘/‘\ TN — . —
e o & > o P > , o >
R R P b pes pop b T
. r : )
— I know what __ you’re think - ing and I don’t need __ your rea -
Bbm7 C
e ™
” | B S . R
=
Y —— - S |
I know you’re real good, ____ oh. _
Fm Bbm Eb C
—~ ey . S —
b e = r . — e * e S
= ! = =S ) e |
=3 - - —
. La, la, la, la La, la, la,
Bbm7 C Fm Bbm7 C
—_ ——— S e
o P 3 e £ £
— b@bi‘r P Y KN ] 1 Y] 1 !‘ ‘ &f | 7# 1
la. Don’t! _ Don’t! ___ Ooh, __ ooh,
Fm Bbm Eb C
T T T
HNE S SRS S R . N R S S -
@ﬂ  ——— ——— ' " S Eli,—-‘:é',fgé—i ! ' 4 l
D)
hush, hush, __ dar ling. Hush, hush, __ dar ling.
C/\ Fm Bbm7 C
TN T
P e o 22 o o o
H ! R
- - I p—
Hush, hush, __ don’t tell __ me ‘cause it hurts
Eb C
s L
] - o ._” o - . -
- | 2 = = F =f e
- b 3 I.__:—i’*é T i e ——
Hush, hush, _ dar - ling. Hush, hush, __ dar - ling.

Fade Out

Ea—
) i |
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You Can Do It

Words and Music by Gwen Stefani, Thomas Dumont, Tony Kanal and Eric Stefani

Dm Bb C Fm Db Eb
X o~ X X X X X T x x X X
Sfr 81 A 6fr
13421 1333 1333 13421 1333 1333
Intro
ModeratelyJ =126
Bass tacet
Bb C Am Abm Gm
J .
B
I | */‘!% [ ﬁ :F w #
| = = ! = e
L | | - I ,J
Hoo, hoo, hoo hoo._
Rhy. Fig. 1 End Rhy. Fig. 1
Gtr. 1 (slight dist.) . J rﬁ
P ,/’_—_—\
o 'ﬁ? } : (] - ‘MV’) | = = - <2 E
,[2 7 — | — i - L :‘t - - - i sl
i - ST - " 4 i I’d — -;v/i
— - : XX
T T
TN
5 5 5 3
T 3333 5555 5—6 6 5 <
I n_ 2 1 9 I~ - B 5 b 2 by 2 =
A 2 5 5 3 Er b i ) 3 S i
) J T J J “J J i T T T =
= 1 3333 5 5 7 6 5
D c a N ¥
5 4—~L3 X
Gtr. 2 (clean)
b R E— 5 - E—
L i I
T
1 Y Y Y VY VYo 7 Y VY Y Y YVY
A AN AN A A A T AN A AN AN AY MR r v N
5 7 AN A AN A AN ) NI J
B 5
Bass
T T
D= = | - | - =
e +.ﬁ | | |
T
A +——+—4—3-3—3-3
Gtr. 1: w/ Rhy. Fig. 1, 5 times Gtr. 2: w/ Riff A, 4 times, simile
Dm Am Abm Gm Dm Am Abm Gm
. N
~d. _ _ N J L S P By
0 — hul - — — et - ?t -
7L ¥ ‘r I [ i . [ I | [T IJ | NV 'iq
b [ i | N ! | \[ - VV | . |
—— I ¢ : [ I
I Hoo, hoo, Hoo, hoo, hoo..
(Oo. )
Gt.2  Riff A End Riff A
' R = | - =
| 1 | _ T
[ 4
5 b 4 A4 Y Y Y. A4 -4 b h'4 A4 A4
T N N N FAY 4) e T n [A) N
-3 hr 2 '~ A'4 Y A"A '~ by J |~ Lo}
' T J LAY Y N ~J T 4 ) r
'
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Dm Am Abm Gm Dm Am Abm

N 3 2~
ﬁﬁ' . I N ﬁ F _/T I - -
4 b i = — I == ’V [ I - 77”41
K - = i : I .
D))
e Hoo, hoo, hoo.
Bass
D -z T , | | T
) - o f i \ I \ . BT [ _E—
g = e o e o o ¢ F 1
Sim.
[~ o 4
4 T
] 4 o -3 b 4 7 [+] [+]
) 4 J 4 T L U U
o a2 B =~ -3
4 ) ) d v
Gm ' Dm Am Abm Gm
—— . . ‘ . | . 0
h - [ —r | - —_
v | [ e
| I

S
.
i

5 5 7 7 8 8 7 7 5—7 5 5
4 o by 2 b 4 ¢} o 2
B ' 7 L] T U U 3 3 5 - 6 o
Verse
Gtr. I w/ Rhy. Fig. 1, 4 times
Gtr, 2: w/ Riff A, 7 times, simile !
Dm Am Abm Gm Dm Am Abm
b o a
ope et for ot e e e e
Q,H: S — | } E—— I 1 | } ¢ ] — i ] _ '""4*”’"1”*””1'
1. Since you've been gone, since yow've been un - glued it's hard to fig - ure out your
2.Ev - ’ry - thing you say has been tak - en  wrong. E-nough to say it’s a sad,
y g Y y g g y
Bass Fig. 1

— I
I |- 1 Ty T [

T i

-’ | ]
LA — P—'_'_J—‘ — ? I;IFP"' s r;‘t;j&ip CE

B ey 4 4 o I~ b 4
J T B EJ J T
5 5 7 7 8 8 3 5 5 7 7 8 8
2 2 = 4 6
' 4 4 4 \4
Bass: w/ Bass Fig. [, 2 1/2 times, simile
Gm Dm Am Abm  Gm

I

LI
=g
1)
i
|
|
e
T
AJ
e
i
T
i

I
next move. One min - ute here, _ the next you're gone.
_ sad song. They can’t un - der - stand that you 1mean to do good.

End Bass Fig. 1

L. - R Y I 2 » Y Py N R - ———
o _P—k o | f o ® T T = |
g—F\ - I i ] ! I I I - BB B - —]
L2 b l | ! | ‘\ | |
5 5 7 7 8 8 7 7
Dm Am ! Abm Gm
4] ) ) .,.r—P,,,,, ] ) Toat o he .
— = | - | [ el I o g e
Ee==S L= = =
o) - - 1 | v | -
Let’s make an end to this sad, sad song. ______
I guess you could say you’re mis - un - der - stood.
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an  aw -
shot _

has
been

pill

you’ve

’cause the
but

Dm

Gtr. 1: w/ Rhy. Fig. 2, 2 times, simile

N.C.

Am

take __
well,

to

ing

Gm

hard
mean

it’s

know ___ you're

you

For
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Gtr. 2: w/ Riff B, 2 times, simile
Bass: w/ Bass Fig. 2, 2 times

Dm Bb C Dm Bb CJ
//J ) / ; ; V4 V4 Ve
J\Aﬁ
- - J < < J t 55 & o
TS R LI N A= s .
S RN R |- P T i - - ~ 1 1T e RS o

s | — ' e |
e’ <

catch up and win __ the race, and straight-en your - self out.

- Hoo, hoo, hoo, hoo, hoo.)

sy~

. —

T L) TS ) a0

$5

T
A b S F}:;:,:"' i ———— 2o o I PSS il a— *:E‘F:r;
,fg,-z F B — - g @ ] T e ® e S Ay -
S\ — - I —_" — s | r Z—
1 T / T
You can do__ it You’ve gonnado it Jump-ing through_ it,

-

=

H 0 o 0O 016 01010
U v A4 b4 v L) UTTY U
@ 8 6 0 0-16 0-160-16 A
0O 0 fal 0 A4 O O 0 0O 0 Fa B Fa) 0 01016
b4 \4 b4 v N U A U A v vIg v vivTIu
2 2 X 2 2 2 2
. n Y n n n n hd
[4 Y4 n r4 £ 4 [
o R ot - .
T ppee e e sooe \"T,"f”‘ﬁ;‘_ﬁ ]
= =" i ==/ |
5 5555 5 5 5555 5 5 5555 5 1+ 3333 15
.
Keyboard Solo
Gtr. 1: w/ Rhy. Fig. 2, 2 times, simile
Gtr. 2: w/ Riff A, 2 times, simile Bass: w/ Bass Fill 1, 2nd time
C Gm F Am N.C. Dm C Gm
e ; . R
- S ( - i - !
- B i = S T
>
> >
. F 3 . e P - s == = 2
. B R R L — E— . I ‘» f P I" i — M,' St it i ]
- :
e S R p - & ] SRR -
£ i I B SR e S R e SRS B
|- { > =
sim.
" 7 9 16 g 7 9 10 9 3 5
5 7 8 16 5 5 5 -
I~ b 4 Q r B r a by 2 0O L] L]
oY T O 1 N 7 T 14 T v T ] .
3 5 & 8§ 3
Bass Fill 1
P - . -
[ CI A . P ]
J 1k o S |t - 1
Ay =2 e — ° Bl
T F—X g 10 g
A o 4 d Q 7
B ) 4) T L T
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[2.

Bass: w/ Bass Fill 2, 2nd time

Dm

Gtr. 1: w/ Rhy. Fig. 1, 2 times

Trumpet Solo

Abm

Am

Dm

Abm Gm

Am

N.C.

F Am

71— XX XX

1

T—K KA K

1

T

E 7 77 YV VY VY9 99 7Y

CJ

LEEASEANEAY

1

KK

2 I NY VY7777 YNYY
T—K 1

8va_ ..,

simile on repeat

X XXX

1

x

x

*E 7 7 7T N NYYNYTZ 7T IIY
T TR n

Gtr.2 Gm

Y.¥Y Y Y Y Y YYY YV

Y ¥ Y

AN A AN A A NEA)

KK N A KA AKX

Bass

)=

I
I
|

S

FETY
Ay

ET
irg

-
i}

4c 47
o

Gtr. 1: w/ Rhy. Fig. [, 3 times
Gtr. 2: w/ Riff A, 3 times, simile

Verse

1010
To—1u

Abm Gm

Am

Dm

Gm

P
e T

but you don’t have to go for -

with your mind,

3.1 know it seems your mess-in’

i
g e S

E’, R O A Ol

4z 47

T

KK

f

7. 7 v y y°
LAY

1

7 7 Y ¥ Y 7
N— AR~

Gm

Abm

Am

Dm

Gm

ﬂ

EN ;:;;iij
K :

. vﬁi
!

,ﬁr;

4‘9—1"”;.”,,

the

- ,‘F
I

gone,

by

be

let by - gones

So

blind. _

ward

=

A

VA e

Bass Fill 2

Bass

=

CHINY A
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177
Tv-n

Vg

o

oy

End Rhy. Fig. 3

e,

4
(cont. in slash)
Eb

Hoo,

Db

song. ___

e
]
sad, sad
Fm

this

et

to

e N

ol

Eb

end

Gm N.C.

an

Am
Db

make ___

let’s

and

Bkgd. Voc.: w/ Voc. Fig. 1, 1 5/8 times

Fm
Rhy. Fig. 3

G 1 J — J
y ) jj y

Dm

Interlude

Gtr. 2
Bass

hoo._

x
NN

End Riff C

419

=
End Bass Fig. 3

Hoo, hoo,
40
L4
hoo. _

=

4910
iramiv

3

5

10 49 49

LLY AR ¥4
Hoo, hoo,
Hoo, hoo,

o

hoo.
i

NN

12

| NiEs

hoo.

hoo, __
hoo. ___

o

L/

IR

N

Hoo, hoo,

hoo, hoo,

Hoo, hoo,

19 1040 40
154 (r i aliara

1049 19
oI

yeah.

19

hoo, hoo.

(Hoo,

ah,

A
. &
,7 B

_~
F\

b

&

Voc. Fig. 1
S

&

Bass Fig. 3
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Gtr. 1: w/ Rhy. Fig. 3
Gtr. 2: w/ Riff C
Bass: w/ Bass Fig. 3

Fm Db Eb
‘Y T
2.~ - o2 ;h . 73
- — I it —
A | / / : e 7
P I : — 1= e
oJ
h ah. Un
QOutro-Chorus
Gtr. 1: w/ Rhy. Fig. 3,1 1/2 times
Gtr. 2; w/ Riff C, 1st 2 meas., 3 times, simile Bass: w/ Bass Fig. 4, 2 times
Fm

F‘ 77%7%“;%{ 77-; '77‘? ) F/—\’_ i — ,':,:i|

[ e

Bass Bass Fig. 4

tu - nate - ly

You’ve got to catch up and win___ the race,

End Bass Fig. 4

X
[ I

D R G e e SESSSs—=udEE— e |

(=21
»
- -

N
8 8 %4 4 —6 6
Y 9 4
N U g
D D
b b Eb

o

st
Na

\4("

KT
e

<

TN

|

|

i

|

|

|

%

TEEN.

play 4 times

End Rhy. Fig. 4

PEE

\;

2

[[

m
I
e
Y

B

RN e
You You’re gon-na do it,
End Rhy. Fig. 4A
% . ¥ ¥ E ¥ ¥ BB
Il | B — ] A s
r I =
8 8 & -8 X
g g g g X
10 N LTl LTad Y
147) 14"J 1A% w N
1o 10 10 10 X%
Bass
3‘ 57,% i — e O‘ e - e v
b 4 e v I _— e e
Q Q Q [+] [+] Y [+] [:] [+] Q Q AY4
. L*J U U U v A L) 1*) \* ] L' U Fa) -
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Gtr. I: w/ Rhy. Fig. 4, 4 times
Gtr. 2: w/ Rhy. Fig. 4A, simile, till fade

Fm
e e 'ﬁf"ﬁ"‘?f”’ st RS S, — i w— U SN A C— o,
A WA s \ ok \ \ ) ¥ A E— — \ 7
.%v o) | | —— ! v =¥ I £ | ! | | ] | 7
You can do it You're gon-nado  it. You can do it You're gon-na do ____ it.
Bass Fig. 5 End Bass Fig. 5
I\
i ";jliﬂu xfﬁ--rf.fq—ﬁj?_’ o Eﬂ? PR N R
——————— = = s
%—3-3-3-3 1 1 1+—3 %x—3-33-3 1 1
L] L3 L I ] L] L] L] n_no 2 1 2
4 J . v 4 4 ) 4 A J T v
L} Li
Bass: w/ Bass Fig. 5
N
o o . T
I £* T oo @ @£ 9 o o O O @ . i
Y M 1~ I — I i i Iy i 7 — <
e B — — % — < | F B |
You can do___ i, so get to__ it You can do it You're gon-na do __it.
Play 3 Times and Fade
Gtr. 1: w/ Rhy. Fig. 3 Bass: w/ Bass Fill 3, 2nd & 3rd times
Fm Db Eb Fm Db Eb
T e
- ;'inﬁ'i’*P F f s r i T » F f . I
Y — r— F—] = S ——— — | &
i B | — e i i i i
D)
You can do____ it You can do___ it
T = ] i |
o ) = © 1~ 12} .
e | i 2 \ ||
I \ I | \
| I | 1
‘4 9 4 PR El hd
LI T LI T
: 4 4 .
Bass Fill 3
Bass
1 YOl [ A I I
hll CO 0 N = I 7 il
7 L A 7 \ it
Py 1 ] il
O | T
T 4
A " !
. ; 4
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World Go ’'Round

Words and Music by Gwen Stefani and Tony Kanal

Em D D#
X X X X X
7 5fr 6fr
1342] 1333 1333
Intro
Moderately Slow o =74
N.C.(G) G
*Gtr. 1 (clean)
r | . &
[T &
g g
T
T
3 3 3 3
T 3 3 3 3 3 3
] 0O 0 n 5 a5 A n O 0 0O 0N N 0O
A U [ & LT - \*J U U U U U
A o2 g2 8 2 0—2—b 8
m 2
B 3
Bass
9_#, ;.,7 = i
T 5 5 5
A 7 -5 5 7 5 ~ 5
|~ ey 2 by 4 y ol o 2
*J L4 T J 4 )

*doubled throughout

Gtr. 1 tacet

X
)
X
]

s
I
I

O

5
:
%
%

mf

ENGLOL)
B
PRI
e
G
dochd

Hdded
bt

B
KK

F- LA
Edatad
bt
IR
sadrco
oo

K<
Fagrcd
E LT
E LI

=
-
|
I
#
!

n

1
n
@
o

n
[}~
W
L))

(4]
L

0
(4]
o

3
are
@D

@

quick-ness of _ our  haste_ it seems we for-get how.to  live._ The old blue-print no long - er man-i-fests  it-self

Rhy. Fig. 1

v n vy ” P 7 ] 77 b 2 ]
N J J N “J \ T T T T T T T
Y_1 a2 Y L. 0 Q Q ] [+] 9 Q
N J v N L J U U U L) U v
Y A Y Y Y 0O 0 Y Q. 0 0
Fa) i N A Ay R R N kv ~ R4
Bass Fig. 1
¥ & i T T
Il X T P , - | ﬁ_' SN ey e T
) ﬂaﬁfﬂp o | pee | o T S @il
i ”‘ — : o000 mmme—o & | __ s
\—-—/
I~ o -~ -4 o I~ ]~ [~ I~ o £ 57 b 2 I~ 7 by & 7
~J 4 J 4 \J 7 v 24 4 4 o T T ) L T T
2 n 2 2 n I 2 2 2 L] hr 2 by 2 b 4 .
i ) J 4 [3 o F ) ) 4 L) T T [
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C G
i =
: — ‘ : - e

i e | i i IV‘

as the cor-rect way  to _ ex - ist. So wipe the grime_ off_ the view_ hole, and please take aclos - er  Jook. _ Ev-vi-ron -

2 Y1 Y F - A~ ] 4 Y a2 Y 2 Y L+ ] n Ls. o0 Q r 2
“ LA N b T Y T e N J nNJ n 4 *d “J a4 U T
2 XA Y I~ )~ 4 =4 A72 L a2 Y 2 Y 2 2 a2 2 0 [+] [+]
Vv L N 4 L T J N v NT N . F s g v U
Y Y Y Y A Y A 4 4—4 0 br 2
N N N Falnd N d w b - T
—_— by -beo ff.
& —— 7 o @ P (il
g O S - oo [ | o 3 e oo 0o T L  — —
o ol 0 ol — ‘ — -
F- 6 O i OO — = e — . — 1o
p—a
~ ~ ~A
L -, | 5 A N 5 A L, |
2% 24 e 24
A2 & 4 a2 C
b T
=4 S - r~ I~ Y~ ~ |~~~
7 VT 4 4 T N
{7} 2 L] 2 L] a n 2 L] L]
‘L, e 4 v 4 ) 0 ) ) 4

- dits up ____ to their she-nan - i- gans. Crooks_ dis - guised_ as, crooks_ dis-guised as.. We’ve got to

End Rhy. Fig. 1

Y]
x5 % § R T I 57 D S S N S S
b

Gtr. |
4 e | e —
r - ¢ Y] éA
] < =
—2
Bass End Bass Fig. 1

\ ® o 00 o - ———
Pele ge e e e e e e et e T e ey | e ®
DEL T | H- R = —
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t

SR o ":{

o —
'7
find an- oth - er way to make the world g0 "round. We’ve got to
(The world go . ’‘round, world go . ’'round.
Rhy. Fig. 2 End Rhy. Fig. 2
@ | ! T ) — - — E_ o
D} ——— r LA LA
L »
3 3 3 3 3 X—X—3
L] 2 E: 2 2 Y L' L+
\; '/JI L . ) LAY N J
- - 0—2 0 2
3 3
End Riff A

2 2 2 a2
4 d 4 4
2 L] 2 2 9 2 2
) J v o v L )
O 0 n N a5 4 . 0O 0 0N O 0 0O 0
v U 9 & T [4 U A\ v A" A\ v v
. 0 D} 0 n 0O n.
[ L") [3 A (4 U &
gﬁ* ; — 7%’7'  — ‘
C —— 1
7 { : | | ! = —
I~ 7 =0 7 '~ [~ |~
4 Li 173 T 4 ) 4
hr 2 by 2 I~ b J hr 2 |~ =z I 4 by 2
T T ) T T 4 T 4 Li
- J ] | ﬁ f?)’ J » .
i — ;*ﬁ,ﬁ_‘tﬁ& ﬁ Fﬁ e i - |
£ 7 i i = o —]
D ——— | ‘ g ; e
\—/
find an - oth - er way to make the world 20 “round.
World go . ’round, world go round,  world g0 ‘round. _)
P E— 2 % % - =t e X kK b & =!
(== F JF i s R | 1
5 e = o =
»
a n 9 2 vy y 'a Y
v 4 4 4 n n 7 n
2 2 a2 L] A" Y 2 A"
J ' \J ) A) EA) o Fa)
4 A 4
F o F
0 o
A" 4
a2 a2
) )
. wi— i
n n L]
) ) J
2 2 2 n o
) J B ) o
8 6—2 224 2 0 8 0 0 o
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Interlude
Gtr. | tacet
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J N o 4 J k> N J 4 J 3 N 4 J J
a2 Yy 9 L] L) n A" 2 a 2 L} Y 2 2 L]
) n ) J J . N ) ' 4 J n ' J )
4 X—4 4 4 X4 4 4 4—X% 4 4—4
Bass
): . | | — I = i T
e e e —e———— T e
. 1 g i w | . J I
2
4 n L} I~ o =4
J [ ) ~ 4 *4
3 3 3 16
erse N
Gtr. 2: w/ Rhy. Fig. 1, simile
Bass: w/ Bass Fig. |
G o C G
— \ . A . S - .
= N Yo s I f L B
- e e e e O T e —

vid - u - al  roles . we think, _ not so im - por- tant to_ the plot. __ The big

There’s no

seen, leaV~mg life in be-tween  de -

e e i
- - | — oy @ - I I o J— ﬁf —]
i=——l; L '=Eﬁ- | o i I E— a ]

point __ the fin - ger. We un-der - stood _ who takes _ the blame. De -

ﬁ Pt F
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Outro-Chorus

Gtr. 1: w/ Riff A, simile, till fade

i) I A B - S
— Ir v e e eeeprp it w
- = R T T e
7
You find an-oth-er way to make the world go ’round.
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Gtr, 2: w/ Rhy. Fig. 2, simile, till fade
Bass: w/ Bass Fig. 2, 5 1/2 times
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find an - oth - er way to make the world go round, yeah, _ yeah, And,
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find an - oth - er way to make the world go ___ ’round, world go__ ’'round, world  go__ ’round.
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In the quick-ness of our haste we for-get.
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find an - oth - er way to make the world go ’round, world go ‘round,  world go ’round.
world go __ ’round, world go __ ’round, world 2o "round, world go__  round. )

<

o
(4]

-
(411
o
-~
-~
<
1.}
(4,
-~

-~
-~
(32}
w

(4]

128



End It on This

Words and Music by Gwen Stefani, Thomas Dumont, Tony Kanal and Eric Stefani

Intro
Fast d = 164 ‘ 4
F Fmaj7 F7 Fmaj7
Rhy. Fig. 1 End Rhy. Fig. 1
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Gtr. 3: w/ Rhy. Fig. 3
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A Joeoe r— 0 10 e
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1’3’77 P : r—
I thought. that we ___ would last, _ be-come__ a it - tle fam - i - ly._ Then
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Chorus
Half-Time Feel
Gtr. 1: w/ Rhy. Fig. 1, 2 times, simile
Gtr. 3 tacet
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let’s end it on this. Give me one  last kiss.
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Let’s end it on this, let’s end it  on this
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Fmaj7 F Fmaj7 F7

End Voc. Fig. 2
~

J N

[o)
R . |
———
.7 [
I
D)
[ - ver.)
Ry C—— 1 1 !
Sb-a ol ———
6 0 1 1 3—3—3—3 3 3 3 3 3 3
1 1 1 1 1 1 1
Gtr. 1: w/ Rhy. Fill 2
Fmaj7 F Fmaj7 F7 Fmaj7

7 ]

= 1
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Bb

I S e

Dm

Ie

Ir'd

of time,

the pag es

back

turn

if

;

—|
¢ ol | I

S e e e e e e e e e e e e e

Bass

Q

Feel

End Half-Time

Dm

e

huh.

uh,

point of view,

your

write

Gtr. ]

Bass

&
.

T
P |
e d e e e e e de o

,,,,,;lj’f;,i

V”J’Wf, -

d I

7 b

Gtr. 2: w/ Riff A
Gitrs. 3 & 4 tacet

Interlude

Fmaj7

Fmaj7

PM.__,

T

PM.__,

PM.__, PM. __,

PM.

PM.___

P.M.

PM. __,

PM.___,

-

P.M.

10

in

in

4n

10

106

U

o

letring - - -4

135




Gtrs. | & 2 tacet

Half-Time Feel

Guitar Solo

Gm

L LT R o

Dn/F
-) B0 -
(—L‘J\/:\t - F #

Dn/E

(,)_QQ_

o0
L

()22 (s)

|- i b
i

]

- 22
s

£

A0
mJT
13

ol ot
13

10 f—.ikii
W
13

472
f43

full

™

ot 0] 1wl
J W

10
42
T3

full

40
54

FLL T
(o) 1v

10
PPN
TS

40 T

19
113

full

L]

i85
13

o

49

4n

4n 40
T

10
o

1

End Half-Time Feel

Dm/E

Dm/F

Dm/E

Dm

¥
B

e

Washed._

OV o

e

ST

, P

9

full

N

irs
ap
T

full

)

irs
AL

full

ot

ing
Py
11

full
12 7

1o
Py
1Y

full

full
19 7

ira
Ap

full

ot

D
Py
1)

full

19 T
Y

{45\
197

{15}
7

TS

=

Ler

re

|

Pofs
| L

+rf

e e e ., .
—— »

-

Y]

=1
S

2

-
——

L. o
S

I,

Dm/C#

ol
giE
5z
hR
QE
&=
i
=0
)

Dm/C#

]
1

\'/

.——p pa
I—

more. _ But I'm

try ____ some

one last chance_ to

giv-en

shore,

the

on

Gtr. 3

let ring throughout

Bass

|

i

Bl

136



Gtr. 5 tacet

his to ry.

it

call

well, stop and

ing. Let’s_

freez

I'm

tired,

Gtr. 1

Riff B

End Riff B

| , o
e o o o & o

i
J}—d‘—dr»

&Jﬁ

- | |
e e s ™ ™

1
I

T
|
I

7

N =

"
I

[
o

E,.

¢

Bass

419
T=

Bkgd. Voc.: w/ Voc. Fig. |

Dm/C

TN
I 8
1
[
I

Gtr. I: w/ Rhy. Fig. 2

Dm/C#

E=

—3—

e
|

e
[

r
I

Lt
—

this.

let’s end it on

this,

it on

end

Well, let’s

Gtr.3 Riff C

Bass Fig. 1

Bass

R

e

b ’P"r—‘? -
|

137
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Tragic Kingdom

Words and Music by Eric Stefani
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[} | e [l e N R B I
e [ eel e o wie e jgpr ST P PP ==
— =
letring_ ________ 4
7 7 ’ 5
5 5 5 7 8 7 = 8 - 8 =~ o o = - 5 585 585 8
A\*J A\*J ] i) U ~ ~
CH#m Cm Bm

6 4 5 3 4
4 4—7—4 4—7—4 7 3 3—6—3 3—6—3 6 2 2—5—2 +—2—3—+4
Gtr. 1: w/ Riff C
Bass: w/ Bass Fig. 4
Dm CHm Cm Bm
N
0 ) il S T e =2 P - g —g  u#
Y e e e T e N o 1 . T @ : Ul
= 494_?; P DAY ) ] ﬂg I EF 2 2 ] Iy &
— T " =T ) 4 S
— ﬁ» Y. i B / I 1
Corn-fields of pop - com . have yet to spring o - . pen.
Outro-Chorus
Gtr. 1: w/ Riff B
Bass: w/ Bass Fig. 3
F#m Fm Em D#m
P e—— P —— *play 7 times
o - o LE"_: hg > 'g '3 '3 ﬁ“ - ) (w/ ad lib. gtr., bass & horr}s)
Tf > . | e 4EIE’F' . R " 'Hz- . & :}I. ——
’ ) i v () i /\ | § =
. ’ (approx. 28 sec.)
Wel - come to the tra - gic king - dom. PP

* Begin accelerando 3rd time;
begin Double-Time Feel 7th time
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RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated.
Use the chord diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each horizontal line
represents a a string, and each number
represents a fret.

Guitar Notation Legend

Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes.

Notes:

D

D E G
® ®

open 3fr

T~ I

R

og

mmom
momDm
PR

Ol

QEoe

ICN RN

Strings:

4

DD

DN

m

mEBoOoO@mm
>

4th string, 2nd fret

1st & 2nd strings

open D chord

open, played together

Definitions for Special Guitar Notation

HALF-STEP BEND: Strike the note and bend .
up 1/2 step.

Ao .
A F fi
%?—-‘_“—H
)
12
+
=
1 0
A ~
m
B

BEND AND RELEASE: Strike the note and
bend up as indicated, then release back to
the original note. Only the first note is
struck.

A /\‘/\
A £ i
12
R
T 7 Y
I 0 7oy
A —° %
| ]
D

VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the
fretting hand.

AWW

Ao I

[ £.nY |

o g
VNN

=

A9

™

D

LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up or
down to the second note. The second note
is not struck.

n /_\
47V___ﬁp__===::qlk,_‘____ﬁ
[ £anY 1 | T
:y ‘ il
-

A7 9

m

D
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WHOLE-STEP BEND: Strike the note and
bend up one step.

A .
=¢ q
full
*
=
1 Q
A E*J
D
B

PRE-BEND: Bend the note as indicated,
then strike it.

WIDE VIBRATO: The pitch is varied to a
greater degree by vibrating with the fretting
hand.

|

o g
g

D

VYV
=
1 9
A b4
[ ]
D

SHIFT SLIDE: Same as legato slide, except
the second note is struck.

L4
A ———— 1
N ] | K|
P I i
=

A7 9
D

D

GRACE NOTE BEND: Strike the note and
bend up as indicated. The first note does
not take up any time.

~

e

CBND

_
S

o>

PRE-BEND AND RELEASE: Bend the note
as indicated. Strike it and release the bend
back to the original note.

[ £s0Y k| |

ﬁj’ I )
full
LN

F

L a o1

Y S

D

=]

HAMMER-ON: Strike the first (lower) note
with one finger, then sound the higher note
(on the same string) with anather finger by
fretting it without picking.

e
e 1
[ £.nY | | 1|
%y | ' H
=
1 Q 44
A ~ T
[ = ]
B

TRILL: Very rapidly alternate between the
notes indicated by continuously hammering
on and pulling off.

o ®

Py ]
= 1]
1 ]
I B

SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.

h )l
P f
[ £anY T |
A\IV4 | T
Y,
1/4
+
T /
1 0
A 4
D
=]

UNISON BEND: Strike the two notes
simultaneously and bend the lower note up
to the pitch of the higher.

)y tae
17 SN o o n
X | il
{es I il
) ' i
oJ

full

*
T -
1 T
A 9
n
D

PULL-OFF: Place both fingers on the notes
1o be sounded. Strike the first note and
without picking, pull the finger off to sound
the second (lower) note.

O e T~

{es— I 1l
W— I i
T

] 44 Tsl

A T R

n

D

TAPPING: Hammer (“tap”) the fret indicated
with the pick-hand index or middle finger
and pult off to the note fretted by the fret
hand.

+
PP SN
17 4 | |
p .1 ] F’ H
‘(fB__4-"-ﬁiii;&“““4“‘H
[y
T
=
T 49 Q.
A L BV
[ |
D




NATURAL HARMONIC: Strike the note while
the fret-hand lightly touches the string
directly over the fret indicated.

H

Y |
y . I |
{as— 1|
A3V 3]
D))

Harm.

T
A 12
D
| =)

MUFFLED STRINGS: A percussive sound is
produced by faying the fret hand across the
string(s) without depressing, and striking
them with the pick hand.

H
A— ]
[ £anY Sd i
o X g
T
X
A

FAY
D
D

ARPEGGIATE: Play the notes of the chord
indicated by quickly rolling them from
bottom to top.

I
9

]
:::J

g

=

(accent) .

1 Mﬂ. Hmp MV

\ » Upstroke

D.S. al Coda

PINGH HARMONIC: The note is fretted
normally and a harmonic is produced by
adding the edge of the thumb or the tip of
the index finger of the pick hand to the
normal pick attack.

=

f

7 — n
y A i
{es i
o ;

PH.

-+

1

A S
n

D

PALM MUTING: The note is partially muted
by the pick hand lightly touching the
string(s) just before the bridge.

L)

1”4 I
{78 T———
A | 1 I I 1l
v 3 3 5 =

PM._ ... 4

=

L]

A

B o-—6¢—¢—

VIBRATO BAR DIVE AND RETURN: The
pitch of the note or chord is dropped a
specified number of steps (in rhythm) then
returned to the original pitch.

fH

7 I
” I | I It
[ fanY I ] | I
ANV | ] | I
o ¥ & L4

\/ \/
w/ bar

-

1
A n 0\
s " 9
D

HARP HARMONIC: The note is fretted normally  PICK SCRAPE: The edge of the pick is
and a harmonic is produced by gently resting the rubbed down (or up) the string, producing
pick hand’s index finger directly above the a scratchy sound.

indicated fret (in parentheses) while the pick

hand’s thumb or pick assists by plucking the

appropriate string.

A 8va

|7 S )|
= |
P 1 A\Sam| i
J D]

HH. PS.
T T
K A
[
B D AT 2 %V VYN
X YV

RAKE: Drag the pick across the strings
indicated with a single motion.

TREMOLO PICKING: The note is picked as
rapidly and continuously as possible.

0 \x.f' n 4 te
y e it ﬁ—%—ﬂ
{~ i i il
\;J)/ i S i il
rake __ 4
5
T« T 5 7
A" A = =
n n
D D

VIBRATO BAR SCOOP: Depress the bar just
before striking the note, then quickly
release the bar.

VIBRATO BAR DIP: Strike the note and then
immediately drop a specified number of
steps, then release back to the original

pitch.
-{//2 -1/2 -{//2
Vv
‘9 Py T AF o P o
&or I—=— @ —F—1
| { 1 1 ;
o | D) wibar___._________ 4
wibar_________.____ J -1/2 -172 -12
V.oV
T T
A4 5 7 A 7 7 7
n n
D =)

Additional Musical Definitions

Accentuate note (play it louder)

(accent) « Accentuate note with great intensity

(staccato) * Play the note short

¢ Downstroke

Go back to the sign ( % ), then play until

the measure marked “To Coda,” then skip
to the section labelled “Cada.”

D.S. al Fine + Go back to the beginning of the song and
play until the measure marked “Fine” (end).

NOTE:

Tablature numbers in parentheses mean:

Rhy. Fig. * Label used to recall a recurring
accompaniment pattern (usually chordal).
Riff « Label used to recall composed, melodic
lines (usually single notes) which recur.
Fill * Label used to identify a brief melodic
figure which is to be inserted into the
arrangement.
Rhy. Fill « A chordal version of a Fill.
tacet * Instrument is silent (drops out).
H— |— » Repeat measures between signs.
R NN
1 I R

1. 7. « When a repeated section has different

endings, play the first ending only the first
i : ii i time and the second ending only the
] i | ] second time.

1. The note is being sustained over a system (note in standard notation is tied), or
2. The note is sustained, but a new articulation (such as a hammer-on, pull-off, slide or vibrato begins, or
3. The note is a barely audible “ghost” note (note in standard notation is also in parentheses).
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Bass Notation Legend

Bass music can be notated two different ways: on a musical staff, and in tablature.

Notes:
THE MUSIGAL STAFF shows pitches and rhythms and is divided by bar lines ihto 6 A [ T A o I N
measures. Pitches are named after the first seven letters of the alphabet. ¢ ez h— - | | S -
G
Strings:
G T 14
TABLATURE graphically represents the bass fingerboard. Each horizontal tine D A - 2 ©
represents a string, and each number represents a fret. : B v
' 3rd string, open 2nd string, 2nd fret  1st & 2nd strings open, played tc =i
HAMMER-ON: Strike the first (lower) note with  PULL-OFF: Place both fingers on the notes LEGATO SLIDE: Strike the first note and SHIFT SLIDE: Same as legato slide, exc-"
one finger, then sound the higher note (onthe  to be sounded. Strike the first note and then slide the same fret-hand finger up or the second note is struck.
same string) with another finger by fretting it without picking, pull the finger off to sound down to the second note. The second note
without picking. the second (lower) note. . is not struck.
P T~ T
e fr i) By—f—e——1 : o ni— ——
2=F ‘: i = : i Ee=———— = —
T3 5 e T —5 3 - I —s 3 i T s 3 )
:L g :Q 1 B | "é Ht"’
TRILL: Very rapidly alternate between the TREMGLO PICKING: The note is picked as VIBRATOQ: The string is vibrated by rapidly SHAKE: Using one finger, rapidly altern-‘2
notes indicated by continuously hammering rapidly and continuously as possible. bending and releasing the note with the between two notes on one string by ski::
on and pulling off. fretting hand. X either a half-step above or below.
AV W
g - - -
l
v aasassaaasaans AN AW
) 2 5 T I
e — T s : I T 5 I  — I
1 = = B I B ]
NATURAL HARMONIGC: Strike the note while MUFFLED STRINGS: A percussive sound is BEND: Strike the note and bend up the BEND AND RELEASE: Strike the note ar .
the fret hand lightty touches the string produced by faying the fret hand across the interval shown. bend up as indicated, then release back
directly over the fret indicated. string(s) without depressing them and striking the original note. Only the first note is st -
them with the pick hand. ~ S~
0] °): I — = o [' T 1
e ——— E— i e :
; B Z I ! i il +"EE"—+h’*H“
Harm. > * 12 | 2
+
T N il T | T _ & Tl
49 i | i | 3 {9
B 1 B x — 8 i H }
RIGHT-HAND TAP: Hammer (“tap”) the fret LEFT-HAND TAP: Hammer (“tap”) the fret SLAP: Strike (“slap”) string with right-hand POP: Snap (“pop”) string with right-hz
indicated with the “pick-hand” index or indicated with the “fret-hand” index or thumb. index or middle finger.
middie finger and pull off to the note fretted middle finger.
by the fret hand.
P . .
1 = ? %) n 99— A
i — H - f — — i
&
5] T P
3 2 PR T o | T i T - i
9 7 55— 9 7
| B i . i 8 i

Additional Musical Definitions

(accent) e Accentuate note (play it louder) D.C. al Fine *  Go back to the beginning of the song and play
. until the measure marked “Fine" (end).

(accent) »  Accentuate note with great intensity Bass Fig. * Label used to recall a recurring pattern.

(51acCat0) o pyay the note short Fill +  Label used to identify a brief pattern which
. is to be inserted into the arrangement.

i

*  Downstroke tacet * Instrument is silent (drops out).

\ ¢ Upstroke — T —1 ¢ Repeat measures between signs.
I S—
S E—

D.S. al Coda *  Go back to the sign ( % ), then play until the 1 ['2— « When a repeated section has different
measure marked “To Coda,” then skip to the ) : endings, play the first ending only the first
section fabelled “Coda.” = I T J time and the second ending only the second

e ! H i time.

NOTE: Tablature numbers in parentheses mean:
1. The note is being sustained over a system (note in standard notation is tied), or
2. The note is sustained, but a new articulation.(such as a hammer-on, pull-off, slide or vibrato begins, or
3.-The note is a barely audible “ghost” note (note in standard notation is also in parentheses).
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