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Garden Grove

Words and Music by Brad Nowell, Eric Wilson, Floyd Gaugh and Linton Johnson
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What | Got

Words and Music by Brad Nowell, Eric Wilson, Floyd Gaugh and Lindon Roberts
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Wrong Way

Words and Music by Brad Nowell, Eric Wilson and Floyd Gaugh
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= 0 L TT
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[TeT ) || m o7 m XK
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=
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;
o
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g = 8
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m R ¥
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B5

A5

B5

.4

he

S0
leak - in’

He need -ed mon - ey

Her

dad.

ass
Whoa,

drunk

and her

sev - en horn - y broth-ers

are

two brown eyes

no.

it.

take

would-n’t

still

[}

o

N+t

B” . JThr

NN

D5

1079

To Coda ﬂ}
|

A5

Nt

me.

she met

day

the

un - til

fine

5

go - in

Ev - ’ry - thing was

the street.

her on

put
like

it

and

sieve _

a

o

End Rhy. Fig. 3

44

K>K

49
z

wn

Nt

way. _

wrong

the

can

an - y-thing I

Wan na shoot your dad? I'll do

Hap-py are you sad?

Rhy. Fig. 4

&

[#]

3

&

#
T #5

|
o 4
way. _

Nat

wrong

Be - lieve me, shit was tight. It was the

tried __ to make it right.

We talk all night,

End Rhy. Fig. 4
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Verse
Gtr. 1: w/ Rhy. Fig. 1, simile

AS G5 AS G5
0+ , [r—— pr— | - 33—
| | I I i | | el | | Y Y I
= Fro —F = ——1
| 1 | | || i - T 1 | | | 1 | 4 14 | ]
o —— T t y 1 I T 1
4. Don’trun a - way if you wan - na stay__ ‘cause I  ain’t here to make you, oh___ no.
A5 G5 A5
N # [Fr— | P—
—— > I —1 - — 1 ' I ]
$ —_——— e — !
e M =
It's up to  you, what you real - ly wan - na do. Spend some  time in A - mer - i - ca,
Trombone Solo Verse
Gtr. 1: w/ Rhy. Fig. 2, simile
w/ Voc. ad lib. Gtr. 1: w/ Rhy. Fig. 3, simile
C F# E BS A5
A s = + & play 4 times w ¥
Y o (] 3¢ [T & W I 1 . JTur ] P> » Py Y ]
@ ¥ (7] [ | ~ vV % L. TN ll: B ] - :Il bt S Y | E i = s F ; I P *® ® P gf P
Vi vA | I 1T -+ B I ] B A T = |
~ ! I 1 UM B 1 1 | 1 il | I | | | B | | | | 171
D)) | E— ) J — ] v
ha, dub _  style! 5. She’ll give you all  that she got to give, - but
BS A5 B5 AS
9 §o s i T I P G T S —— [r——
i i i > o o ) o @@ — @9  — i e I —]
R o - =T < i Lo o e | e L
N |4 J I— I ' — I
I'm__ gon-na make it hard to live. _ Big salt -y tears rol-lin” down to her chin, and it
Gtr. 1: w/ Rhy. Fig. 4, simile
B5 D5 E
4+ 4 e—
o | ™ Py 1. Tl ] | I
el Y | [ o P = = P>y [7] -0 | | [ e ® F I
L) | I | I | 1 ] e | ] |l / | . & & &
1 — | | Il 1 | ] "4 I 1l - el .2 I | | ]
J o f e — ' ! I [ e
smears up her make - up and nev - er want - ed... So we ran a - way and I'm
D E D
e e e I
R e e ——a J—— |
5 B e — '
sor - ry when I say that straight to this ver - y day, it was _  the wrong way.

She took a hike, it don’t mat - ter if I like it or not be - cause she on - ly wants the
D.S. al Coda
D B5
Haet . [o &)
o W
ig ; : ™ i Il [ A} 1l
| e & I}
.) I
wrong way. _ still ru-ins her make - up and nev-er want - ed...
~m
>
Gtr. 1 . Grr. 1 . ha - >
o ® < x @& X
:‘:';&Eﬁém 9 #u.#ﬂ' p< § T i |
o V] b IV | | 7] o 1 |
= === 1 " &+ — i
J J .
rit.
5 5 7 —X% 7 X—F—%—X% 0 0 0
H 2 o v . 3 7y 2 Y 2z v ¥ H h H
T T T T T T N T EA) T [A) A) A\'J \"J v
7 7 1 1 1
2 2 2
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Same in the End

Words and Music by Brad Nowell, Eric Wilson and Floyd Gaugh

type2
Dm Bb/D F/IC A/E Dm"?
A~ =~ P
5fr 11 6fr Sfr 9fr TT[®5fr
| K I X8
33
1N} 1T
321 321 121 121 13421
Verse
Fast Rock J = 204
Dm
|
2 o 2  —— ¥ = = ¥ -]
| | | | | | I | | I | | 11 [y I ry I W |
— I | [ | T 11 T I 1 | || | 1 4 ]
1. Down in Mis-sis-sip - pi where the sun  beats down from the sky, they
Gtr. 1
(clean) Rhy. Fig. 1
& ¢ ¢ ¢ ¢ ¢ 8 % % S HERSEELE
I 1 ! | 7 1 Vi I = | / | /A | L | / | / | 7 [ /A | | I 1 1 1 |
{ | | 1 | I | | | | 1 1 | 1 | 1 i} i | | 1
mf
B I~ I~ I~ B I3 "L 5 5 I~ B 5 5 5 5 5 5
T Fd 4 4 4 e F £ £ & H H F4 2 & e & £
| v v v v v v 4 v v v v v v 4 v v v
2 =z 2 2 ] 7 2 2 7 -2 2 L 2 2 ] 2 2
A T T T T T T T T T T T T [ 3 T T T T
D
| =]
Am/C
) o o o 0
| ™ | ]
| ot I = Y ] - I o |
4 1 | | | | 1 | T rS I |
| B— 1L | | | | | | B | 1 1
e B R }
give it up, and they give it up, and they give it up, but they nev-er ask why.
1 I
:@‘9 s I — i I Y= 1+ I i S o — i N T I 1 ¥ i i i
1 | Il [ 1 L | | | || | | [ | 1 | | | | | 1
D)
B g B 14 I~ B £ B B ]~ | 3 5
4 4 4 4 4 4 4 4 4 4 o 4
A I3 r~ A 3 & r £ -3 3 A f - A y~3 A A"4 -3 A"4 I~
\°4 U v v U A4 "4 U v U U B v A4 "4 43 v N 4
L2 2 Z 2 L2 7 2 2 2 2 2 2 2z 7 Y 2 "2 c
T L T T T T T T T T T T T T N T N o
Dm Am/C
5 = .
Py = 1 | | P Py ]
=, o—H € S e e S —rr—
"4 | ¥ ¥ | 1”4 Iy | 1”4 |74 | 1”4 ] PR | BAn | I "4 1
g r—¥r— f r— —r— ¥ } ¥
Dad-dy was _ a rol - lin’, rol - lin’ stone Oh, he
— ~
EESS b5
(7] [Y]
V1 I Il I [ T .74 I 1 | 7 I | | ./ | ‘/ I ./ | | JI ‘/1 | !Il | .I{ I %{
| | | | | 1 | | 1 | 1 i | | | 1 i | 1 | ]
D)
i~ B 5 4 I~ i~ i< 14 I~ [ -4 i~ I~ 4 I~ - 3
J J J - 4 J 4 J 4 7 4 J J J J J
£ & 3 -3 £ £ 3 A A £ I~ f A & A A [~
U v U v v v v A4 v L v A4 v v v v J
2 e b 2 2 2 2 2 2 2 2 2 = 7 7 2 =
T T T T T T T T T T T T T T T T v
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Dm

End Fill 1

Fill 1

— %

*Gtr. 2

-

(dist.)

(cont. in notation)

Ha, ha!

home.

and he nev-er came

day

one

a - way _

rolled

End Rhy. Fig. 1

1|
1]
|
1l

PPN~

DWN-

-1

PWON-

C

NWN-

DWON-

PWN-

DWON-

u

PWN-

DON-

{E)

DWN-

* Two gtrs. arr. for one.

Pre-Chorus

Gtr. 1 tacet

Bb5

(6]

D5/A

A5

C5/G

1/
4

r ]
S

1]
1”4
4

plan,_

ler’s mas ter

Hit

this ain’t

stand, __

to un der

hard

it ain’t

But uh,

Rhy. Fig. 2

Gtr. 2
N

)’ A

e

_‘/v

W

A5

F5

man.

to be ___

takes ___

it

what

End Rhy. Fill 1

End Rhy. Fig.2 Rhy. Fill 1

A ]

]

e

D

=~

=D

=10

-1

~l0

1D

~uD

=D

-~

P

Laelaed,

Selseds

Gtr. 2: w/ Rhy. Fig. 2, simile

F5

D5/A

A5

C5/G

it

roll

I

my brain

in

and

mind

my

in

Oo,

F5

Bb5

(&3]

=

1/
|74
L

]
"4
7

tain.

cer

to

hard

ain’t

It

train.

like a steam - in’ freight

ver
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want _

see what you

PO

PP v

D/F#
‘o
#=
on - ly

Gtr. 2 tacet
Rhy. Fig. 4

I

You __

o >

End Rhy. Fig. 3

AS

Gtr.2 Rhy. Fig. 3

D/F§

F/C

C/IE

ON-N

DON-N

)

ON-N

Lheg ™ ~o

D/F$

F/IC

sleeve. _

up your

back with those tricks ___

in the

up

light

when you

be - lieve __

to

PP

PP

F/C
day that I

the

C/E

will be

die __

PP

in

I

that

2. Day____

hang. _

10

PP

10

pp
v

=

F/IC
de
can’t

bhg ™ >

C/E

That don’t mean _

P

~
-~

23

LHepL

Sun

L =1--1-

10
U
0
T
4
T

bar.
itch.

bitch.

gui - tar.
the
me

at

son-of - a
it makes

my

down
ass

down
and

put
church
ass

and
tri - ple rec - ti - fied

mouth
hold
my

ing,
on

my
I'm a

Verse
Gtr. 1: w/ Rhy. Fig. 1, simile
Dm
shut
morn
tite

b 3
Dm

day

Rec




)

|

> o= | - — ) T o ]
ﬁm ud o ® e = ¥ ¥ S —a— I o — |
1 || 1 | ry [y ! | I S— | |
Il | 1 | | 1/ VA | L7 | I — === | 1
J 1 t T t 4 4 i r —— .
Get  down on your knees and ___  start to pray, oh.
= can see for miles and ___ miles and miles, _ oh.
Gtr. 2: w/ Fill 1
N
0 1 . e [ > o T F n
DT i I I H i | I = = 3 = = : < i
.) I ! L I | L ! —— I L I AAA:H
Pray my itch -y rash will 20 a - way.____ Oh!
My bro - ken heart _ makes me smile. _
Pre-Chorus
Gtr. 1 tacet
Gtr. 2: w/ Rhy. Fig. 2, simile
F5 C5/G A5 D5/A C5 Bb5
s /)
f o o T ﬁ% i — 5 O i I ] t— T
:‘g& V & /A l, "4 [ I/ | ry ¥ | 1] 1 1 ] | I | T I I 1”4 I "4 1
.) A T | 4 || L4 [ y 1 y | — i I ~— | " L 4 L 1
Uh, back up y’all, it ain’t me. ___ Ken-tuck - y Fried  Chick-en is all 1 see.
In my mind, in my brain, __ I go back and go com-plete - ly in -
Gtr. 2: w/ Rhy. Fill 1, simile, 1st time
Gtr. 2: w/ Rhy. Fill 2, 2nd time
F5 A5
° ° ° ° ° s ° b
% e Ea e e ! =
LA [ I | I I | 1 Il 1”4 I L7 1 [ I 1
—— — i) L4 : | 4 1 1 ]
J N
It’s a hell - i - fied way to start ___  your day.
sane. It ain’t per - s’nal, it ain’t me.
Gtr. 2: w/ Rhy. Fig. 2, simile
F5 C5/G A5 D5/A C5 Bb5
" }( L
Ib o= 77—+ Vi Vi I 74 174 I V) i == ﬁ I ]v; ll I i | | I I ]l |I
.) L4 ' | 4 | 4 I 4 LS 1 | A I y 1| Li | - ' '| | “— * 1
I I make ___  you cry — all night, me and Dad - dy gon-na have a fist
If I make __  you cry — all night, be your dad - dy at the end of the
Gtr. 2: w/ Rhy. Fig. 3
F A5 A
-  — .—re o e—o . n
l-vn } r 2 1] | ) 1) I of 1] | H Y ] - T — 1]
ﬁ } 3 ¥ } ¥ H } L ¥ } ¥ H ¢ ] H
D)
fight. It ain’t per - s’nal, it ain’t me.
night. Take a load from my big gun.
Rhy. Fill 2
Gtr. 2

NN
N-NNP

NN

GI~NNP

NN

NN

INNP
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Chorus

Gtr. 2 tacet

Gtr. 1: w/ Rhy. Fig. 4, simile

D/F$

F/IC

C/IE

D/F$

a back

you

m

‘When

to be.

be

me

told

you
you

ly hear what
what

ly

on
on

creep

lieve.

to

want

see

You

C/E

D/F#

F/C

C/E

lie,

I

You know

kiss.

But

I'm Dick

wards ass  hill = bil - ly,

sev - en,

Twen - ty - four

sleeve. _

back, got  tricks __ up my

from the

I L3

J

chine.
in

ma

rag in

I'm

dark,

the

in

thief

I'm

get mean. __
best friend.

dev - il’s

same

rence, it’s all

)

no dif

Makes

Guitar Solo

F/IC

[TV TV TV T A T T T [T 0 T )T

H —

____ the end.

Gtr. 3 (dist.)

Free Time

Dm type2

)3

c/

FAFEFEY

rit.

T
|
I

T

I

|
o

.
N\

WEBAE. s s

rit.

172

—

\&]

-172
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Intro

[ W)

(scanner call, approx. 10 sec.)

April 29, 1992 (Miami)

Words and Music by Brad Nowell, Marshall Goodman and Mike Happoldt

G

A

D5

C5

T

5fr

Sfr

I
1T
T

1342

1342

Moderately Slow o =79

N.C.(D5)
Gtr. 1 (clean)

(C5)

(F5) (C5)

w/ delay

-

L]

A_

[ = ] L ¥4 L L 2 L 3 E E. 2 2 2 0

D 4 \15 4 4 \Iasu A 05 4 111"000\'
as D) (€5 (D5) (F5) (&)
A — - — il
o] = | e "l
BSSS D EE E B R e e R

~—— h

o

o

@

an

o

Verse
Gtr. 1: w/ Fill 1, 1st time

Gtr. 3: w/ Fill 2, 2nd time sk
D5 ) =2 s a
1. Ap - ril twen - ty - sixth, nine-teen-nine - ty - two, there was a ri - ot on streets. Tell me, where were you?
turned to the pad to un-load ev - ’ry-thing, it dawnedon me that I need newhome fur - nish-ings. Soonce a-
Gtr. 2 (dist.) Rhy. Fig. 1
¢+ ¢ v ¢ v ¢ Ty ¢ 4+ & v 8§ ¢ ¢ |
0 / ! V3 | i} /A Vi |
) —e . S v : v o ’ 5 :
mp
** Sung ahead of the beat.
Fill 1 Fill 2
Gtr. 1 Gtr. 3
(s ] & F “
) Q ]
L- 3 1] Q 1]
D) o O
T T
] H L,
A o —
(= 3 D L
D o D 7
Copyright © 1996 SONGS OF UNIVERSAL, INC., GASOLINE ALLEY MUSIC,
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You were sit - tin’ home, watch-in’ your T 'V while I was par - tic-1i - pat - in” in some an - ar-chy.
gain, we filled the van un - til it was full, since that day my liv - ing-room’s been much more com-f’ta-ble. 'Cause ev - ’ry -

End Rhy. Fig. 1

N4 | | e f | !Lr_—j :
e - -

e
-
e
(VLY.
He|
1 i
He|
He|
h R |
e

NP
cn-d-ucL
NP
NP
NP
[ EVERT Y
[ EYERT.
NP

Gtr. 2: w/ Rhy. Fig. 1, 2 times
D5

1N
I-]

[
First spot we hit, it was my li- quorstore. I fi-nal - ly got all that al - co-hol I can’t af-ford. With
bod-y in the hood has had it up to here. It’s get-ting hard-er and hard-er and hard-er each and ev-’ry year. Some
A
0 #
Iy o : .
] i | 1 i & & b | I | [
red lights flash-in’, time _ to re - tire, and then we turned that li- quor store in - to a struc-ture fire.
kids wentin astore with their moth-er. I saw her when she came out; she was get-tin’ some Pamp- ers.

<
Next stop we hit, it was the mu - sic shop. It on-ly took one brick to make that win-dow drop.
They said it was for the black man, they said it was  for the Mex-i- can, and not for the white man. But if you

Fi-nal-ly we got our own_ P. A. Where do you think I got this gui-tar that you're hear-in’ to - day?_ Ay! _
look at the street,_ itwas-n’t a-boutRod-neyKing. It’s this fuckedup sit - u - a- tion and these fuckedup po - lice. _ It'sa-

| 1. Interlude
Gtr. 2 tacet
w/ misc. scanner calls

4 N.C.(D5)
L.d

Y \ e -
I/ z
o ¥

x>

e

[

o
an
&
qn
[+
o
%)
o
<@©
[d,]
[<+]
on

(4]
o
o
(44]
G
o
[,
[}
ch
h
<
¢
(4]
(4]
<
¢
h
h
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Gtr. 1 tacet

G A G A G
Rhy. Fig. 2 End Rhy. Fig. 2
mp
)4 I ?J — e I =
- 1 | g = ¥ o -
I X X X X zJ =J il { r. 7 D
> - oo ol
(Hom-i-cide, nev-er do-in’ no time..) 2. When we re -

e

0

[

[4+]

(3,1

@

o

E c c I3
e 4 4 4

(4,
[d,]
o
3,

* Piano arr. for gtr.

Gtr. 2: w/ Rhy. Fig. 1

bout com-in’ up and stay-in’ on top, _ andscream-in’ one - eight - sev-en on a moth-er fuck-in’ ___ cop.
Interlude
Gtr. 2 tacet
w/ misc. sampling & scanner calls
N.C.(D5
VI £~ hx (B3
= = ! - :
T f 1 ‘:E—g__" | I |
1 | 1 1 1
It’s not ’n the pap-er, it’s on the wall, Na-tion - al ~ Guard,_ smoke from all a-round!

Gtr. 1

Guitar Solo
(D5)

)

(%)
<

@
3,1

@
o

@
(4,

5 —5 5—5—5—5 5 5 5 555 5 5-—4—3—3 3
(Ds) (F5) (C5) D5 Cs D5 Cs

{2)

on
o
an

@
@@
@
o9

]

4,1

P

3,1
]
o

L)
L T

@w
<P»
@
@

o
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72}577 -/js-/) -/js'/)'/ j577 7257)7j57) 7%'/;&

1~ 3 A 2 L] L] 3 4 i 4 8 9 2 2 B
4 B4 & 3 = 4 = = = = = 4 v J 4
5 3—5 5 +—+—+—
Outro
Gtr. 2 tacet Gtr. 2: w/ Rhy. Fig. 1
Gtr. 3: w/ Rhy. Fig. 2 Gtr. 3: w/ Fill 2
A G A G D5

" N — .

Q_bc>
]
1

wan-na let it burn, wan-na, wan-na let it burn. __ Ri-ots on the streets of Mi-am - 1, whoa. _
Gtr. 2; w/ Rhy. Fig. 1 w/ Bkgd. Voc. ad lib.
D5
—~ R e b
= 7 =t | Ly f |
D)
Ri - ots on thestreets of Chi-ca - go. Mm,___  on the streets of Long _ Beach, mm.
— Tus - ca-loo-sa, Al - a-bam-a, Cleve - land, (0] - hi - o
re - ka, Cal - i - for- nia, Es - per-i - lla, San - ta Bar - b’ra, Win-ne-mec-ca. Ne-
lay 3 times
A PR play
. N .
o # t i i 7 2 T i i i i i ® o ) i |
#}3 - — ' — 3 | l | = e q
In San Fran - cis -  co, ri - ots on the streets of Kan - sas Cit - y. Oh,
Foun-tain Val-ley, Par - a-mount, Vic - tor - ville, ___ Eu - gene, Or - e - gon. Eu -
va - da, Phoe-nix, Ar - i - zo - na, San Di-e-go. Lake-wood, Flor - i - da, fuck - ing Twen - ty - nine
Gtr. 2 tacet
w/ misc. scanner calls, till end
N.C.(D5)
Hé by
Y & | ]
| & - | - |
R ¢ } !
D)
Palms
Gtr. 1
04 pr— p—— T pr— — i |
, dl ! - l = — - — = —— i l !
| | -] b - | | - | | i @
[ o ¢ o o [ 4 J—qi—i‘—d—r &
1211 4
n i~ 2 ¥~ 2 4 L B
) 4 ) J J J ) 4
5 ) -3 I~ I~ B J 4 B B i 4 B B -3
J 4 4 4 4 v 4 J 7 4 4 J
2 — m
pm— T n
a1 3 = f
1 | —a ® o i |
o o @ [ ey
PM_ _ _ |
5 3 5 3 5 3 5
5—5—5—5 5—5—5—75 5—5—5—5 5——5—5 5
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Santeria

Words and Music by Brad Nowell, Eric Wilson and Floyd Gaugh

G#/B# C#m B/D# A/CH E/B D#m
u! afe PR POTeRs ::ﬁ:}: 9fc 6fr
Eam H H am
] 1 1T
211 321 211 211 333 321
Intro
Moderately Slow d =76
*E.
Het . ' G# | C#m |
— { = P = {
I I I =
Ah,
Gtr. 1 (clean)
/B e =7 = =
= 0 o o ] L P o o I o
= = = I . d wad P b | | Py
& e | — [ Il ol 2 I - 13 i) .ol | | I ey S, =
i =3 = = 57
let ring throughout
T 4 -4
| 0 o} 0 ik f 3 B -3 a4 d r-3
A §—— g $——5 9 ~—% . b6 667
D k2 k2 L ] 2 & 4 4 £ 7
D T T T T 4 v nd i v T
* Chord symbols reflect implied harmony.
Verse
Faster ¢ =90
Gtr. 1 tacet
B E/B Gt
4 # " A~
L *T&' # A{ I : !7 1| | I L7 # :44 1| | | | I I V] ‘/ I7
:%\\/ bt - j—— 1 { I E 14 / | ] I = ¥ A S E—
ah. 1.Idon’t prac-tice san - ter-i - a, I ain’t got no crys-tal ball. _ Well, I
Rhy. Flg 1
Gtr. 2 (clean) - .
5 0 & = -
: T f-=r = 7 4§ 5 5
[ _dl. 1l | | 1
mf sim.
b 0 0 0 O -:' i
#—=8 8 3 3 5 5 h - :
o} 0 O 0
C#m/G# B/D# E/B
04 4 | | — | | j ﬂﬁ‘:&%:mm
@t@:ﬁi = ™ — o & —— f H f ! i ! =
o 4 ___g:g e
had a mil-lion dol-lars but I, I’d spend it all. If I could find that hei-na and that
S e s =
%—*—g T f v %~ v e v b3 & —e
(cont. in slash)
i~ i~ | 4 ‘71 '71 Z '71 0O Q
: 6 § 5 8 8 H 8 5 5
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G#/B# C#m B/D# A/CH
End Rhy. Fig. 1

o ST D RO D ST ST )T

Y s
San-cho that_she’s  found, _ well I'd pop a cap in San-cho and I'd slap her down.
Gthr. 3 (clean) Riff A ﬂ/_\
o - I — — ¥ 7 7
145 I I rS / Yy 1
.) 1 1 1
nf
I~
Chorus ;J
A/CH B/D§ E/B D#m C$m
Rhy. Fig. 2

Rl )0

(cont. in notation)

7
:
h
<

7 = SEES=S

e But I real -ly wan-na know, ah, ba- by, mm. All 1 real -ly wan-na say._

i ¥ Gl ~~ i o ~
e e > = e ot
* e e e
J - — ——

S

let ring throughout

{E) 7 er A
|5 — = = a c ’ 2 9
~ T T 7 4 T b4
A [+] 0 Q (] I~ B Q
\"J \°J £ L*J v \*J v L
f L 4
v T
6 4
DEm/Ag C#m/GE A/E B/F# E/B D#m C#m A/CH B/D# E/B
p——
9 #u.## i 1
s e
A\IVJ ] LB d
o |4
Nl 1 can’t de - fine. ___ Well, it’s  love _ that I need, 2.0h, my soul_will have_to
End Rhy. Fig. 2
o o = A
(Y]
P | V] [7] L] VD
I = L7 E T [ I I : }([ : ‘\ﬂ
= '
55 % % 7 2 5 X 7
0 0 2 7 B Y Y L2 b A L 0 g c "I 0
[al3 2 o F: G ) ) d i F o F: ] H 3
‘ } 4 Uy U 7 A*J U A) \*J
99 8§ 6 9 9
B
6
Gtr. 3 A e g End Riff A
~ A o P ~ A .
| I

[\J
n
Qlll
Q
I
e
BL )
w
[
[y
L
il
BEL
BL )
WL

5 7 I 2
> U 9 1
I 5 2 2 9 I c 5 2 2
Cd > 1 1 v C > > 7 1
08 8 8 & r 9 ] 6 & & 8
EALY O O © Y 7 O © O O U
I3 9 & 2
O v O 1
& 4 & 4
i b A4 ¥
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% Verse

Gtr. 2: w/ Rhy. Fig. 1, simile Gtr. 3 tacet
E/B G4 CHm/G#
PP b4
= e o :
o ) E— — wam—%
i | Il il | [ I | Il |
I 1 [ I | 1 — 1
]
wait ‘tl I get back, _ find a hei-na  of _ my own. Dad-dy’s gon - na love one and
knows what is good._ for him _ he best go runand hide. Dad-dy’s got a new for - ty -

)4 fuig:
G £ -

|
!

D) 4
0O Fo)
F [3]
3 \g]
B/D# E/B G#/B#
LN o > s ~ —
o r® o ® ud o I
%ﬂﬁﬂ. =_— ¢ e e e i Ee
%E IV/ | I ~— = B— = 5 || | o bl
all. 1 feel the break, . feel the break, feel the break_and I got to live it out,.
five ___ and I won’t think twice to stick that bar - rel straight down San - cho’s throat. Be -
Chorus
Gtr. 3: w/ Riff A, simile Gtr. 2: w/ Rhy. Fig. 2, simile
C#m B/D§ A/CH B/D§
4 % o
%
- oh, ___ vyeah, huh. Well,I swear that I, _____ well I real - ly wan - na know, _
lieve me when I say that I got some-thing  for his punk  ass. WhatI real - ly wan - na know, _
E/B Dfm  C#m A/CH B E/B Dim/A$ CHm/G# A/E
. —3— 3 . ey
Y T N I > - g | | | f
R S == ===
D) 4 4 . — é e e
_ ah, ba- by. All T real -ly wan-na say___ I can’t de - fine.
— ah, ba - by. Oo, what I real - ly wan - na say ___ is there’s  just
To Coda Q}
B/Ff E/B D#m C#m A/CH B/D# E/B
ot » < e . 2 e g
Y #ot t O ot I f i i w E—
%/r;l; L2 ¥ g i I | I —« £ i £ .7 E I O]
Got love, make it £0. Well, my soul. will have _ to...
one way back and TI'll make it. Yeah, my soul. will have _ to
Guitar Solo
Gtr. 2: w/ Rhy. Fig. 1, simile Gtr. 3 tacet
E/B G4 CHm/GH
3
NN
A
NN

n

S

Gtr. 3

[i=11-11-]
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B/D#
D#m/A$ C#m/G$ A/E

real - ly wan-na say, _

Gi#/B#
I

all

44

!

7]

44

i3

Gtr. 2: w/ Rhy. Fig. 2, simile

Chorus
loco
E/B

44 o 44
LILER- AL Ll
A/CH
7
It
15ma
P.H.
LEl
H

44

44
Oo,
0

{44\
A\

L4

full

A/CH

Fo

Gtr. 3: w/ Riff A, simile

full
B/D#

M 12
f\ VNN f\

49
NlJ
1\34
172
AV

letring _ _ 4

Q
4

1/2full
24
C#m

44

D#m

B/D#
letring — _

C#m
full
2N
Gtr. 1 tacet
E/B

L.d

12

Nyt
7 B TP ;]
Nt
I T

Gtr. 1

Nt
)7 . STUF . )

1|
1|

P

w/ bar

33

E/B
he _

got

D.S. al Coda

that if

N
S—"
e

I've
B/D#

T —

E7

=

3. Tell San - chi - to

A/CH

say

wan - na
C#m

up.

D#m

real - ly
rit.
rit.
rit.

A5

I

com - ing

What 1

I'm

Oo, yes
C

B/F#

it.

ba - by.

D#5

ah,

and I’ll make

wait.

b 4

Ha it
& T O




Intro

Seed

Words and Music by Brad Nowell, Eric Wilson and Floyd Gaugh

C/IG AS F5 C5 D5 E5 E F/A G/B
! TTT] 12fr TTT] 8fr TT 8fr TT 10fr TT 12fr TT 12fc [T n |
1T s K 1 I . e M ' | .

H&] T T I i I T H |
333 134 134 134 134 134 1342 211 211

%Verse
Fast Rock d =205 Double-Time Feel
A G E

D>
AN
o
i
N
N
N
N
v g
Redng
Rang
Hel
Y]_

1.Jan - ie al - ways said I was . a mess. I'm
3.Bill- yed back _ in nine - teen - eight - y - three. _ What
Rhy. Fig. 1

E 5 5—5—5—5—5—5 5—5—5—5—5—5—3
i 5 —5—5—5—5—>5 5—-5—5—5—5—5—3
B y~3 -3 £ A £ -3 A A n
A > 7 7 5 T ¥ 3 7 5 5 7 3
T T T T T T T Ll T Vv
D 7 b J o } 7 b 4 7 b 4 7 7 b J =z ke J b J 2 2 2 2 2
D T T T T T T T T T T T T T T d w5
5—5—5——5—5—5—5—5 5——5—5——5—5—5 4
Moderately Slow Reggae d=84
Gtr. 1 tacet
G C/G Am
fn . . . —3—/ 4
| [ 1 | I
———& S o o — 3 7 i i —
L/ | Vi | 17 || e 1= = 1 4 / 1 | | 1 | | 1
J T == - -
SOr - 1y ’bout _ that mess. Ba, da, ba, ba, ba, but I'm plant-ing my
. = I made her bleed. . ;
did you do__ for me? ___ Ba, la, la, and I'm plant-ing my

End Rhy. Fig. 1

I ' ) 7 7 7 7 T *composite arrangement
Fast Rock J = 188
Dm G/B C Am/C
I}
¥ 1' S
Hr—=r. = = = F = F - F =
¢ | 4 —
seed. Still, 1 knew she could take it If 1 o-pened up the rthy-thm, then I
seed. But 1 knew we could make __ it,  but 1 on - ly knew that the
; ; ) ) . o __"®
I 1|
— =3 5 . 5 & 55 0 =
| { | 1 | | | I | | 1 I | i | [ 1}
J — 1 | | I S| |
B B B B y 4 a2 2 n n 2 2 I~
7— 7 7 7 4 4 4 4 5 5 5
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To Coda Q}

F/A G/B C/IG
=
Gtr. 2 / ) g
I
& |
| | | | 1] rS | 45 1IN A
— L | "4 | i I I | L7 | L7 117 [ L/ | I I |
o 1 — V| r r— 14 1
knew it could make _ it. But I hope_ her par - ents love _ her S0.
bitch would break it, yeah. 1 hope her
Gtr. 3
e -y —1 T i 3 1 T
S e S
[ I | o A& = A 1]
| i I =
(Gtr, 2cont. ingslash) wibar— — — — — e = =,
4 a 5 @
J J J 4
3 3 3—3
4
5 5}
-1/2
Verse
Double-Time Feel d =205
Gtrs. 2 & 3 tacet
Gtr. 1: w/ Rhy. Fig. 1, simile
A G F G
= 4 4 e 7 Y I ¢ |J= ¢ |
Vi | 7 S 7 | | 2 [ P | A & P—H [y | & |
| 4 | A G | | TR RE /i | 77 1 711 i 7 A 717 T /117 1 | | i 1
T Y v 14 T y—i | G 14 Y T
2. Feel-in® all _ the ac - id on _ the brain 5 { got _ that frame, I made her

Moderately Slow ReggaeJ =84

Gtr. 1 tacet
C
f)—e P—F—F—P—F—F
!
© | #ﬁ%—kﬁ#
A3V
D))
bleed. Yeah, she want-ed lov-in’, you see. Well, if you live you wan-na give or get old And if
Gtrs.
2&3 . .
) P . o
7] (7] | e 7] (7] oy |
| | L L I . Il z } L | ) I I
J — —_—
sim.
& 5 5 5 3 3
8- 5 6 6 3 3
Io} I~ = 4 s 4 4
10 Fr EH ! : =
16 16 7
C Am Dm G/B
I ] ] o I ] I ]
i i f r i o o — 1 I i i ® O} |
% = —— — h —— = i | . —]
nev - er knew that we get old, you live it up, you live it up, you get old. Be -
e = —_—
6—F 7 "~ 7 = " & & 5
Py —— 1 ]
& 5 5 5 3 :
§ 5 6 6 3 3
O ~ o 4 o & 4
oA v T T w
16 16 t
Fast Rock ¢ = 181
C/G Am Dm
H e [ e > i £ F—H.—Pziihb
ﬁ % l‘ | I 1 I[ I I | IL .ll L % | 1 | 18 | 1 | | Il |
5 — i 1 —— 1 1
lieve you, be - lieve me when I say that ev - ’'ry peo - ple, it’s the same thing ev - ’ry
. i ] 3  —
7] | &/ 7] e/ 7] 7] 7]
Vi 1 /A || Il 1 /A i i3 | |
| | I | | | | 1
0 (U N E——  — —
5 5 5 5 5
5 5 5 5 5 5 6 & 6 6 6
5 5 5 5 5 5 7 7 7 7 7
5 5 5 5
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it smacks you

D5

if you don’t

and

A5

place,

my

know

ta

Gtrs. 2 & 3 tacet
got
Gtr. 1

I

Oh, but

G/B

day.

( ™ I T [EESS e = ~ Illﬁ ]
= % =B = 20 |
< || = = i
OO ] q [=% \ /v WOHOD o “ m @M ” [ ) "
= = ;
N-n- [T Dp m M . "
R LI = A h ]
L8 I eh ' G —~ "
I
NN § | —vl —~ "
I ]
2 )) ' :
£ i B "
L1 Ad !
NN _H EREE| llA i '
| —~ I PP l . '
Q \
E TSNS 2 |
N-N-LD | | |] M ..«Mnﬂ# ,|/ "
|
e T '
| kL) TN '
| L m L m
) Ll = !
i < g 2 TNOe B qp N\ |
< e ® e - "
. l i
Tt |.||‘ 1
my 2 _ !
v N |
|
17 Wy | |
u ok rE |l EN 1| —
I
I —r WwHLHOD N BEE. L L ) beba |
] — ” |
NCNCNSD B siheh N IW. m
8 H
| :
NP Q m I
o &N T bipep - § — "
N HH o i G |||].ﬂ ') PP :
DD = I L [ve) !
BN MJ W 5 I - ~ :
IO A N m
PLOLHM |||I‘ T ‘
u = 1
| B b N "

5]
WD | T = !
N ™3 | L N N :
=) I NN I' v !
=} '
[ IAN ~ d m. N '
I =) '
h
Pp 1 N '
L hep- !
|
OO ] — N '
s ol - :

')

Te} e Y I
sl ] e m Dt |
o = L] Enal =N [ i
|
I
X B EN —
L 23 :
I
pepsr T - Skok — "
I . | | |
X | s b | m [¥rlsr) ~\ m
anE g % 9 = ,
( 2 ] il | T e Y 1 :
T X o M |
I !
o = ] —H” \ "
m @ n\Ou Wa *_lll _ .
P yanl 3 . % el N ;
3. ) 4 |
0] S Z < &
O x| 8 QT . ] - - R {1 m2
A ° = <N 2 \%)
=4 = 4
hvﬂwd < w\v N <) @ Ghe

FETTN

full

4ic

49

4c

ET

1c

44 47 44
Ll 3

1

4c

1

44

14

14
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D5 E5

A AN DYYRNIDYYRE

(3377 RN SO =5 S s RS S IS OO Wt -SSR RSSO == L S I b e MU = LR P == T Sy T o e D

C5

1/ I 1 | 1 | | Vi | 1/ | I I | I [ |
| 4 I — I — I | 4 I 14 1 | I’ 'l I 1

full full

full

full

full yanan

full full

full

full

full

49

49

49

49

49

irs

4
)

419

419

Gtr. 1: w/ Rhy. Fig. 2, simile

AS
>

F5

Go!

Gt 4 Jpeo

1/
r

172
£

172

full

..m =
Q
E
4 .~
S W—WA
X% (]
E= 3
w |
—e |
X%
=
®)
Z B
- NN
m
n
a ~e
™
[ NEE
™
7o)
@]
=
O

17
1 4

I

DI i i i, ey s s s s i s s 2 T ey s 2]

w/ bar

EETRE . e — i i

15ma

49\

N

18

-172

{9

Gtr. 1

*fdbk.

i

o

>
-
I
<+
b
>
SN
PP
PP
PP
2P
LT
LKL
q
LR
>P
+
PP b
FF
PPb
FF
PPch
FF
PP
e2d

* Microphonic fdbk.,

not caused by str.

vibration.

© Coda

Am/C

p —— 33—

at me.

look _

God,

My

SO.

love her

par - ents

[V}
7.

[7]
Vi

;

Gtrs. 2 & 3

7

74

!

(Gtr. 3 cont. in slash)
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ou

Y

HP<
ho - ly creed.

AS
* my

-in

C5
lov.

=R e B S R

bare - ly __

know

I

G/B

£0,

had _ to

wt S50 70 JTT 57T 11011177

If he

17

QY

T mm ] ] o =
IX x> en o x
™| @
T N-R- = x -
TS = 0 P x N
= < x Hy B '
e N-N-1h & &
X T NN 5] Hp
—HI 11 ) = N-N-1 Alll _ IH— =
a3
H > |
71 NNt X = L] P 1) | \
_ _ 2 ' L)
| ﬂ.‘ by X || w == NS ™ = o A aall
= .
A T XL ] T N-N-1H 4
= L g ]
q‘ [ I — o
"
mﬂ‘o Wi < 1] s ww !
i 5 1Y) .
Ad O | Oep @] ™ Mnmx
HMD - 1
|' wwwaom —H “1..' P - —
5 =
b XL m 71 3 SO | YHER Pep-
&
[ AN C_ LI nv_O m
P | ( o
= Pp X g 71 ) | S NN
) = el DT =
|| oheh O X1l @] ll..-!f v 371, ) N 2
I L il .
(77 7]
- Mo xR [ o~ b
- T < || oo
¢l T FT g L
hop sheske H-H 2
B [TTY b eh <o
XL | —~ XK
AN d_ TN ¢ X
I 0 3 )) qalll )
X\ = [TV (T g Hy &
2 ~ o
o X1l o DO >
| | hep L W 2 )
« g K] m o
AN <3 .
- PP [Ta) o X1 || « 1 =
O XNl £ TITON® 3
L Pp ™ & - L
" 4] WHHh <FJ bl
XL g P
W e OTOU‘I
Y NN .
b
W B T~
|1l = L 58 :
- =1 | 1] o -
) X g P N g
—lrs. TP PP ™ .m
| 3
X1 L --¥- =
E Al s
| | : X by X || & ]~
n — V_ e} — L R
a x| o L " ~ X o Pep- m ~
) NEH < nu#.v ]

pitch: A
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Jailhouse

Words and Music by Brad Nowell, Eric Wilson and Floyd Gaugh

D E DtypEZ
me 7 Rl - SCT T 5
H r L] : i T
H] HH
333 333 1333
Intro r32 34
Moderately Slow ReggaeJ =80 (.ﬁ = m)
# D E
YW A . N i
gt} - W ot = —— 1
— 7 ¢ ¢ * = | — — —]
i T |
Go, and I won’t give it up to.  you.

Gtr. 1 (clean)
0+t

K
e
I[ X
XX
el
iR
~e|
'[ ok
K
it
[T
NE
ik
~e|
‘::w
el
%ﬁ:

T y v v 10 y y v
L [4] [ ] 49 [ ] 40 =
A X *—X% 1 x—X% 13
s 14
D
o =
v __v
0
F 7 7 7 9 9 é
H 7 b 7 7 5 5
. o & -2 by Q 0
7 7 7 7 9 o
B 5 5 5 57 7
E 3 14
* Key signature denotes E Mixolydian.
Verse
" D E D
9 44 == it 1T i E
G T —Fe | =% = .
i i | | [ 74 | 1T | I
And 1 feel love, _ feel love, _ love, love,_ love. Jail - house._ gets
Rhy. Fig. 1
. g : : - i d > > : .
X a3
RS >
Ty | o
b1 7] | [V] o 1] o |V} I 7] T o I o 1 I
b
:@ I 17 i a:/ ¥ i ? = I i | ! | i | E::H:‘L_—aj

J

-
D
>
mre
D
-
P

-
P

Erer

DPp

DD
DD

N
DHPHH
orprp

L

xx
L
I
L
=ry

Sl

Rhy. Fig. 1A

:Ea
E
!
Qne
/
1
q
ol ‘%
I Tﬁi
q
[y
sl
/‘ I_:I
P in|

PpD

2 g 9 2 2
1 4 4 1 1
2 7 2 2 9 g 2z L2 2 2
1 1 U 1 4 J 1 1 1 1
2 2 2 q 9 o 2 2 2 2
T 1 U J 7 U T T 1 1
I3 I3 - 2 2 Yy 27 (o = a8 I I
J v A 1 1 1 TV v 4 Ed
L 0 y_y
Ed v AN
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e—?
| 18!
L
]
__[_
~e
L
oy

End Rhy. Fig. 1

Hfom——— s Vi s i
U 7 | i 7 I |
A3V = 1
o
2 12 12 —42
2 12 —2 12 7 7 7 7 9 9 g F—F
3 —43 13 13 7 7 7 7 9 9 99~ 7—7
b 4 ho 3 by 4 0O 0 roy b b
7 7 7 7 9 g g~ F—7
End Rhy. Fig. 1A
. ~
~ N f ~
52
(7] YD - (7] o 7] | e o
ar / ry VA / Vi I VA I 7 ry 1 { o - r>
£ 9} 1 - I i | 1 5]  p——— |
D)) 4 V V |4 —
mf
5 5 X—%—5—5
o o ] ] = 2 Yy vy = -
g 9- 7 7 7 7 X—Kk—7F—7
Q 9 7 2 7 2 q Y Y L
g 9 7 7 7 7 9 X—k—7F—
Q 0 2 e 2 0
7 R4 T T =4
Gtrs. 1 & 2: w/ Rhy. Figs. 1 & 1A, 3 times, simile
D E D E D
5 # i | o i T i — — T ’_H—|
v 73 = jr— P - J = & 7 = e
b f | & ! m—'/—hLl o = ) ] M‘t‘
J 4 = ' '—E>
The ba-ton stick gets short-er, Ru-dy gets tal-ler. Can’t fight a-gainst. the youth_
E D E

193

o
A
E Sty
=3
e
R
e
Ly
L 1
‘ £
Er
L J]
i
~e|
|
Ll

Tha 1l g
L] I
) ~—" ~ ~ = I Y
— cause we're  strong. ___ Them are rude, rude peo - ple. _

D E D
04 % - > i ]
(7] o/ r 2 & e
wm— 1 i) i i  — i € S i
¥ I 4_1_& (4 I | I /
D) Ld —] | [
Can’t fight a - gainst_ the youth, _ ‘cause we're  strong and we’re rude, rude
% Verse
Gtr. 2 tacet Ist time; w/ Rhy. Fig. 3, 3 times, 2nd time, simile
Gtr. 1: w/ Rhy. Fig. 1, 6 times, simile
E D
0 # prem— # #—g:'—#—g_l
17 A ST | I . IT
T hu I i i 1
D) V —
peo - ple. Long, _ play it a- gain. 2. Now when I was a youth in nine - teen-eight - y - three, was the
when I was a youth it was the best day, it was the
E D
—p4 k S — g—%:‘?,—#ﬁ_m_‘
L. dTh A 93 | S |
| I Il | ot
| | £
) — N
best  day of my life. Had the eight-y - nine _ vi - sion, we did-n’t fuss and no fight _ when

D
it —— e e — — s e e s S
i P o P o 1o P i  — I o I P P~ E— E— !
A3 @ ¥ . 4 | R B oo k) | | af
3} | | X . /A
A vi - sion,
When that rhy-thm,

all the lit - tle dar-lin’s wan-na be my___  wife. it was play - in” on__ my gui- tar,._
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To Codaﬂ}

e on my gui-tar.__ I had to be there, I had to be there,_ I had to be there,
E D
Rhy. Fig. 2
Gtr. 2 y -/ Yy ./
. - sim.

b
IJ
[y
[l
~e
~e
i
'Y
e
v o

_— I had to be there. With the rhy - thm play - in’, I

Gtr. 2: w/ Rhy. Fig. 2, 2 1/2 times, simile

D
End Rhy. Fig. 2

Sy B

P E— —— e~ ] = T =N

J

know _ that I'm gon-na be there,. yeah. Oh, Bud  Gaugh will be sing-ing there. _ And Er - ic

D
o

E

]
1D a/ o ° || & o/ A |
B et e *is 4 4 ] £ o e e _s te ! o |
D) N Y T @
Wil -son will be bang-in’ out there, _ yeah. Oh,_____ and we’'ll be all sing - in’ with
E D
A4 3 [— I\ [r— g—'—gﬁ = —
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Gtr. 1: w/ Rhy. Fig. 1, simile

Gtr. 1: w/ Rhy. Fig. 1, last 2 meas., simile
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Guitar Solo

w/ Voc. ad lib.

Gtr. 1: w/ Rhy. Fig. 1, 1 3/4 times, simile
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Intro
ey Slowlyd =68
(dist.) N.C.(Em)

Pawn Shop

Words and Music by Brad Nowell, Eric Wilson, Floyd Gaugh, Winston Matthews and Lloyd MacDonald
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1) LW 7] (77 \YJ (7] 7). 7], 7]
-12 -1/2 -1/2 -172 -172 -172 -172 -1/2
* Chord symbols reflect overall tonality.
Em Bm?7 Em Bm7 Em Bm7 o
play 3 times
15ma 15ma loco
End Riff A loco
SN T SN e O Syl
wibar — — _ o o ___ 4 semi-P.H. PH. P.H.
simile on repeats w/ echo repeats
F 7
5 79 5—7F~9 79 -8 5—7—~3% 9—7—9 *—X
{7\ {7 {7\ {7\ {7 {7\ Lo 0
L ! ), 7). 7). \ 1 A
BY)) AR BY)) 12 pitsliz D4
Em Bm7 Em Bm7 Em Bm7

simile on repeat

pitch: A
Em Bm7 Em Bm7 Em Bm?7
s VNN ~
-
. lee s o £ Je s o SafeoefEEE eeff
| %:'
1 } 1
semi-
PH.
—— ML —~
16 16 1—2~15—12 1H0—H—12~45—
8-:\ 1942 10-8—10-12 1612 1086 = 8—10~12 2—10—12
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Em Bm7 Em Bm7
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5—7 —5 5 X—%—5—F 5—7 7—5 5 —5—7
57 =1
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Em Bm7 Em Bm7 Em Bm7
A4 — 33— — 3 ’
7 ard T e e — T
- 1| | ] (Y] | 1
:@ 0T | | | | [ | ¢ 7 Il
i — i i I
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there s ;
Down h at the pawn shop, itts a nif - ty way to shop.
ere
Rhy. Fig. 1 End Rbhy. Fig. 1
End Riff B 2 g . 5
:P. # . " 3
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Gtr. 1: w/ Rhy. Fig. 1, 2 1/2 times, simile
Em Bm7 Em Bm7 Em Bm7
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Down there at the pawn shop, ,1,f l_t s 1ot ) . Down e at the pawn shop,
here it’s in half your  soul. here
o Cota G} Verse
Gtr. 1: w/ Rhy. Fill 1 Gtr. 1: w/ Riff A, 1st 3 meas. simile
Em Bm7 Em Bm7 Em Bm?7 Em Bm7
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a fin - er man ain’t stone. But just re- mem-ber that it’s flesh and bone. _
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Interlude
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Gtr. 1: w/ Riff B, simile Gtr. 1: w/ Rhy. Fig. 1, 2 times, simile
Em Bm7 Em Bm7 Em Bm?7 Em Bm7 Em Bm?7 Em Bm7
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So why I'm down here at the pawn shop.
Verse
Gtr. 1: w/ Rhy. Fig. 1, 3 1/2 times, simile
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down here at the pawn shop. 2. What has been sold, not _ strict-ly made of stone.
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Just  re-mem-ber that it’s flesh and  bone. _ And now you’ve _ heard
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Gtr. 1: w/ Rhy. Fill 1, simile

Em Bm7 Em Bm7 Em Bm7
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life like_ a bird yeah. But just re-mem-ber that it’s _ flesh and bone. So why I'm
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q} Coda Verse
Gtr. 1: w/ Rhy. Fig. 1, 2 times, simile
Em Bm7 Em Bm7 Em Bm7
04 T ?ﬂ—g——r—ﬁ%
% e i{ 1 g :44 f Il I »P{i r 2 ] ef. A I | I i | N [V} |
i g —o+ € = J } Hﬁ!ﬁjﬁj
D) e ~—
3. What has been sold, not strict-ly madeof . stone.
Gtr. 1 stone.
048§ $F = I . .
6~ =Tt | = a = |
v 1] 1 1
J
e 8 o 2 A4 e 2
8 8 7
[1. 2.
Em Bm7 Em Bm7 Em Bm7
s i
\J o | — I I 1l | \ I
& o/ I ‘?ﬁm I N (V] & - -1y N (7] Y Y 2 @ Py 1
‘é ¢ # ‘ ‘ | of I i [ I 1Y /A [ Ca | | 1Y / [ [ = et 1
& Vi 1 I & | ™ N g’ ] | 1}
v " v v = = —
Just re-mem-ber, it’s flesh and  bone. _ S Why TI'm
Please
Outro-Chorus
Em Bm7 N.C. Em Bm7 Em Bm7
—3— —3—
T = | o 7] I - —]
% == —r— H == —r—] |
J
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Paddie Out

Words and Music by Brad Nowell, Eric Wilson and Floyd Gaugh

D F
TTT 5fr TTT] 8fr
1 m
m
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Gtr. 2; Drop D Tuning:
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@-c ®-v
Intro
Double-Time Feel J = 188
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(cont. in notation)
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Gtr. 1: w/ Rhy. Fig. 2, 3 times, simile
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AS/E B5 F5

F5

BS

(A5)(F5) (E5)

N.C.(B5)(AS5) (BS)
out.

Interlude

Gtr. 2

| A #

W

#
L.

-

steady gliss.

Gtr. 1
)4
D)

P

pq

GH#5

F#5

A Tempo

B5 F5 AS/E

A5/E
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Verse

Gtr. 1: w/ Rhy. Fig. 1, 4 times, simile

Gtr. 2 tacet

F#5

D5

G5

Cs

F#5

D5

home - town.

my

in

hits  when I'm __

swell

sum - mer - time south

huge

F#5

D5

G#5

C5

F#5

G#5

C5

|

I

out the spots that

in’

check

Up and down the coast

be found.

can

I

is where

surf-side bowl

a
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ST 7T ST ST

Outro-Guitar Solo
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The Ballad of Johnny Butt

Words and Music by Richard Selga, Kevin Roach and Mike Davis

Verse bl g,

Slow Reggae d=11 (Jﬁ = mj )
Am

F/A E/G#
fH Py ° P
- e fle PP ropr—r 10 L8 =
e e e . " P — —
1. John-ny Butt was a man with a real strong will  to sur - vive. _
Gtr. 1 (clean) L

H . . : . .

e
e
e
A UN
<
e
Lel

$- r— ] g = =

, N—
Sim.
= 5'n 12 *- 1 e
1 ‘A’ 414 44 L] b g i
A 4 i3 T4 T CJ
D
Am F/A Fm/Ab Em/G
- "
e s e e S —————— !
" ] I ‘v/ 1
He just  keep push-in’ on, e - ven though he was bare-ly a - live. _ So

—{12) 2 12 12— 3 12 12 —12—
13 3 43 X 3 13— 213
44 4 44 Y 13 49
™ 2§ ™ N T

Am F/A E/G#

< S ¥ = — S = F—o» ¥ ]

I Vi /A ! E | 1/ ! | /] | | | 1 [ ]

| 4 I |4 — | Sy |

shoot it up, shoot it up. It just don’t mat - ter,
BV o i e i o S R 5 5 5 5 55 s T 5 5 e o o e i o o i i i

w/ echo echo off Bt
e
{419} LY n L]
42} 2 12 2 3 13 | - —12
1 i 2 1 13 2 15 145 ]
4 4 4 4 13— 12 2 2
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Am F/A E
® o o o " |
o 11 | | | [V} & |
S : I ——— —— = ————— s ' : J Y z < f
John - ny says he wants to go and do it, says he wants to kill a cop. (echo repeats)
B e R T v 5 = o R e AR i vt s b ol b T =
loco
= % g ..
& % —§ v § v 5 0+ g
AN3V 1 | 4 1]
.) | | | |
——R—12 12 2 3
% 13 3 3 3 6
X 4 4 13
4
N Chorus
F: N.C.(Am) (F) (E)
/= ﬁﬁ—% I N ]
0 V] I | | T N o 2 |
X 1 I C] o @ ™ P I I I 1 1 [ 1
.) ul ]\J é !/4 é d & .‘I‘ .‘l. b P vd |
“We’ve got
We’ve got a brandnew dance, _ it’s called { “We’s gots)to o - ver - come.”_
“We’ve got

@
simile on repeatx PMi o
|~ 2 b A I~
CJ T T ~
bl by 2 k- 4 7 Q Q >
T T T L*J A*J T
5 —8 8 0—6—F—F—6—F6
To Coda ﬂ}
(Am) Q) E)
] ﬂ A H
[V] = [ | | | | | I N o Y 2
—6\ . 1 =) > E— — ") o — P E— - N / [ il
\—Vd Y @ , & o o o ——1
s , “We've got to W
We’ve got a brand new dance, _ it’s called « g o-ver - come.” _
We  got-ta

K
PM._ _ _ _ _____
- 5. O R S 4
I~ b b B
J T T =
n 2 o 4 o Q 5
T T T 1*J L) T
Q 2 o a 0- 0 = b £ A
v \*J v v v \*J v T T v \*J
Verse
Am/C F/C E/G#
[,
o 7] X ~_| %= I i o ¥ —]
I
\‘._51 74 I'/ = / I 1 | | I } 7 ;1 L | | } [y ]I
2. So John - ny, just keep  push-in’ ’cause uh, the streets  are yours.
3. So John-ny, he kept on push - in’, The streets are yours.
VA e
° °
F ¢ T 1 [+—= e e e |
i | 14 i T I a ]
—— ——
€ 2
simile on repeat w/ echo
—12 12 12 13 13 12 12
13— 13 13 —12 12
L
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SO
SO

E/G#

ter,
ter,

mat

won’t mat
shit won’t

shit

F/A
that

that

when all

when all

echo off

a day

day
come

=

a

come
And there -’11

There -’11

Am

8va

12
-
il |
1 |
1 |
1 |
Il |
|
i |
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CNCNCD AL

|
when

Qe < c
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o

P.M.

&
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Il |
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1 |

e
i
|
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o
A
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Y
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i

-

-
=
E/G#

way. _
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n
v
4
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/
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F/A
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[
D.S. al Coda
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=
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o
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419
2
n
L

it
it

re

an-y
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Burritos

Words and Music by Brad Nowell, Eric Wilson and Floyd Gaugh

D F Bb/D C/E Eb
™ :ﬁ: 76 :::ﬁ:xmfr a6t POTeesi :::ﬁ: 8fr
1T 11 1T
H H H H I
33 33 211 211 33
G5/D  Bb5/F  AS/E Dm C# Dm"?P
™ ::::ﬁﬁfr T Sfr ::’f:ﬁ: 6 TETTIRSHr
HEE H Hid H B
11 11 11 321 33 13421
Intro
Fast Rock J = 186
D F Bb/D D F C/E
Rhy. Fig. 1
Gtr. 1
(dean)-/)'/)‘/)'/) 7)7)7)7)7)7)7)7)7)7)7 ¥
Gtr. 2 (dist.) o ’ ’ : Si
/] f T fr————} — o 1 K—1 T 1
| af | § | | | | P | | BR 7] A n | | 1 | | |
; | 11 !/ N | I | d’ ‘
P v r— ! = o o ¥ =
~ o/
F
w/ slow phaser
T
] B b 4
A 3 5—3—t5i7 - : 2 5 3
D a o L 2 =
D v J 4 J J
D F Bb/D D F Bb/D Eb
End Rhy. Fig. 1
7)2}7))}77 v | v [ o 7)\7@ 5 '//l 2
H = | - ' 1 e
|7 A |\ | | Fen | T | - | B - | | [ I [ | s 1 | ]
—— i llij?;i. Hﬁp e H rP']' i{é‘?—%| —
= - | | — { %ﬂﬁl
e
—— 35 3 157 - : 557 3———3—3—5
G5/D Bb5/F AS/E G5/D BbS5/F AS5/E
Rhy. Fig. 2
v v

)

WADAYEN S YAV AN RYEY

77 ]

N

7 A [ f P I | 1\ | | | N 3

17 | r i él" | 117 I "4 Il { | i |
oJ r— J f Y it E# T f f
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Eb

Bb/D

AN NN EDAYEN VDALV

E

Bb5/F

10
o

10

U

End Rhy. Fig. 2

Eb

Bb/D

® Le

/N
ol

TN

19
ir

10
1)
Q 10 o

U100

10
O

10
U

L

{49\ 1n
=

49
z

U

Eb

Bb/D

full

4in

Fs

) ) ) T T T ) T

Dm

AS/E

19

10 40

Dm

ET:

{49}
Lisy

A5/E

Rhy. Fig. 3

CJTETI) T T T T, SR T

‘/m‘/mhn'fﬁi)i)))y)ﬂm))‘jndRh;.Fig.s

49 40 49
Tz 11z

14
T

19
TZ

10

o

0

40 49

49
1Z

44 4\ 49
™10 +1z

AS5/E

44

T

(@)

1c
{49}
\Sd }

Dm

4

10
* Played behind the beat.
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5

AS/E
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X Verse
Gtr. 1: w/ Rhy. Fig. 1, simile

Gtr. 2: w/ Fill 1, 1st time Gtr. 2 tacet
D F Bb/D D F
) ° o Py ° o Py ° Py
7= £ - o 7+ ¢ 7
I | || I { € I I I ! : ; ‘i
D)) —
I. I don’t wan - na go  and par - ty. I don’t wan - na shoot the
2. I don’t wan - na watch no por - no, and I don’t wan - na play gui -
Gtr. 2: w/ Fill 2, 2nd time
C/E D F Bb/D
N Py Py Py >
¥ - -+ 2 2 - = = = I > = - = 2 I
! ¢ K e e e ———— e !
.J I  I—— | | | |
pier. I don’t wan - na  take the dog - gie for a  walk
tar. I don’t wan - na spank the mon - key.
Gtr. 1: w/ Rhy. Fig. 2, simile
D F Bb/D Eb G5/D Bb5/F
I} > Py Py P | o T T |
Y Py P | sl s el e | /] I 1 | | | ] | ]
Grr— e e T 1 s o s o o |
\;_JV L | 1 | | I | | 1 = et b bucch 1
————
I don’t wan - na look at na - ked chicks and drink beer. I don’t wan - na do a
I don’t wan - na  go down to the  cor-ner bar. And I aint e - ven got - ta
AS/E G5/D Bb5/F AS/E D F
)| | | o ° Py o
1 — j = o . — 7 —p— ¥ 2 e—o — [+
b= —p—rr ¢ 45—+ = Pt —_—
D) — [ —
bong or go andwrench on the  car. I don’t wan - na hose the
lis - ten to all the stu - pid shit you got - ta say. I don’t wan-na do a
Bb5/F D F Bb/D Eb D F
[, o o o o |
y —— > - 3 e ——(—— = s S—— n——"
[ (. WA | ] 2 ¢ 7 | I | | | | | * | sk | | & | 1
A3V | I [ I L | | || I | | I L | I | I | J
o ! I | —— ! " : i
dog  shit down, ‘cause I ain’t e - ven gon-na get out-ta bed. I ain’t get-tin’, I ain’t
god damn thing. I don’twan-na, wan-na leave my bed to - day. I don’t want, I don’t
To Coda )
Bb/D Eb D F Bb/D Eb
fH , | \ , | \
M | I I I P>y > I | | | |
G P —PF P P o o 4 L  F ¢ »
I 1 | | it 1 1 | | | | | T | | |
.) * " " '} 1 | | |
get - tin” out - ta bed to - day. I ain’t get-tin’, I ain’t get - tin" out - ta bed to - day.
wan - na leave my bed to - day. I don’t want, I don’t wan - na leave my bed to - day.
Guitar Solo
Gtr. 1: w/ Rhy. Fig. 3, simile
AS/E Dm AS5/E Dm
Gtr. 2 — e e T e s AN
9 © I ﬁ -IF_ | I Iﬁ 5 ‘IP- I a
& B —r— ; R V. — —]
1 I I l
J grad. bend
for_
5 \ VNANNNNNANNANNANA
10 419 {49\ {419} in
v 1z 1z tz) U
Fill 1 Fill 2
Gtr. 2 Gtr. 2 NN
o
- n 0 2 b:(‘ M o T o |
| ks = | [ | | | I e & - 1|
@.@ =} Gt =} |
| . |
172
o e
F T 19 {12y
A ™ A 12 12 10 s
D [ = )
| =) 2
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C#

A5/E

Dm

i1
=V |

X ay

PS.

12

N Ay

49
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40
L4

ET:
U

ELY
[

o}
7

{49\
\1&]

Chorus

Gtr. 1: w/ Rhy. Fig. 3, simile

Gtr. 2 tacet

Dm

AS/E

Dm

AS/E

17
r

way.

a

the night

skank

Ron - nie,

skank - in’

on

Keep

D.S. al Coda

~d
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O el
.y
| 168
o
| 108
[ AN
(| BEN
]
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< Ln
|
o
B
a | 18
A.rl
| 1,
&
v
<
<
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r

Hey!

to pay.

us all

for
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is com

the time

But

{]} Coda

Guitar Solo

Gtr. 1: w/ Rhy. Fig. 3, simile

w/ Voc. ad lib.

Dm

A5/E

Dm

A5/E

Gtr. 2
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.
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—
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&
e

P.H.

full aena
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f

40 49
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£
U
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v
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1049 40
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I
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|
I
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n
U
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z
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z

Y
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\ =)

)
{49\
=)
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(12}
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irs
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=
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z

\12)

B
{49}

Chorus

Gtr. 1: w/ Rhy. Fig. 3, simile

Dm

A5/E

Dm

AS/E

VA

o

VA
r
on __ skank

1/
|4

a - way.

the night

skank

Ron-nie,

in’
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et S i v i %

semi-P.H.

{13\ 445
oy

49
o

1019 40 10
TUz—1o U 16 12

49 40
U

irs

40 49 40 40
Tz—1U— 1o

U
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147}

in 49 40
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49
irs

4n
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z
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the time

But
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o]

Ql
]

ol

semi-P.H.

49
[

49
z

ET
J

ET
4

{45\
Ty

Guitar Solo

Gtr. 1: w/ Rhy. Fig. 1, simile

C/E

Bb/D

o |

10 19 40
Tz—Iv

11
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r
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""—\.
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U
49
1z 10U

49
£

Y
{40}
\TZ)

full
£

40
A
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irs

Eb

Bb/D

Bb/D

1/4

1/4

1/4

1/4

49

ET.
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40
A
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U
n
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4in
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49
z
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U
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z
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07z
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Verse
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<
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Eb

Bb/D

ain’t

I

s
)

ain’t get - tin

I

to - day.

I aint e - ven get - tin’ out - ta  bed

cause

»

full
4

S e 2\a

o)

Eb

Bb/D

Eb

Bb/D

to - day.

ta  bed

out -

get - tin’

ain’t

I

5
s

ain’t get - tin

I

to - day.

> out - ta  bed

get - tin

SR X

EE.N

{2
w7

Gtr. 1: w/ Rhy. Fig. 3, simile

ok

Dm

A5/E

Dm

AS/E

no,

no,

no,

no,

No,

to - day.

my bed

got to leave

I ain’t

Vas

P

h V"4

** Sung behind the beat.

* Tap string with edge of

pick on fretboard.

Dm A5/E C#

A5/E

way.

No

way.

no way, no

no way. No way,

no,

3 3¢

3¢

3¢ 32

3¢ 3¢

e

P.S.
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Chorus

Gtr. 1: w/ Rhy. Fig. 3, 1st 7 meas.

Dm

AS/E

Dm

AS/E
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I

>
i
)
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r

L/
|4

1/
r

a - way.

the night

skank

’  Ron-nie,
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~—1 1

d

(cont. in notation)

e

Dm AS/E
rit.
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1”4
¥

Ememay

Hey!

all to pay.

us

for
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the time

But
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i

u

DLW

DLD

N

Outro-Guitar Solo

Slowly J

76

Dm

Hey!

he-

he

———

Gtr. 2

BEEOE — = = = o = = e = ooy

Gtr. 1

0
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o Lo

letring — o — oy

End Rhy. Fig. 4

Rhy. Fig. 4

sim.

Gtr. 1: w/ Rhy. Fig. 4, 12 times, simile
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4
{7y

i
77

\7)

\77

BVT it i im0 o e im i kst e S iy
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OV s e e S S 5 S A S e i = s © S S S
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* w/ octaver

1555 o117

ET-
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1c
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* set for one octave higher
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Gtr. 1 ?/
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il |
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L
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4
{4}
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Under My Voodoo

Words and Music by Brad Nowell, Eric Wilson amd Floyd Gaugh

Intro
Moderately Slow Jd=92
N.C.

Gtr. 1 (dist.)

full 172

£ VNN £ AN
G 3 Y
1 0 HA4)—0 / l

P A .

CA + + PR P 7517
=} bl 2 g Fod b 2 g 9 2 29 g
B - 97 |+5 5 775 9

Verse
Faster d = 105
N.C.(Em)
0 # b"' ol r)
—t 1 T | T I | | L T }9 f
D) ; i i
1.Be - in” your guy___ is a mon - ster hab - it. You can hide __  your love, _ it’s true. _
8va
s
b ._/\' loco - AN NNy NN § N
>y ° o ﬁ‘
g% | I | T 1 T | | | I | T = el | [ ]
1 —— 11 ——— | | I L | I i  — 1
PH
full full
£ AMANRRRARA F NN “A
/ M ]
) —* 12 / NP
0 14 44 419 14 44 419 44 44 {14\ 49 19 45 14
0 H4 12 4 4 12 14 4 {H4—12 = 12—i2-14
Py e ® g » ﬁ'/\ o
e e e f# Je—p 5 » | | = |
T [ [ I3 | I | | | | I I 1 L — | | |
‘) — —— I I ' | | — | L L 1
It’s  the fe - tal game, _ you can see it ev - 'ty day.__  Let your
AN AN %> AN
. b p PO » o .
o 1 g 1 [ | 1 | ]
» o I f* ﬁP——f—F 1 i I I i T |
a e ————— === === —— ]
D))
full
AR AN 4 NN
|
{14} 12 4 12 H—t-14 12 4 4
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Come on

dom hang fiee,

free

-
i

]
1/
14

o I ]

full
4

* Played behind the beat.

b g

e

3

so don’t

thing you de - plore, _

5

ain’t no

it

Don’t you know

make you come here.

to

go - ing

N+
/)
D)

full

0 - ver now.

la - ter, now it’s

do

I

It’s some - thing that

more _ than you need.

take

let ring _

Gtr. 2 (dist.)

0 +#
/)
D)

*

* vol. swell
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un - der my _ voo -

It’s

doo. _

Voo

F5
Un - der my

F#5

-y N>R S

,
I
I
&
o
4
LCd
)
4
To}
9
O
=
| I
—
—
If you’re
i
| S—
—

Q\
b4
9
4
b A
T

-172
=
~d

Lo Ko |
3%

X

-172

-172

ni -fy.___

—3
9\ /0
I

3

-1/2 -1/2 172 -172 -172
VNV VNV NV
12 -1/2 -172 -172 -1/2

VVVVV
[ g
AN FAZ 2]

you can mag

WAL (e iy v e e sy e e e s v o e o i e - = 1
/Q\/Q
9
0O

Gtr. 2 tacet

0
v
o 2
7
ES5
Gtr. 1
Q
9
Q
4
b 4
T
|
1
Pray

bhHhr

I
|
2\
4
3
End Rhy. Fig. 1

o
and dry.

the

15ma

P.H.
pitch: B

tell - in’

m.
”»

w/ bar

lie.

are

it

feel

well

damn

I

my prayers,

Chorus

N &

* Gtrs.

1 &2 Rhy.Fig. 1

letring _ _ _ _ _ _ _ _ _ _ ___

i Le

DL

4
Y
4

* composite arrangement

0 #

letring - = o oo = v o= iy

P

Verse

N.C.(Em)

you high___

1 leave

that

2. Pray

*w /delay & effects

| =

fa

in

ted blood is

semi=PlH. « w o — g
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wan-na

like

if you wan - na give in

deal

ain’t  no

It

truth.

loco

S~ N WA

> £

P

full

{40\
o7

44
T

I e

1in
112

* w/ heavy delay, panning & reverse effects

N«
17

|

it ’fore my, get it ’fore my,

get

Gon - na

though.

thing

15ma

>
-

loco
P

P.H.

4
4

49
z

44
T

14
4

49
r

14
4

49

44

49

* Next 5 meas. (Gtrs. & voc.)

40

N #
7

19
z

n
irs

49
z

—

. g
X s
X | u
C >
i g
.
4 3
il g
| &
PP
= CNCN
Xl &
&
-
b RN S 3
A g o
—
X 5, o
il s o
el = z
o
|| £ 3
g =
| < &
T
4 3
S x
X1 wm N
N L e 4
i - T
N T
o
g
X1 o i
on
X | = 1
m.lv L
x| 8 3
e
|z *
x| g T
E oo
i

eN

Chorus

Gtrs. 1 & 2: w/ Rhy. Fig. 1, simile

G5

E5

F5

?AO{J

j‘lJ
[
el
Al
|| =
bl \
x|
o]
il g
ol _
( 5
p =
il |
&l -
x| 5
HY
>t
1
u.l
[ B
.[ .
e}
o 3
AXI _
e
NER

H g
L.d

9»
©
D)

doo.

VOO

der my

un

It’s
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Guitar Solo

Gtr. 2 tacet

N.C.(Em)

8va

loco

Gtr. 1

*+)-"-"----|

+

o 1"

&

My
N2

P.H.

w/bar _ _ _

full
J

full
J

ELY

414

419
Z

49
z

44 49
iz

419
irs

opahqg

* Played ahead of the beat.

-172

[ W)
17

semi-P.H. _

PM._ _ 4 PM_ |

full

2

44
T

49
TZ
49
1z

49
1z
419
12

49
ira

49
irs

8va

49
z

49
z

49
[

44
T

419
irs

44
4

{44\
NES)

V0 I D D P S

/N

S

U

A}

P.H.

172 full 172 full 172

full

full

full

full full

$ 1
12

£317 4
.

1
oy

1
19

1
19

42
1

PN
9

44

44
T

44
T

49
z

40,
2

e e

~)--'"'"-“~-‘—---"""""""'\

8va

loco

/N

e e SR N

L e

1EETING w5 v o vy o e i i i g

CNCNCD

[--1--1--]

<

X
18

5
9

iz

Outro

Slower d = 102
E5 N.C.(Em)

E5

B5

E5

[ W)

wibar - _ _ _ _ _ _ _

TebEng « w2 s oy

+1/4

PN~
PH-
XK
XK
PN~
P
N
N
ON-N-LD
©n-
(=-1=-]
PPP
PP
DPD
DD
PD
P
P
=21y
PN~
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|
)
|

1
L
e
~
i |
N
e
e
Ay
e
N
I
e
N
Hele|

LS

&@a
1
e

w/ clean tone

2 2 2 2 2 2 2 o 2 3 2
7 7 7 7 7 7 7 7 7 7
[} [+] Q Q Q Q [+] 2 [+} Q
o 1] 4 U U U U U b4 U
O 0 0 0 0 0 O O O O
9 9 g 9 9 9 9 9 9 9
F—=]
g4 e .
I (] [ [v] T Il I} | | | o/ P
:<§} A VA L/ [ Vi 1 1 | | 1 I I ol 7]
| 4 I | 4 I 1
D)
doo. Lord, _ hey voo - doo. What you wan-na, wan-na, wan-na, wan-na  do? Lord wan-na,
End Rhy. Fig. 2
7 !lr 7 | 7 | | o | 7 | 7 | 7 T
= . | | | | | ]
w/ delay/ & panning rit.
b & 2 i - by 2 b ke = k- 4 o or
7 7 7 7 7 7 7 7 7 7 7
Q Q Q 2 Q Q a [+] Q 9 Q
U U U U U U U U \°d v b4
0O Q O O Q Q 0 O O 0 0
- 7 R 7 v ~ ~ 4 4 v ~
Gtr. 1: w/ Rhy. Fig. 2, 2 times, simile .
Em rit. poco a poco

wan-na, wan-na. Got love I wan-na getsomepiece a voo - doo,ba, de, from me in you,ba, da, you-ou. Ah,

rit. poco a poco hE -

£ #ﬂ' 1’1‘ o ‘." #j— E e ]
= ——H ' —= ! b
— i | L
00, ah, oo, ah, ee, ee, ah, ah, oo, ah! Yeah, yeah, yeah. Oh Right
w/ misc. reverse gtr. effects,
approx. 12 seconds
04 ‘ o) =
s | I = 1
Has—% - = — e B e—
35 1 I 1
o
now.
T i |
[ 1
| — i |
1 1

POPpN
-1 -EN]
OPN
[2-1- LN
XXX
x<x<

HKKN
xx<

Ippdo-N
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Get Ready

Words and Music by Brad Nowell, Eric Wilson and Floyd Gaugh

A/CH E D E6 D6
~ ~ X ~ N N
[TT1e®5fr :::}:F 9fr :F Tfr ::m‘)fr :::F*:*ﬂ'r
= < S (===
201 33 33 333 333
Intro —3—= 34
Moderately Slow ReggaeJ =83 (0 @ d d =0 & & o)
N.C.(A
N +# # *) T I\ ]
ﬁ - 2 == 2 ¥ —
1] I P 1}
Y gl S—
Gtr. 1 (clean) Riff A U, al -
g5ty —_— =
I
L v 1 i S g[ T e e e S s i o %
S Id dad 4 @ 7 44 I 494 4 T
mp
Bllics i o o i == 1ok (03 10 55 15 150 55 m rt o s 1 i e oy o T W i o e e A e . P S i 30t it o o ot et ot e i | A S i S T i
-
L
A
[ = b ] Q 2 h 4 Q9 b 4
= 57— 5 5 5 5 5 s—5—— 1.3 5 5 5 5 5 5
H 4
17 A dThl \ i A I ||
& N — = E—— 2 = |
& P 0 | Y :H
o —* 1 @ =
- right, come on.
Gtr. 2 (dist.)
ns o fa
y, i - —» < ? fl
(= ¢ ¥ | ¢ —
D) % .
w/ slide
T
n .3
5 5
Gtr. 1 End Riff A
fH #
T ﬁj ﬁ:ﬂ
‘é e [ = T _— T | I I [ I | I
| I I T of r & i é | I 2| ﬁ#ﬁl 1| Il o ﬂiﬂv'—ﬁ:ﬂ
Y ¥ d I e & & ! & 3 3 s 94 s ¢ 7 & 3 ,
ot ~ (cont. in slash)
O P S 4
b 4 0 b e 3 Q ko 4
57 555 55 s—s5—— ~ Tc3 5 55 5 5 55—
*vol. swell
Verse
Gtr. 2 tacet
A/CH
Gur. 1y )\ g J= v ] 9 v I 7 +
Ast ’ : ! '1 : sim. Ve
b I i f q’__'_s K]
| I Y ] Y J e A 1
0 I & r 5 1Y |
1| I I I 8° & ! 1
i — | } | & @
1.Some folks say that smok - ing herb is a crime. If
Gtr. 1: w/ Rhy. Fig. 1, 2 times, simile
Rhy. Fig. 1 End Rhy. Fig. 1
ki J 74 ] v J Y ¥ J & J v J ¥ J
4 4 f 3 1 i I FP} T I i i i —
@&r—t@gﬁ T |
| I 1| I d | | = I |
— they catch you smok-in’, they’re bound to __ drop the dime. In - suf-fer-a - ble in - for-ma cra -
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' 2 - = ﬁ—P—P——JL | =1 = ¥ = =]
i} | & ) B e ] [ |
P 1 | | & & |
" E——— o
zy fools wait  with their fin - gers crossed for you to break __ the rules.
E

[‘3“
%_#%#o——umq\ ¢ ¥ i — ¥ I i — i O}
S 1 1 & S i | & H | i 1 | |
And in the ev - ’nin’ we try to jam. We like - a mu-sic loud in this
Gtr. 2
] o
7 T —F5 o ]
G o 1' | |
\;_)V I I 1}
_ mf
steady gliss.
4 7 3
) J y/ ] . J i J b J b ] ) J 7 ] ki J gl J i J b/ J
As t —3— o o o e,
w i e T f o t ]
> 73 73 o L1 i i i Q_#‘P_P_P——P_‘_P—F P— ¥ O} |
ﬁ#q o & & 1 7 i | [ i 5 ® ¢ & 7 o
7 /| ':ﬁ:& i ﬁ | [ I | |
D)) r—1 4 ] 4
here band. We let the bass line drop as loud. as we ___ can stand. Some-
/—\ /—/_\
T
04 e ~ L2 £
7 B T | | I T ]
G ' | i 2 = |
b2 I 1 1
J
e ———
15 16
Gtr. 2 tacet
D
y y y y vy Jov ) /h y ﬁA Y ) v
i
¢ == [ [ [ [e 2 = K 7ot —
3 H H 1 1
bod-y al-ways got-ta turn in - for - ma for  the man. I wan-na know, know _
o7 777 1 S =
be
= = bt\
9 #u.'" I = — - I
% = = | = =
.) I I :I
4;2 42
40

* Position slide where imaginary frets
would be (above lead pick up).
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End Rhy. Fig. 2
(cont. in notation)

1/

and spoil_ all of my fun? _

in ____ the crowd?

N4

you _
r— .

P steady gliss.

BV soommsmrmam sy

C#m

T

Is there one of

one

Rhy. Fig. 2

one

nine _

Are you gon-na call

right now.

[
il
st
¥
Nt
17 A .
Gtr. |

Gtr. 2

=

zy

e

BTG o i o o i s i i s i i S A S e e e A R A e 5 S

cra

Bm
o

I\

You

N.C.(C5)

* Sung behind the beat.

NN-

steady gliss.

loco
N tie
17 A TR b
L4

il

N4+t
)7 B STl
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> Verse

Gtr. 1: w/ Riff A Gtr. 1: w/ Rhy. Fig. 1, 4 times, simile
Gtr. 2 tacet
N.C.(A) AICH
Hs it | . F— —3—
7 A T L 1 T T - T X —]
o =3 1 - 1 | ¥ " i I ¥
:@—%ﬁﬂf—b 1 I I I 3 I I 3 Y
=) I I 1 i 0 g o
o |4 t ey
fool. _ 2. 'm in the __ mood, _ %
get
mood,

[

=
C
H
Rl
Ll
\Ei'
~Ne
~e
\'ui
{
1%

read - y. I'm in the mood; come on now, yeah. I'm in the

{8 % y - p— 5 i P~ i | > ]
eSS E = =uEE ===E=L et ey v O
D) VaEZ e I-j; — r i
mood. _ Are you read-y? I'm inthe mood; come on now, yeah. Come on.
E6 D6
Gm)j‘?’j?)?jﬁ)j"/j‘?’)‘?jf\)j?j‘?’)‘/jﬂ)ji’j’/}?j
= e
L o 1] o | | r 7]
s SSe et =
Load up the bong, crank up the song, let the in - for-ma call nine one one.
Gtr. 2
e —bo
P j —|
hil [ 8 ) I !
I SR |
o
mf
i | = i _— g = —— = . i

Load up the bong, crank up the song, let the in - for-ma call nine one one. And

|
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when se-cur-i- ty po-lice force wan-na ’rive,

don’t try to run,

don’t try to hide. Just

pull out the nine,

C#m Cm
]9 #U.T' I)(I I { | ]
eof o . - o
bl ¥ L/ ¥ I | I I P
v Mﬂﬁ ! —— ‘FI ! o HT‘
o 14 e — |
huh, and __ let one __ slip in - to these
Gtr. 2
4 % ho
. STh [ Tey ]
b g - | B |
[ { ar O |
I |
D)
steady gliss.
Gtr. 1 _—_—ﬁ
A4 # P 8 /-\. | o~ I
##T—TP;#% ——— | —
£ @ | | 1 ; ' { = i —— B— o ]
= e ] <  —— o - e X
IBERINE o o i o i e s e i s i o e R T e 2 S 2 T e . e e e et e o o i =
4 4 4
5 5 5 5 5 5
-3 =3 I~ I~ I~ A B f
& \"J \*J g v L*J A" v o v
O bl 2 4 hd
Gtr. 2 tacet
Bm
RS { ) i s
i | — . i = £ —f —]
A\IVJ T | ] I |
= e v '
cra - zy
9 #u.'# o ’~|| L | I ]
& +—2 e t = |
L B I 1
D)) < =
b 4
T
F
F
Het e, _———— P —
Ll | I | |
7 | r ‘J ‘[I/ i; VA 1
N‘ » @ » » =
BERIR i s — s S e o it e e o s s v e g e e b Sngen s 5
2
L n n n n
u = [ = [
A 4 y. | A 4
4 4 4 4 4
v | A A 4 4
2 —— 2 — —2 - 2
5
Grr. 1: w/ Riff A D.S. al Coda
N.C.(A) 3
Nt — | [—
@" " i ¥ = i - I = 2 P — —
€ | I 1 E
o
fools. __ 3.'m in the



E
ot ﬁ v )W v /h v ﬁ = 2 v v
Nt
6+t = P [ e EE e 0
S | | I e 1
And in the ev - ’'nin’ when we try to jam, we
Gtr. 2 /——’_\ o
0 #u.g —— P' .r_ q ,F_
Gt o [ =
A\ 1 J
D)
steady gliss. steady gliss.
2 -9 16 16

—~ o — L
= 73 72 < = f [ m—
| | | v 5 d I | | I Iy ry o 17 | | T 74 YA
i g S i —r 1 I ———
D) |
like the mu - sic loud in __ this here band. Oh, I wan-na know now. 1 wan -
ISma. - 5
be
1) N . ol
R WIS S -
2 = be
™ 0 = o — T ]
e | —H ' | = =
I —]
of 1 1 1 1
steady gliss. steady gliss. steady gliss.
-1 o1 17 £
42
35

—~
P
>

/ . ;

(cont. in notation)

;)

D I I I Py
I | L/ T | I
QJ [
na  know,_ know  right now. Are you will-in’, are you will-in” and
loco
2 i E{\
)7 . JTaul T . 1 ]
A G | ] V] L. —— 1€ |
@ ) & / iV —— 9 ]
I | & | =4 —}
J
P
steady gliss.
40 19 11
154 14 T
410 419 44
124 U T
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Bsus2

A
~[

ISma_ ... ____

cra

[ Wk,

kN

LD

C5
god damn

—

Oh,

—
VA
|4

ble? .

wied

C#m
a

WA
17 AT
Gtr. 1

Gtr. 2

_ __ -
i < ) ﬁ
1 ) =
X 2
1 ..m ™ P
| o
| < &
Yo :
=
l T 80 ©
_ g
|.||.. . f u M
| g
L) . T g b
| wl
1 = || o
1 Ty < ﬁ v
|
P
» | @ =
| % z i 5
v ! m 5 2 wnun
| i s £ o =
! D o He ©
9 o = = % 3
1 4] g = m P .
| o M1 Y = 5 >
1 > === S = P PP N
" 1 ~ o =l !
| : g -
_ e °
ul
| TITT] g <
! w i ] g
l (-] (] -] 2
! o ww '
> [
| o = Il rm .
i Q
_ o w o3t '
! 1 s ¥ L > 1l 8
1 b o Ll =R Q )
| =
7 173 it 5]
! 1= .
\ fa=) O o
! | ] |
| | um 1 7. dn o T b
V.7 gl !
; 3 :
.n & i
E < o 1 ] g
2 7-17.] = H T z
B
25 < I _
“e g 2 H N M1 =
O Z h 2 T
ik X [Tellp)
ol oW ] PP Ul
A o i [--1--] sl
) o
S T
0T N ! ~¢ |l OLD
I |
|
i |
|| ! |
' | . AY pLH
S ~ K "
4 : \ I
' | . oT
N
i A |
i '.ll wLH i
_ ki
[ v | tn
|
=S R |
1 ) WP m A g | | | T
a" ma <r o
g . £ 1 o IS 11 )
[ S 3N |, P & L) m 3w ® £
g .=
*% N 57 R ki ** ©
Raa R 3 Raa - B2z
AN o AN * = i
B
™ NG XEe G < L@d c e
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[
H N
| | I | & e/ A}
| Iy / IR
| = | | d‘ =l I
J  —
wait with their fin - gers crossed for you__ to break the rules. But I'm in the
I5Sma.__.._.. =
Gtr. 2 _\l)l’ §
— & R TS
. T F L — ﬁ mi|
i I I e i i S !
- - = Y —i
Gtr. 1 ==
divisi ht
T ey
3 4 B i~ I~ B - -3 V. L) A0
J 4 4 4 4 4 4 4 9 'l
5 5 5 5 5 5 5 5 49—
5
0O
6
Outro
Gtr. 1: w/ Riff A
Gtr. 2 tacet
N.C.(A)
YR 3 R ; 2 P— —_
)7 A Tl y M| 1= 1 Pt | | o | /| |
@ b ! ¢ N I | r 2 | I [4 8- vl I tg 8 ¢ %
=D & I i | T /| 1
Y| < L4 j —— 14 o™=
mood; get read-y. I'm in the mood. Come on now, yeah. I'm in the_
Gtr. 1: w/ Riff B, 2 times
I
f
you read-y? I'm in the mood. Come
End Riff B
I I ]
ﬁ I V] z 2 I = |
S EETIER R |
il - s
IV s e i e o B 0 0 Ao oy iy s s RS g o3 B3 LS S 4
7—9—7 7
5—7 5—5—5—5 5 5—7——5——5—5—5—5
AS N.C. (A) AS N.C.
044 — . i e
= <P 5 —— —_——
P K P P L L [
J — ~—=* i = ——
on now, _ yeah. I'm in the ___ mood, get read - y. I'm in the_
Gir. 2 Riff C . End Riff C
[ g/
. JThu | I ]
‘E = I e I - ef r 2 |
& { | 3 .
J
<
Gtr. 2: w/ Riff C
(A) A5
Nt i —
- | —] ¥ o=  — — ¥ X ¥ =
A3V i 1 - < : 7 1 nd € f < H
J ——— r —_— |
_ mood. Come on, now Uh!
Gtr. 1
net
e ' 3 1l
C ded 2 s T3s° "5 333 9 s
7 * - €~
DI - e o e e e o e e et e e Tt e e L 25 S S e o e P e e o e 8 5 A 4
7 9 7 7
5—F 5 5 5 5 5 5 5 57 5 5 5 5 5
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Caress Me Down

Words and Music by Brad Nowell, Eric Wilson and Floyd Gaugh

A5 D5

ES

E5 type2

A

5fr

7fr

T

7fr

5fr

11

134

1342

Intro
Moderately Slow d =73
Gtr. 1 (clean) . . N'_C‘(A)
st (stick clicks) Riff A
= = | |
¢ :
FeedFgedegeessd’ * FJeedjedezgese’ *
7 ~— st S R ~
mp
-
1
LA
D C 4 c 4
= 45554555 4555 14 55 5 45 55 45 5 5
A D A E A
Rhy. Fig. 1 End Rhy. Fig. 1
Gt 1 End Riff A
N4t
7 B . STl I T
iy ¥ 1 o7 2
| | / 7/ | / / &
Y JddsFgeesgeee’ * < e ? & e e & e
— ~ ! = = > =
PM._ _ _ _ _ _____ 4
5 5 5 5 5 5 5 5
5 5 5 7 5 5 5 5 9 5
£ ¥ <3 £ e 2 y -3 £ '~ Q. f
7 4 4 L. g 4 3 3 4
c 2 2 L4 2 5 L4 4 2 4 >
455545 554555 s 5 5 s 3 5 5 ' 5
Gtr. 2 (clean)
TEE \ —
[ — e = ==CSEE ST ; i
D) = = - s = = = - =
mf w/ heavy reverb reverb off g - : = : -; g : > ;
P.S. WP o slght s (cont. in slash)
2 0
7 7 7 5—7 7 7 7 7 7
? o 5 5 5 5 5 5 5 5
Verse
A5 D5 A5 E5 A5
Rhy. Fig. 2A End Rhy. Fig. 2A
Grr.2 ¥ J i ] b J 9 7 b ] / J b ]
it = = ] ! ] P — P — P
:@ﬁiﬁ——iﬂ : [/ o @-w:|
D)
1. Mu-cho gus - to, me lla- mo Brad - ley, ah. I'm hor - ni- er than Ron Jer - e - my, ah.
G-l Rhy. Fig. 2 End Rhy. Fig. 2
9 #u.i = o I
@v\ +— F—P * F—F F ;ﬁ va F—F i 7 F—«F * F—f—'/iﬁ—‘/’—ﬂ
J == = % ko= = == 7 ==
PIVE - e o imr e bt Bt S S ey S o S P B S S . B B i S it S sy i L (o i 4
£ I~ > ] A ¥ -3 £ 0 -3
7z = 77— 7 7z 7 77— 5 77—
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A5 D5 A5 ES A5
Y ——= P — | = e = |
o ——
And if you wan-na get popped in your knee,  just wipe  that look off your ba - ti face.
r D5 A5 E5 A5
—3—
e | 3 . ﬁﬁp |
e e =
3] | I |
You  hate me ’cause [ got what you need, a pret - ty lit - tle daugh-ter that we call Mix - ie,  yeah.
Gtr. 2 tacet
D5 AS N.C.(A5) (ES) (AS)
prh— = = P | =
)7 A TRl fo 1|
> | ‘ =
It you wan-na get beat phy-sic-’ly, it will be o-ver in a min-ute if you... 2. So she
As Gtt; 1
" B ATl I s ]
T 2-f | e/ x & - 1}
& = ) ¢ 1
) 4
P
Verse
Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A, 2 times, simile
A5 D5 A5 E5 A5
3 3
Y = —— ——— e e | —
D)) — Y
told me to come ¢ - ver and I____  took that trip, and then she pulled out my mush - room tip, mm.
D5 AS E5 AS
| ER: 1 = | ! e — | ———f—] p—
[))
And when it came out it went drip, drip, drip. I did-n’t know she had the G. 1. Joe kung  fu grip. And it went,
Chorus
Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A, simile
D5 A5 E5 A5
045 = e |
e ———— — — i e A ﬁﬁ@%@ﬁ'
o == v = = ==
“Uh!” And the girl ca - ress me down. “Uh,” and that’s that __ lov - in’ sound. And it went,
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D5 AS E5 P2
G2 ) . ) ° o y J 5 J ] )\ {

- . = o —— =] === e
') V I B ) JA | ==i

“Uh!” And the girl ca-ress me down. “Uh,” and that’s that __ lov-in’ sound. 3. When I
Gtr. 1
WA
il - |
. 7 - 7 EE‘% i F‘ g5 —
5 == = =t =
BN ot ot e i 2 TSR AR s o A ez g o g e b g e g o B e e m e e e o B ML =
Verse
A D5 A5 E5 A5
! ) y [ ¥ v ) v v )
\ . .
O848 ! P —— f o ) B e s s s e i
A} 1 |
D)

kiss Mix - ie she makes me feel hor - ny, ‘cause I'm the type of lov-er with the sen- si- tiv - i - ty. When she

E
i

2
P
[1-1¢-]

N
N

D5 A5

W
=g

=
(9%}
=g
v
- |

kissed my neck and tick-le me fan - cy, give me the right kind-a love on a Sun - day morn - ing.

:
%
]
:
:
\
il

BiMim = = i = im0 e e D A £ E et I e 4
6 6 7 8 6 5
e § b 4 2 = b 4 .
T L T T T T
Verse
Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A, 2 times, simile
AS D5 AS ES AS

4.En el o-tro la-do es don - de vi - vi, con mi hi-ji-ta que se lla-ma Mix - ie.



D5 A5 E5 A5

D>
i

1

K

Su her-man - na  si me  que - re y a-ho-r-ta te - ne-mos un be - be. Sus

R

Gtrs. 1 & 2: w/ Rhy. Figs. 2 & 2A, 4 times, simile

AS D5 A5 ES AS
3 o) 3
s bt e e T s e et S e e - e g
%::&i&:ﬁ.‘:bbb‘ — Ll o o o _o o o _o_ J
J
pad - res, sus ti - os me tra-tar - on ma - tar, but they did not get____ too far. Um
gus - ta mi reg-gae, me gus - ta punk rock. Pe-ro la co - saque me gus-ta mas Hi- span-o chi - car Las
D5 AS E5 A5
3 3

po - co des-pues, tu - ve que re gre-sar con un chin-go de di-ner - o ‘cause youknow I'm a star. Mi
nar-gas en el air-e if you know who you are. Por las mnar-gas en el air-e em -pi - e - za gri- tar.

vi-da Cos-ta Ri-ca par-a to-mar y su- pe-ar, prac-ti - cu-ba con la ra- za, cause they know who we are. Si
No ten - ga mie-do, I'm_ your pa - pi Take your cho-nes y los man-den a mi. Le -
D5 A5 E5 AS

no di de la cuen-ta and I'll bet you nev-er were. You must be a mun-e - ca if you'restill stand-in’ still and we fall.
van-ta, le - van - ta, ti - en - es que gri-tar. Le - van-ta, le - van-ta, ti - en-es que bai-lar. ’Cause
Chorus
Gtr. 1: w/ Rhy. Fig. 2, 2 times, simile
A5 D5 A5 ES AS
{45 =, —— )
G t 5= == e
Y T Al I
J T —— R = - |
“Uh,” ca - ress me down. “Uh,” and that's the ___ lov - in’ sound. We  go
Gtr. 2
g4 '# I Al I | | ‘i I ]
=1 === F—a— —— ¢+ a |
. > o = =
o ~
simile on repeat
£ e 2 6 O
: : ; :
2 B 2 b 4 b s
T = A H L H
4 4 4 J 4
To Coda {B
D5 AS E5 AS
—3—
B = =

\.QF
e
8
e

WH Hu s j
J e — [S—

“Uh,” and the girl ca - ress me down. And that’s the lov - in’ sound.

Yl

C_@:>
£
e
e
ﬂl
e
tuu__J
__;_
~e|
X
1
Jul
1
Xor
1
e
:I:L

NN
NN

i
NN
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DI

—3—

D.S. al Coda

Gtr. 1: w/ Rhy. Fig. 1

Gtr. 1: w/ Riff A

N.C.(A)

Interlude

Hett
)" A JThll
Gtr, 2

et
)’ . ATl

- T T T Huu ERER o
T$-A T wy ) < T9-A N
< L) i < RN ﬁlll.‘ﬂ.' N-N-p
“/
A PN & o p
N2 e N 2 3 m A L5
el o
o o
®-A Lt g =] \ Onl
e | A RETEEN Q ~ (Q Pe_e
T®A L A LL ) N-N-1p Wj| N-N-1 %A b 4 C IIA v
s % \ £z < )
T®A T - - J 3 S A, b £ 5
(5} o ™ 2
£ | G &
m . iy A ; M £ N
- || ral | | 1®-A 1 NS o
— b=
%A N b /7 “Eh e NN L LT i mame \
: = 2 ! £f m oA
B-A b .rmu | % TR ON-N-1H m S | b .km
2 ’ 8 ! 25
O =
= [ L] <« A N = o
A o 87 h i) - Aq A P2
[~ &%
S =
@ 3 TN o A A “ 755.m # hﬂ A T
A it M 2 2 = |
oA N -}4 L " L2 ! °2 |
= ! N ! 55 I
B i Ty £ * 8 B
T®A N1 < e T -+ = L e A = T I
N 5 3 ~
< N L o T®-A N A !
a t |
In‘ T - i =1 ﬁma T |
I 2 -~ - " o ! |
» | i < g TS N-N-1H 7 g 3
e o1l s e g
l_.' " n e ‘, 3 uﬂw n T9-A = M
l_.' | w E " PN S T
5 L . g
j/v | n ' E S m &«
L " < hVV 2 L o
I ! T ; HLH
et = W //
l_.' | w bt Nl m h= b pPp = L]
Ty ® LH . g < ™
|
il T |2 YRR S a 3
ik ) ; wH . A(n\ ™~ fa) + E
l_.f | w i X PRoK e tm 7 %
e I n TN = | | r
™2 1 e i 2 i !
&= o~ 5}
e N | = e
Y ON-N-1H
‘\ e »H ﬂ.‘ mu\ 9] ~t l L]
i & P -
R4 XK ir _,1 It
Nnl il || =
.~ bn —, e .~
S £ £t S TS N-N-1p —
..W ] - _M [ AN >
C <N J - P S
o NG 5, S
& WL | E =gl s
% $ Et X% ES
g g ETS Ead
e &% Xy — AN oL
0 WP R i LR, ok
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What | Got (Reprise)

Words and Music by Brad Nowell and Lindon Roberts

D G/D
O o
1]
H ]
132 211
Verse —3min
Moderate RockJ =93 (dﬁ = m)
*D5 G5 D5 G5
]
[7] r 2 |
7 & i
1.Ear - ly in the morn - in’, ris - in’ to the street._
Gtr. 1 (acous.) #
/K Aﬁ—ﬁ:ﬁ | ] 2 b
# I i = 7 — — — 1 I 4 P = o
I | ——] o —o o o—| | —o —o—¢ o—]
) o (¥) = e g é [ ¥ (¥) = = =
mf » L » -
et s = o et o it B s i v e ey 5 i G VS e T e e e SR R R i e e e e T2 g leEHng =
s o 3 3
1] 4 Cd
B 6 & 2 6 8 6
A ——0) 8 0 8 0 —8) -
b 2 2 e a2 2 ol
4 J ) 4
* Chord symbols reflect implied tonality.
D5 G5 (band enters)
I I ]
| I | il N e A [7] I 2 |
a5 1 i ]
- s G & &
Light me up that cig - a-rette_ and I strap shoes on my. feet.
= | I | | | & ]
(Y] ——E I I I | - decl - |
== ——— s o o !
[ — — @ = L4 » =] g f
® » »
TBERIE oo oot e e 5 15, A S G S - letring throughout
2 2 2 2 2 2 2
J J J = J B )
n 0O 0O 0 H a 0 fal T} 0
[ \*J U v v [ v v v U
O 0n H O O 0 0 0 0
U v A2 v v v v b v
0 0 — 0
U v [A) \4
2 2 2 -
4 4 J d
D5 G5
— F—T 1 & J& !
—e I Hjﬁ—‘—i 5 ]
\fo
Got to find a rea - son, rea- son things_went wrong._ Got to find a rea - son why my

04 — - [ —

[ 1

| 10N
9
q
e

]

(Jz:
U
e
&

L
| |
L
Q

P

L) 0 a2 L) a 2 n n a n a2 a
= v v ot = 4 v J J . d J =
a 9 0 0 0 n H 0 0 a 0
A v \"J U [ 4 A U
0 0 a 0 a ) 0 O 0—0 0
A" "4 A" U v \4 U U v v U
a hv4
A" [AY
a 2 L) L}
J 4 4 4

Copyright © 1996 SONGS OF UNIVERSAL, INC., GASOLINE ALLEY MUSIC,
LOU DOG PUBLISHING, CAREERS-BMG MUSIC PUBLISHING, INC. and HALFPINT MUSIC
All Rights for GASOLINE ALLEY MUSIC and LOU DOG PUBLISHING Controlled and Administered by SONGS OF UNIVERSAL, INC.
All Rights for HALFPINT MUSIC in the U.S. Controlled and Administered by CAREERS-BMG MUSIC PUBLISHING, INC.
All Rights Reserved Used by Permission 85



G5

D5

Rhy. Fig. 1

1

(¥4

Gtr. 2
(acous.)

1N

e

I
~

\g# e &

I could still - get

o/

¢ ke

[ W)

Na—’

high. _

ma - tion,

got a Dal -

I

gone. __

mon-ey’s all __

P

{0}
Y7

Riff A

== e

O+
Yy

Gtr. 1

Gtr. 1: w/ Riff A, simile

D

G5

End Rhy. Fig. 1

(cont. in notation)

¥,

¥4

=

|
[
[ 4
moth - er - fuck - in’

¢ e

R 4

e

H#

ot.

i

like a

- tar

gui

can play the

Riff B

Gtr. 3 (acous.)

1]

af

Rhy. Fig. 2

End Riff A

Pg

:

Gtr. 2
I
|
I

0+
Y

Gtr. 1

pq

G5

G5

G5

2. Well, life

0 #

End Riff B
||

ot

Py ]

12

10
v
19

49
U—iz

{49\ 40
=]

ET.
U

49
3

419
4

49
z

1in
v

End Rhy. Fig. 2

(cont. in slash)

letring _ _ _ _ _ _ _ _ 4

I
——

]

letring - _ _ _ _ - _ _ _ 4

N4
17 AN
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Verse

Gtr. 3 tacet
D
Gtr. 2 g/ /
N+ ;
> > > o 1d L — o
e
D)
is too short, so love__ the one you got ’cause you might get run o - ver or you might get shot.
Gtr. 1 |
9#11. P=y . | X g ]
¢ e I | = WY r 2 |
RGN ke Pt |
J o) ]
BsS:
n
3
2
0
8
AV VN
X

Gtr. 1: w/ Riff A, last 2 meas. only, simile
Gtr. 2: w/ Rhy. Fig. 1, last 2 meas. only

Nev-er had to bat-tle with no bul - let-proof vest. Nev-er start stat-ic, I get___ that off my__ chest.

Gtr. 1: w/ Riff A, 2 times, simile
Gtr. 2: w/ Rhy. Fig. 1, 2 times

Take a small ex - am- ple, a tip from me. Take all of your mon-ey, give it all to char-i -ty -ty -ty - ty._
W a9 A e >
— 1 ——————r
f —
_ Love’swhat I got with - in  my reach. The Sub - lime style’s still straight from Long Beach. It

—Q#TP—P—H?—#—P—QIQ > —
G —— e = SSESE I Y '

comes back to you, you're gon-na get what you de-serve. Try and test that, you're bound to get served.

i )

L )

~e|
TTe
ele

Gtr. 3: w/ Riff B, simile

fs e L iy
= il
pus| i s i i i i i i I i = o 7 | 5 fl
o | E I S— I | I I == H——— I I ]
—
Love’s what I got, don’t start a i - ot You feel it when the dance gets  hot, hot.
Chorus
Gtr. 1: w/ Riff A, simile
Gtr. 2: w/ Rhy. Fig. 2
D G5 D G5
Asd Lg ke o
Py >y P | AP l > Y L e ] Y o ]
e o o H—Pj —® o [ - D~ G A— — i e [V} =]
[ ] 8 A | | | ] /A o T | 1] I |
e S——— m——= '
oJ |4

B

Lov - in" is what I got. I said re-mem - ber that. _
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D G5 D G5
He Lo y heg P
##_{%h?, e £ i o e e e A of IEIF i f i) F 1l
O = P E—— e m————= i
4
Lov - in" is what I got. I said re-mem - ber that.
Interlude
Gtr. 3 tacet Gtr. 2 tacet
D N.C.(D5) (GS) D3) (GS)
Gir. 2 2 T
7 7
S 1 15ma Sva
Gtr. 4 (elec.) /_\' /_\ - e brg
04 . P = 5 le—_ £ E~ E
e ———+F +o — H 1
j@ BLLI - "4 Vi 11 (o) 11 | / a 1 I 1
I 14 N B L e I ! I I}
“ =
w/ dist. & slide
[ 38
14 15 19 19426 27 36
4 i + 18—6)
* Position slide where imaginary frets
would be.
Gtr. 1
04
Y #. o T I | n
G +o B : = ! = |
Jd o———————— 0 | | =
3
n
5
Verse
Gtr. 4 tacet
Gtr. 1: w/ Riff A, 1 3/4 times, simile
D5 G5 D5 G5
N # ,
|
| 1 o/
| | YA
I P 17 | | " " ———— N <a— — E—
— [ 4 [ J [ 4
3. Why, I don’t cry when my dog runs . a- way. I don’t get an-gry at the bills I have _ to pay.
D5 G5 D5 G5
0+
e ——— .
—f — |
' ! R — e ™ B —— — ——
P | | |
o & - T
I don’t get an - gry when my mom smokes pot, hits the bot - tle and goes right to the rock.
Gtr. 2: w/ Rhy. Fig. 1, 1st 3 meas. only
D
A | | of i % L 1 if]
| e/ I
& Vi 1
~ bl L&
Fuck-in’ and fight-in’, it's . call the same. Liv - in’ with Lou - ie Dog’sthe on - ly way to stay sane.
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Gtr. 2 2 J J
() 4 — q T T n
#—f i I | T | 3 { = fl
E— i ] L — i E— T 1 —
T
—» - v v v v_w —
Let lov - in’, let ___ the lov - in" __ come back __ to me. __
B
6wrd g 2
Au o =
7 I T 0|
T e | I N
@ -t | I 1l
I I
D w/ delay
""" F
419 4
TZ L)
*Vol. swell
Gtr. |
N+
& - : | 1
s o 8] 1l
A3V I 1 i
9] 0\_//0
2
6
Chorus
Gtr. 1: w/ Riff A, simile Gtr. 4 tacet
D G/D D G/D D G/D
Rhy. Fig. 3
?) ?) ) ) ) )
sim.
0+ Les - oo o Lo Ne ~
= - e VP
(. ! i { i i — = ; I T  —— i i’l i y A—
Lov - in’ _ is what I  got. ___ I said re-mem-ber that. _ Lov - in’ _ is whatI got._
—
/\n
N 4 —
|7 . 57X I — I == ]
& | : |
A\SVj I 1 ]
D)
{45}
(o)
D G/D D

End Rhy. Fig. 3

/

¥4

Voc. Fig. 1

— I said re-mem-ber that. _ Lov - in’ _ is what I  got. I said re-mem-ber that. _
Gtr. 1
9 #1% - ! I I 7 2 |
ﬂ i | O r#. ¢ 3 |
AV 1 I ]
o [y o
2
n
A4
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AL

-

ot
1]
¥

End Voc. Fig. 1

o
'IP..

koo
oo—op 1 P

o/
)

»

Pt
I
~T]

0 #

4

got. __

I said re-mem-ber that.

is what I

in

Lov

Gtr. 5 (elec.)

w/ slight dist.

I

49

49
[

44
T

44
T

A I

G/D

G/D

G/D

0 #
17 . TR

12

172

49
£

44

44
T

44
T

44
T

49

49

49
z

44
T

G/D

G/D

G/D

3

|
| ===

N #

49

49
z

44
T

10 ET:
A U

{49\
(12}

49
Tz

Outro

Gtr. 5 tacet

g. 2, simile
g.2

Gtr. 1: w/ Rhy. Fig.
Gtr. 2: w/ Rhy. Fi

G5

G5

Gtrs.
1&2  /
[ A

>
4

|
menny]

got.

got, _ got,

got, _

Gtr. 6 (elec.)

=

O-
S

N+
)7 A ST

v

»_v

w/ dist.

14

D
™
¥

Gtrs.
1&2

G5

G5

1/

letring _ _ _ _ _ 4

12

4n

19

49
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Doin’ Time
Words and Music by Brad Nowell, Adam Horovitz, Adam Yauch, Marshall Goodman,
George Gershwin, Ira Gershwin, Du Bose Heyward, Dorothy Heyward and Rick Rubin

Intro

Moderately Slow J = 81
wx Gm C Gm (G Gm C Gm C
f T T T ¢ i My
- I o I - I |
ﬁ : ! : = i
(Sum-
fGtr. 1 Rny. Fig. 1 End Rhy. Fig. 1
g ey 1 5 7 ]
¢ l 1 8 = —F = |
f ] L-—-j f L—j ! h—-d I
m
let ring throughout
T a B 2 B 2 -3 a2 B
| § 4 4 4 4 J J 4 v
A 3 5 3 5 3 5 3 5
B B - ]~
™ 7 4 Cd J
| =]
* Chord symbols reflect overall tonality.
*#* Key signature denotes G Dorian.
+ Vibraphone arr. for gtr.
. % Chorus
Gtr. 1: w/ Rhy. Fig. 1
w/ Voc. Fill 2, 4th time
Gm C Gm C
- | /J_\Ah] L : k ]
e | J Y O}
:@V H [ — | ™ o~ ; ’ ; ! ' I i I i 1
—————
o Y q E—l ——
2.3 rSner = M ) and the liv-in's ea - sy. ) )
- 3.(Sum - mer - time ____)f" " Brad-ley’s on the mic - ro-phonewith Ras M.
4. tip, takea tip, takea ti-ti ti- tip from me.
Gm C Gm C

= i i i f o i f o
5 —_—— | e
G. All the peo-ple in the dance will a - gree that we're well qual -i- fied to rep-re-sent the L. B.
To Coda )
Cm9 Am7(b5) D D7 Gm C Gm C
I 1|
- I - 1)
I 1)
I 1]
G and me and Lou-ie,_ we’re young, run to the par-ty and dance _
Me, me and Lou-ie,_ we’re gon-na run to the par-ty and dance _ i Aa
G G, me and Lou-ie, run to the par-ty and dance _ oy the sikdm it gefs . hard gk
Me, la, la, Lou-ie, well ev-’ry-bod - y run
Gtr. 1 > ST
e — R .
g TR # =
= = = e a—— s 1o
J == ' | =
o 10 Q
(-} o hid I'y g 2 I~ 2 (4
H 3 hd 2 4 5 & 3 £
8 —42 19— 7 7 5 M §—
Voc. Fill 2
| | ]
é | | - — 1
- tion - ship. _

Copyright © 1996 SONGS OF UNIVERSAL, INC., GASOLINE ALLEY MUSIC, LOU DOG PUBLISHING,
UNIVERSAL - POLYGRAM INTERNATIONAL PUBLISHING, INC., BROOKLYN DUST MUSIC, MARSHALL ARTS PUBLISHING,
GEORGE GERSHWIN MUSIC, IRA GERSHWIN MUSIC and DU BOSE and DOROTHY HEYWARD MEMORIAL FUND
All Rights for GASOLINE ALLEY MUSIC and LOU DOG PUBLISHING Controlled and Administered by SONGS OF UNIVERSAL, INC.
All Rights for BROOKLYN DUST MUSIC Controlled and Administered by UNIVERSAL - POLYGRAM INTERNATIONAL PUBLISHING, INC.
All Rights for GEORGE GERSHWIN MUSIC, IRA GERSHWIN MUSIC
and DU BOSE and DOROTHY HEYWARD MEMORIAL FUND Administered by WB MUSIC CORP.
All Rights Reserved Used by Permission
Contains samples from "Summertime" from PORGY AND BESS by George Gershwin, Ira Gershwin, Du Bose and Dorothy Heyward.
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Verse

Gtr. 1: w/ Rhy. Fig. 1, 2 times, 1st & 3rd times.
Gtr. 1: w/ Rhy. Fill 1, 2nd time

Gm C Gm C
f- —eo—p ;IL’(P —— o i i P~ | I i K Y =l
| | | | l/l ‘ & Soccl _]l/' :l i é é L / j‘
T
1. Me and my girl we got this re - la = tion -  ship. _
2. Oh, __ take this veil from  off my eyes.
3.E S vil, I've come to tell you that she’s e = vil, most def - i - nite - ly.
Gm C Gm C
jb I - kl Py > ® ‘15)’- J— ;‘
S e e S e s === 3 = |
I love her so bad, but she treats me like a..
My ___  burmn - ing sun  will some - day rise. So
E - vil, or - n’ry, scan - dal - ous and e - vil, most def - i-nite-ly. The
Gm 6 Gm C
0 I > > | | =Y |
& - - ——L » F BB ¢ e —
) —_—— I —
On lock down like a pen - i - ten - tia - 1y, she spreads her
what am Igon-na be do - in’ for a wife? Said I'm gon-na play with my-self.
ten - sion is  get - ting hot - ter, I'd like to
[1,2. 7
Gm C Gm C
N : ———— F‘ﬁ i 0
S S e e e e B B s s e o —o . o e = —l
lov-in> all___ o - ver and when_ she gets  home _ there’s none left ___  for me. ___
Show them now we've come _  off the shelf. _ So what.
hold her head un - der
[3. Verse
Gtr. 1 tacet
Gm C Gm Cc6 Gm C6
F==q I A
11 g | o= ? 7 e — —— 73 o= N—r
— = S ¢ = T ¢ ' oo
\/ s
wa - ter, oh. Me and my girl, we’ve got a re-la -
Gir. 2 (clean) Rhy.. Fig. 2 ) . End Rhy. Fig. 2
0N X ® . X
8 = = ) g R PrFE ——
4 I e/ | o | | | I r |V | ]
7 | 7
D)) —_— = ==
mf
] Y 2 Y Y 3 L] Y 1 AV "4
3 vy oy 5oy 4R 3 y o ¥ 9§y vy
o ﬁ é A) 4 LAY ZAY 5 J g § N 4 A) N
Rhy. Fill 1
Gtr. 1 5
Aﬂ I I I
. /}—L - ; — i - ¢ ‘HEH
|4

adn
e

agcn

wB-H
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Gtr. 2: w/ Rhy. Fig. 2, 5 imes, simiie

Gm Cc6 Gm C6
=:-\ 3
’ b f f =l = > — 2 — o ] 5'% - m—
b o2 = —— :
0] el 4
= tion - ship, uh. Me and my girl, hmm, _ we got a re - la -
Gm C6 Gm C6
—9——%': __—-—’H/\ N \
e ese=ee——— = = :
L4 . 1 T i o & — ¢
——
- tion - ship, mm. My girl, we got a re - la -
w/ Voc. Fill 1 D.S. al Coda
Gm C6 Gm Cc6
/\ 3
—f)  — - i = ii%ﬁ——:;ﬁ:ﬂ
GV 5 —F o ¢ *—F* oo ——F YT a5 "
) = —— ~___°* &
- tion ship, oh. And my girl, huh, got a re-la -
{HCoda
Gtr. 1: w/ Rhy. Fig. 1
Gm C Gm C Gm C Gm C
N L] prm— | t |
2 ‘%J ) - - ¥ = === = I - g
E R e o = a
.) 7
(Sum-mer - time___) and the liv-in’s ea sy.
Cm9 Am7(b5) D D7 Gm C Gm C
Gtr. 1 2
.A
@ o |
Gir. 1: w/ Rhy. Fig. 1, 2 times Repeat & Fade Out
A Gm C Gm C Gm C Gm C
251 = i - a - : - =
©H: | : = =
Voc. Fill 1
) |
he
- Y [V} |4
So take a
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RHYTHM SLASHES are written above the
staff. Strum chords in the rhythm indicated.
Use the chord diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate single notes.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures. Pitches are named after the first
seven letters of the alphabet.

TABLATURE graphically represents the
guitar fingerboard. Each horizontal line
represents a a string, and each number
represents a fret.

Guitar Notation Legend

Guitar Music can be notated three different ways: on a musical staff, in tablature, and in rhythm slashes.

D A D E G
® ®
open 3fr

)~ T

Notes:

P o

R = — = o Fro } - f

e Gr == ! = : —

Ee) = O
Strings:

E 0 2

B —§ 6 3

6 2

D 2 0

‘B

E

4th string, 2nd fret

1st & 2nd strings
open, played together

open D chord

Definitions for Special Guitar Notation

HALF-STEP BEND: Strike the note and bend
up 1/2 step.
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D

BEND AND RELEASE: Strike the note and
bend up as indicated, then release back to
the original note. Only the first note is
struck.
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VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the
fretting hand.
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LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up or
down to the second note. The second note
is not struck.
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WHOLE-STEP BEND: Strike the note and
bend up one step.
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PRE-BEND: Bend the note as indicated,
then strike it.
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WIDE VIBRATO: The pitch is varied to a
greater degree by vibrating with the fretting
hand.
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SHIFT SLIDE: Same as legato slide, except
the second note is struck.
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GRACE NOTE BEND: Strike the note and
bend up as indicated. The first note does
not take up any time.
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PRE-BEND AND RELEASE: Bend the note

as indicated. Strike it and release the bend

back to the original note.
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HAMMER-ON: Strike the first (lower) note

with one finger, then sound the higher note
(on the same string) with another finger by

fretting it without picking.
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TRILL: Very rapidly alternate between the

notes indicated by continuously hammering

on and pulling off.

Y g n
(s—1 f
D

;

fr
1 2 )7
A’a’
=]

SLIGHT (MICROTONE) BEND: Strike the
note and bend up 1/4 step.
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UNISON BEND: Strike the two notes
simultaneously and bend the lower note up
to the pitch of the higher.
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PULL-OFF: Place both fingers on the notes
to be sounded. Strike the first note and
without picking, pull the finger off to sound
the second (lower) note.
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TAPPING: Hammer (“tap”) the fret indicated
with the pick-hand index or middle finger
and pull off to the note fretted by the fret
hand.
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NATURAL HARMONIC: Strike the note while
the fret-hand lightly touches the string

directly over the fret indicated.

PINCH HARMONIC: The note is fretted
normally and a harmonic is produced by

adding the edge of the thumb or the tip of

the index finger of the pick hand to the
normal pick attack.

r

HARP HARMONIC: The note is fretted normally
and a harmonic is produced by gently resting the
pick hand’s index finger directly above the

a scratchy sound.

indicated fret (in parentheses) while the pick
hand’s thumb or pick assists by plucking the

appropriate string.

8va

PICK SCRAPE: The edge of the pick is
rubbed down (or up) the string, producing

MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand across the
string(s) without depressing, and striking

them with the pick hand.

by the pick hand lightly touching the
string(s) just before the bridge.

PALM MUTING: The note is partially muted

RAKE: Drag the pick across the strings
indicated with a single motion.

ARPEGGIATE: Play the notes of the chord
indicated by quickly rolling them from

bottom to top.
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VIBRATO BAR DIVE AND RETURN: The
pitch of the note or chord is dropped a

specified number of steps (in rhythm) then

VIBRATO BAR SCOOP: Depress the bar just
before striking the note, then quickly

release the bar.

steps, then release back to the original

returned to the original pitch. pitch.
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_ Additional Musical Definitions
(accent) «  Accentuate note (play it louder) Rhy. Fig. « Label used to recall a recurring
accompaniment pattern (usually chordal).
A
E (accent) ¢ Accentuate note with great intensity Riff * Label used to recall composed, melodic
lines (usually single notes) which recur.
% (staccato) ¢ Play the note short Fill « Label used to identify a brief melodic
figure which is to be inserted into the
arrangement.
il ¢ Downstroke Rhy. Fill » A chordal version of a Fill.
\ * Upstroke tacet ¢ Instrument is silent (drops out).
D.S. al Coda * Go back to the sign (% ), then play until —F— * Repeat measures between signs.
- 1 -1
the measure marked “Ta Coda,” then skip 1
to the section labelled “Coda.”
D.S. al Fine » (o back to the beginning of the song and « When a repeated section has different

NOTE:

play until the measure marked “Fine” (end).

Tablature numbers in parentheses mean:

1. The note is being sustained over a system (note in standard notation is tied), or

endings, play the first ending only the first
time and the second ending only the
second time.

2. The note is sustained, but a new articulation (such as a hammer-on, pull-off, slide or vibrato begins, or
3. The note is a barely audible “ghost” note (note in standard notation is also in parentheses).
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D 4} YV

TREMOLO PICKING: The note is picked as
rapidly and continuously as possible.

VIBRATO BAR DIP: Strike the note and then
immediately drop a specified number of
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